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(DE)FACING FACTS 


The postmodern president 


Deception, denial, and relativism — what the Bush administration learned from the French 
BY JOSHUA MICAH MARSHALL 


VERY PRESIDENT deceives. But 
each has his own style of deceit. 
Ronald Reagan was a master of base- 
less stories — trees cause more pol- 
lution than cars — that captured his 

vision of how the world should be. 
George H.W. Bush, generally con- 
ceded to be a decent fellow, tended 
to lie in only two circumstances: 
when running for president, or to 
save his own skin, as in Iran-contra. 
-Bill Clinton famously lied about em- 
barrassing details of his private life, 
and his smooth, slippery rhetorical 
style made some people suspect he 
was lying even when he was telling 
the truth. 


George W. Bush has a forthright 
speaking style that convinces many 
people he’s telling the truth even 
when he’s lying. But in under three 
years, Bush has told at least as many 
impressive untruths as each of his 
three predecessors. His style of de- 
ception is also unique. When Reagan 
said he didn’t trade arms for 
hostages, or Clinton insisted he did- 
n’t have sex with “that woman,” the 


20 years at Icarus 


See Q&A, page 38 


falsity of their claims was readily 
provable — by an Oliver North 
memo or a stained blue dress. Bush 
and his administration, however, 
specialize in a particular form of de- 
ception: the confidently expressed, 
but currently undisprovable asser- 
tion. In his State of the Union ad- 
dress last January, the president 
claimed that Saddam Hussein had 
ties to Al Qaeda and a robust nu- 
clear-weapons program, and that 
therefore we needed to invade Iraq. 
Even at the time, many military and 
intelligence experts said that the 
president’s assertions probably 


See DECENT, page 21 | 


TALKING POLITICS 


Democratic 
presidential 
candidates 
covet DC win 


New Hampshire has conceded 
firstin-the-nation status to 
Washington, DC’s non-binding 
primary. Just what will it mean? 


BY DAVID S. BERNSTEIN 


HEN LONG-TIME New Hampshire 

secretary of state Bill Gardner officially 
certified last week that the Granite State will 
hold its primary on January 27, 2004, he 
confirmed what had been on political calen- 
dars for a year. But the act represented 
much more than that. Gardner was also 
conceding that Washington, DC, will hold 
the nation’s first presidential-voting contest 
for the 2004 election 

The “non-binding” DC primary, set for 
January 13, will be for show only; delegates 
will not be selected until the district holds a 
caucus in February. But lowa and New 
Hampshire aren’t really about the paltry num- 
ber of delegates chosen; those two contests 
matter because everybody media, candi- 
dates, and voters — agrees that they matter 
And that’s because they are first. 

Although many have dismissed the DC pri- 
mary as irrelevant, signs are emerging that it 
may matter very much indeed. In fact, it may 
prove critical to the nomination, and could 
even do the seemingly impossible: break the 
lowa—New Hampshire stranglehold on “first 
in the nation” status 

The Democratic National Committee 
(DNC), which has consistently defended that 
status for both states, has fought against the 
DC primary ever since Washington activists 
hatched the idea, in January, as a way to 
draw attention to the district’s lack of con- 
gressional representation. The DNC has 
pressured candidates to boycott the primary, 
and does not list it on its schedule of nomi- 
nating events. A Washington Post editorial 
this month accused the DNC of “sabotaging 
the primary by discouraging candidates from 
campaigning. 


See DC PRIMARY, page 18 
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With special guests The Stills 
Thursday, October 23 
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LONGWAVE 
With special guests Calla, Dios 
Saturday, October 25 


TED LEO / PHARMACISTS 
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Special Halloween Costume show! 

THE SLIP 

With special guests Mahi Mahi 

Friday, October 31 
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Saturday, November 1 

PREFUSE 73 
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BEN ARTHUR / JENNIFER MARKS / BRAND NEW SIN 
Wednesday, November 5 

Free in the Paradise Lounge, 21+ 

SAUL WILLIAMS Spoken Word j 
Wednesday, November 5 ; 
THE EELS 

With special guests MC Honky 
Thursday, November 6 
PLAID 


With special guests Luke Vibert, Chris Clark, N.E.D. 
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MIKE DOUGHTY (FORMERLY OF SOUL COUGHING) 
With special guest Charlotte Martin 

Sunday, November 9 

JUMP LITTLE CHILDREN 


With special guests Sudden Ease 
Saturday, November 13 


LEFTOVER SALMON / SPOOKY DALY PRIDE 
Friday, November 14 


PARTICLE 
With special guests Nero 
Saturday, November 15 


POI DOG PONDERING 
Monday, November 17 
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BROADCAST 


With special guests Manitoba 
Saturday, November 22 


FUN LOVIN' CRIMINALS 


Tuesday, December 2 


FIREWATER 
Friday, December 5 
















JOHN BROWN'S BODY 
Saturday, December 6 





Cee union Bt unday - roti Cems eee 
oe ett ods 


ee Cd, ae 


tHe ae 


























Open nightly 6pm-2am 






Td 16 


doors 6 


aa 
doors 7pm / show 8pm / 18+ 


eur eee | 





Songwriters in Paradise: Chris Korwin Band, 
Oe ee ed 





CU ee 


www.thedise.com 


















Te ee tLe Sear Soul’d Out Halloween Party w/ DJs Tomme 
Thursday 10/23 ri ake pais eeage 
Cory Brennan_w/ Milton 
Friday 10/24 a Way pane PM ela 


THEN @ 10p - Blackout Bar DJ Mark V and Dami 
Treehouse 3 THEN © 10p THE PILL w/ DJ Ken te sr 6 Saikicteae 
eh eda 
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Box Office (Mon-Fri 12pm-6pm, Sat 3pm-6pm), nextticketing.com or call 
617-423-NEXT. Tickets available at Avalon night of show only. 


Get Tickets. at_ American Express Membership Rewards* points now accepted for all concert tickets 
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Chords and Discourse series: Tom Waits 
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Frolic Room Burlesque. w/ DJ Brother Cieve. 
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outlet for pent-up frustrations — a process the Greeks called ‘catharsis,’ which loosely translates as 
emotional poo.’” 


“(There are benefits to be had from a good rampage. The first and most obvious is that rioting provides ar 
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Phoenix CO nte — Chris Wright, Out There, page 12 
“THE BOSTON PHOENIX 
Founded in 1966 October 24, 2003 


MEXT WEEK 6 ars, tne atorite of neavy metal news and features 


TALKING POLITICS: Democratic presidential candidates 


covet DC win by David S. Bernstein 


8 days a week and 
beyond 


Our “Picks of the Week” are Tony Hawk’s Boom Boom Huck Jam and 
the 100th anniversaries of the Busch-Reisinger Museum and Jordan 
Hall; in “Next Weekend” Sean Richardson talks to Lightning Bolt; in 
“State of the Art,” Ken Mcintyre talks to Alice Cooper; Randi Hopkins 
prepares us for the MFA’s Rembrandt extravaganza; David Weininger 
looks ahead to the BSO’s Berlioz; Iris Fanger tells us all about Porgy 
and Bess; Nina MacLaughlin surveys Halloween events; Gehri Dosti 
comes to Harvard's Leverett Old Library Theatre; Killing Joke come to 
Axis; the Starlight Mints come to the Middle East; Jeffrey Steingarten The Stills, 8 Days a Week p. 1 DON’T QUOTE ME: Recovery phase py Dank 
comes to the Cambridge Public Library; Ween come to Avalon; in Which way is the wind blowing for the At/antic Monthly — one of Be 
“Future Perfect,” we look ahead to Tom Morello, Nanci Griffith, Dropkick Murphys, and the 10th- institutions — now that Michael Kelly is gone? 

anniversary celebration of Grand Opening! with special guest Ron Jeremy; in “Arts News,” Jon Garelick 
reports on the recent Saul Bellow festivities; Ted Drozdowski reports on the Kendall Café’s closing, and Pleased to meter you? by Marty D. Wolfand 
Jeffrey Gantz gets the latest from Trinity Rep. 





aiI 


issue. Meanwhile, the Dems are scrambling to make sense of it all 


The postmodern president by Joshua Micah Marshall 
Ironic, isn’t it? President Bush seems to have learned something t 
all truth is subjective and facts are a scientific conceit. How else to accour 
unverifiable assertion? 


AFTER DEADLINE: Eddie Izzard’s ‘Sexie’ 


by Jon Garelick 






space — and one with a working meter, at that — in the city. But just what is the meter’s 
Dining: In “On the Cheap,” Daniel Schulman dines like a don at Supreme Kitchen, and in “Noshing,” history? And what is its future? 


Genevieve Rajewski bones up at Maria's Pastry Shop. 
All grown up by Tamara Wieder 


Washington, DC’s successful bid to replace New Hampshire as the first to hold a presidentic 
nomination contest could turn its long quest for congressional representation into a nationé 


a 


If you drive in Boston, you're familiar with the anxious drama that is trying to find a parking 
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Chris Douglass first entered the kitchen at Icarus 20 years ago. Two decades later, the former 


arts South End storefront is one of the city’s most respected restaurants. So why don't more 


know Douglass's name? 
This is it: The Strokes return with Room on Fire, 


page 18. 





departments 





A couple of years ago, the Strokes revived the sound of 
the New York City rock-and-roll underground; now they're 
back with a new album, proving they're more than 
recyclers. Sean Richardson talked with guitarist Albert 
Hammond Jr 







EDITORIAL 4 URBAN BUY 


The pope is overrated by Christine Junge 


LETTERS 4 Digging for China 








It's about time Kucinich got our attention MOON SIGNS 
Also: in the world of dance, Jeffrey Gantz views Boston and more. astrology by Symboline Dai 
Ballet's revamped Don Quixote and Marcia B. Siegel TJ 6 OUT THERE 
takes in Merce Cunningham's collaboration with rock 9 





bands Radiohead and Sigur Rés; Peter Keough looks at 
film director Delphine Gleize’s strange, compelling a P 

Carnages; Carolyn Clay says that Hartford Stage’s “8 by [RSUGRISIECCRI tS Sets 

Tenn” is a reminder of how great Tennessee Williams 

could be; Christopher Millis wants more from the ICA's “Splat Boom Pow!”; Lloyd Schwartz swoons over 
Lorraine Hunt Lieberson in the BSO’s Pelléas et Mélisande; Joyce Millman looks at TV female action 
heroines in Karen Sisco and Tru Calling, in “Giant Steps,” Jon Garelick looks at the latest resurgence of 
old-school avant-garde jazz; Matt Ashare and Franklin Soults look at two sides of Paul Westerberg; and 
John Freeman reads brand-new Nobel laureate J.M. Coetzee’s brand-new novel. 





ballot box, Boston 





THE STRAIGHT DOPE 


by Cecil Adams 






PHOENIX FLASHBACKS 8 
Horrible movies we'd like to see, fidgeting 






with Julia Child, and other odds and end 
from the Phoenix’s past. Plus, David 
Sipress’s “Reality Check.” 
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EDITORIAL 


Pope John Paul Il’s silver anniversary inspired overwrought praise from many quarters 


The emperor 
has no clothes 


OPE JOHN PAUL II’s silver anniver 


month inspirec ise for the 


namely socia 
ce. But the w 
lirected toward the pontiff this 
an emperor-has-no-clothes 
After all 


ise directed at him with 


how do we recon 


the clergy-sex 
the Rwandan genocide of 
1 


during which Roman 

k part in atrocities; the 

z jihad against gay men 
1 the Vatican’s criminal de 
f the use of condoms to pre 
vent the spread of HIV? We can’t 
Although the pope took the occasion of 
] to issue a 192-page 

obey Church 
: and deal with abuses by priests 
lany saw as a reference to the 


x-abuse scar 


canda it’s clear that 
1 doesn’t comprehend the 

f the abuse. Rome still blames 

ng the scope of the 
month, the Roman 

ence of England 


e BBC 


olic bias for airing a documentary 


accusec 


of having an 


ab 


ut Ca 


staff writ 

tiled letters must include a tele- 
r verification and a home- 

town) etters are subject to editing for con 


siderations fairness, and clarity 


MATHEMATICAL LOGIC 

Enjoyed your column on the Plame affair 
[“Don’t Quote Me,” News and Features, 
October 10], but I disagree with one point. 
Former CIA agent Larry Johnson did say that 
Valerie Plame had been undercover for the 
CIA for three decades, and you cited her age 
— 40 years — as the reason that may not be 
true. But it could be entirely possible if one 
considers that she has been with the CIA 
during three decades. If she joined the CIA in 


clergy sex abuse dating back 20 years 
Meanwhile, a survey of clergy sex abuse 
195 dioceses in the United 
States commissioned by the National Re- 
view Board of the Catholic Bishops Confer 


throughout 


ence is set to be released soon. Bishop 

Wilton Gregory, president of the US 

Roman Catholic Bishops, warned this week 
that the numbers in the sur 

ye shocking. But he 

said the reason why the 
numbers will shock is be- 
cause they will not be put 

As if the 

thought of thousands of chil- 


dren being molested by 


into context 


priests even as their bish 
9s and cardinals were 
aware of the abuse isn’t 
shocking enough. He added 
that similar surveys were 


needed in school, medical, and sports com 


munities — as if any of these groups will 
ever be found to have abused their charges 
and then actively worked to cover up that 
abuse in numbers even approaching those 
of the Roman Catholic Church. 

The cover-up of the clergy-sex-abuse 
scandal should be enough to stain the repu- 
tation of Pope John Paul II. But an even 
more disturbing chapter in Vatican cover- 
ups involves the Rwandan genocide of 
1994, during which members of the ruling 
Hutu party slaughtered 800,000 Tutsis and 
moderate Hutus over a three-month period 
At least 20 Roman Catholic priests, all 
Hutus, and two nuns have been accused of, 
at minimum, failing to provide assistance to 
Tutsis in need, and, at most, participating in 
of the killings personally. In many of 
the Catholic Church hindered 
prosecutors’ efforts to bring the accused to 
trial, arranging for their shelter outside of 
Rwanda. Take the case of Sisters Gertrude 
Mukangango and Maria Kisito, who were 


some 


these cases, 


accused of inciting Hutu marauders to ki 
Tutsis taking shelter in a barn at the Sov 


monastery and actually providing gasoline 


90s, and into 
1 in fact have 
urse of three 
f about 12 to 15 year 
he could have 
she joined 


Kelly A. Hunte1 


Glocester, Rhode Island 


DENNIS’S DAY 


I would like to thank Adam Reilly for an 
evenhanded piece that captured both the en- 
thusiastic vision and spirit of Dennis 
Kucinich and his presidential campaign, as 
well as the sober reality of his low name 
recognition, standing in the polls, and media 
coverage [“Dennis, Anyone?”, News and 
Features, October 3]. Reilly also accurately 
captured my view that even if Kucinich does 
not win the Democratic presidential nomina- 
tion, his campaign is worth supporting for 
the issues he’s raising. However, I feel that 
the context of my comments was presented 
in a more negative light than I intended. 
Specifically, | stated at the meeting in Cam- 
bridge that | believed that Kucinich can be- 
come the Democratic nominee, especially if 
people ignore the “electability” question and 


to the Hutus, who bur the barn down 
> two nuns, who 
They 
and found guilty 
What remains scandalous is that the Vatican 


fled to Belgium to escape prosecution 


were tried there, however 
has charged that attempts to bring Roman 
Catholic prelates accused of genocide t 
justice amount nothing more tl 
Catholic-bashing. It took years for the 
Church to fac 
garding ¢ > Holocaust during 
World War II, and this pope has played a 


major role in that effort 


to its shortcomings 


But on the whole, 
the Church seems intent on denying 
transgressions. How many years wil 


for the Church tc 


Meanwhile, the pope’s hostility toward 


ce the facts 
gay men and lesbians seems to grow by the 
year. While his dicta on homosexuality go 
hand and hand with the perversion that 
passes for Catholic teachings on sexuality, 
the pope s social-justice legacy 1S irreparably 
tainted by his stated belief that it is an act of 
child abuse to let homosexuals raise chil 
dren. Given the Vatican’s coddling of sexual 
ly predatory priests, it would seem that John 
Paul II needs a lesson in what child abuse 
actually is 

And then there’s the dissembling on the ef 
ficacy of condoms to prevent the spread of 
HIV. Despite scientific evidence that the con 
dom is an excellent barrier to prevent the 
transmission of HIV, along comes Vatican 
spokesman Alfonso Lopez Trujullo, who 
heads the Vatican’s office on the family. Tru- 
jullo claims that the AIDS virus is “roughly 
450 times smaller “sperma- 
tozoon,” as Trujullo put it, and “can easily 
pass” through a condom. The pope and his 
Vatican have wide influence in Africa, where 
17 million have already died of AIDS and 
another 25 million are infected with HIV 
This willful spread of, at best, superstition 


than sperm, or 


and misinformation or, at worst, lies seems 
almost criminal & 


What do you think? Send an « 


letters @phx.com 


j 
matt to 


upport the candidate who most closely res 
onates with their h« and aspirations. He 
is the candidate who most cogently presents 
a vision of returning the United States to its 
respected role in the international communi 


aiternative tc 


ty, a vision that offers a clear 
the belligerent and bankrupt policies of the 
administration. 


Larry Kushi 
Oakland, California 


Too true about the lack of coverage of 
Kucinich. 

In fact, it is sometimes hard to tell which of 
the major 24-hour news stations is hardest on all 
the Democratic candidates in general ... from 
FOX dismissing them all as whiners, to CNN 
putting their faces on a deck of playing cards. 

Josh Narins 


New York City 


At least the Phoenix is mentioning Kucinich 
now, at long last. When people begin to look 
more closely at him and his platform (as well 
as his record), he will become much better 
known and win a lot of support. 

E. Schofield 
Worcester 
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AFTER DEADLINE 


Hot! 


Eddie |zzard’s unstoppable Sexie machine 


BY JON GARELICK 


f you've seen Eddie Izzard’s previou 

one-man shows, you know > dri 

very butch transvestite 
accent riffing for a couple of hours in ap 
parent free-form on every a js 
thing from cross-dressing to Sexie 
politics and, well, sharks and 
flies. This is Izzard’s stand- 
up comedy routine. He's alsc 


ith an English 


a well-respected actor who 
won a Tony nomination last 
season for his performance 
on Broadway in Peter 
Nichol’s A Day in the Death 
of Joe Egg. In Sexie 
his previous one-man shows 
Dress To Kill and Circle 
Izzard doesn't exactly do 
jokes, and he doesn’t exactly 
do impressions. But the coda 
of his opening-night performance at the 
Shubert on Tuesday was a dead-on impres- 


ers a 


as in 


THE NINES: /zzard still dresses to kill, but his show 


is a love fest. 


sion of Christopher Walken doing a 
soupcon of Shakespeare, bouncing freely 
among Macbeth, Hamlet, and Othello, 
skidding suddenly into Walken’s “father’s 
watch” speech from Pulp Fiction. And it 
was hilarious. 

an idea of where the 
humor comes from in Izzard’s perform 
ances — those whiplash juxtapositions and 


That will give you 


free-associations. Plenty of comedians im 
provise, but once a routine is established, it 
begins to settle. Izzard builds spontaneity 
into his shows, and if he’s not always free- 
associating, he knows how to create the il- 
lusion of improvisation. Whereas other co 
medians hit their beats with topic, set-up, 
joke, joke, joke, Izzard’s monologues ca- 
reer all over the place, even as he keeps re- 
turning to the subject at hand — whether 
it’s prosthetic breasts, the pope, or how to 
repel a shark attack. 

Free-form doesn’t mean no-structure, 
however. Izzard knows he’s going to start 
by talking about his falsies (“You've lost 
some weight.” “No, I’ve got big tits”) and 
eventually get to superho’s and the fall of 
Troy (“Helen was stolen from Menelaus by 


—————- —- 


Written and performed by | 
Eddie Izzard. Lighting de- 
sign by Josh Monroe. 
Sound design by George 
Glossop. Scenic design by 
Alex Saad. Costume de- 
sign by Charlotte Mann in 
association with Russell 
Sage. Music by Sarah 
McGuinness. At the Shu- 
bert Theatre through Octo- 


Paris — who was some kind of personal 


shopper”) and gun control. But how he'll 
get from one topic to the next is anybody’s 
guess. And the smallest deiail in an Izzard 
performance can turn into a motif. At the 
Shubert, whenever he was being put on the 
spot by a cop or a Customs agent, he sim- 
ply fondled his fake tits. 

For all the outward “trans- 
gressive” trappings of an Iz- 
zard performance, he’s one of 
| the cuddliest comedians 
| around. After the obligatory 
| Tom Jones on the PA (replete 

with “Thunderball” 
| “She’s a Lady”), the show 
| starts with pounding-loud syn- 
| thed-up rock and clouds of 
| dry-ice smoke. Izzard enters 
| dressed to the nines. In the 
first act (the show runs almost 
two hours plus half-hour inter- 
mission) at the Shubert, he 
wore a blue greatcoat with blue and gold 
piping over a red velvet bustier, black 
mini-skirt, and knee-high 
boots. After intermission, he 
returned in a “simple” 
spaghetti-strap black dress slit 
to the thigh. But when he 
turned away from the audi- 
ence, those could have been a 
halfback’s bare shoulders. Iz- 
zard walks on his stiletto heels 
with a manly swagger, and he 
makes a point that he’s a het 
ero transvestite. 

And he knows how to work 
audience rapport so that it 
doesn’t curdle into condescen- 
sion. “I’m being ironic,” he 
says after a burst of sincere 
applause for some political 
point. “I know you are too.” 
Bigger laughs. The 41 -year- 
old Izzard was born in Yemen 
(his father was an accountant 
for British Petroleum in Aden) 
and that gives him a sharp 
angle on post—-September 11 


and, yes, 


humor, as he shows up at air 
ports with a passport identify 
———_ ing his birthplace as one of the 
hotbeds of al-Qaeda activity 
He wonders, among other 
things, why it’s 9/11 here and 
11/9 everywhere else, and he 
takes off on a befuddled group of CIA re- 
searchers trying to identify a tape as de- 
picting Osama bin Laden or not 
So this is a show where we hear about 
Medusa at the hairdresser, the invention of 
Gregorian chant (closely related to the 
Sirens’ song to Odysseus as well as to the 
Doppler effect), the overrated “closeness 
this past summer of Mars to Earth, 
archeology, the importance of making 
criminals kill flies, the meaning of the word 
“bastard,” and nuclear disarmament. Iz- 
zard delivers it all with sputtering charm 
and technique. (Listen to the way he 
cracks the high notes on those “or” sylla- 
bles of Christopher Walken’s “Tomorrow 
and tomorrow and tomorrow” Macbeth 
speech.) In his encore finale, he finds him- 
self on the set of a Western in Mexico, rid- 
ing a rocket-propelled horse across one 
border after another, barely pausing at 
customs long enough to rearrange a breast 
and deny Yemen 8 


The performance reviewed here took 
place after the Phoenix's Arts section had 
gone to press. 
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this just in 


Rcampaignsnapshot 


Megan Foster hits the streets 


BY CAMILLE DODERO 


oster considered going 
5 on a Wednesday night 
te for Somerville 


) OF daylight stil r 


Joor the first time they'd 


the prelimina 


Murra 
Viurray 


Janine Wes 


CITY HALL 


the September 23 election and lots of addresses 
hadn't been visited, they worked an entire 
Saturday to finish the list before the election 
Costa would hold the registered-voter catalogue 
on a Clipboard, divided by street addresses, and 
guide his girlfriend from residence to residence, 
waiting on the curb while she ascended the stairs. 
He’d whisper the tenants’ last names so she 
could discern whether the people still lived there 
and then cail them by name if they answered the 
Joor. If someone did answer, she'd introduce 

er her palm placard featuring 
her picture a né, and ask if they had any 


herself sw 


) young. Others tried to grill 
like school vouchers. “I try to 
|, | wouldn't be dealin 
eone’s CO 
.” And she’s not afraid to 
t know an answer. “I’m 


| don't know, but | can get 


dsome with a groomed 
and bright white sneakers. 
most had a heart attack 
two-plus years announced 
n for the school committee 
a of effort it takes to get 
nto office: he campaigned for 
nayor Dorothy Kelly Gay. A Somerville 
> says his friends 
stand his sommitment t 
he’s really frustrated that 
r Foster, since he lives in 
ie ward. But for the most part 
apacity. “I'm the 
he jokes. He pauses 
She's coming down 


where to go 


Election Day electioneering 


if security sieeves 
rovided],” Pillsbury 
u have to ca 
the machine a 
pen space, and if the poll 
rankir 
or she can read those things 


*n from a distance 


ur choices.’ 


And the beneficiaries? 


* Josiah Quincy School 


One 


According to Lydia Lowe of the 


Chinese Progressive Association, Election Day problems at 


have been able to hit all these 
houses by herself.” 

As for Foster, a Somerville 
Pride Basketball coach and 
former high-school 
basketball player, how'd she 
get interested in city politics? 
When she was a senior at 
Somerville High, she acted 
as the student representative to the school 
committee, a position that entailed popping into 
weekly meetings and updating the board about 
things like midterms. “| don’t know if I'd call it fun, 
but it’s different and interesting,” she says. The 
‘major accomplishment” of her term was fixing 
the pay phones in the hallway beside the high- 
school gymnasium. “If there was, like, practices 
going on at the gym after school or during the 
games, no one could call home for a ride,” she 
explains. “You had to go outside to the street, 
down a ways. So | said, ‘It’s a problem, a danger, 
when it’s late at night and you want to go home 
you have to walk outside by yourself to use the 
pay phone.” And they got the phones fixed 

But local politics are also in her blood. Her 
father ran for Somerville alderman a few years 
ago, and her aunt also ran for schoo! committee 
— but both lost. “When | was younger, | hated 

e admits. “I hated holding signs, | 
t t, | didn’t understand it. But as you 
grow older, you appreciate it.” And she says 
she'd rather be active in Somerville politics than 


——— 


| The Lowdown by scott Getchett 
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TWENTY-YEAR-OLD 
Foster is poised to win a 
seat on the Somerville 
School Committee. 


RED SOX BIGWIGS GO HIGH TECH IN THER SEARCH 
FOR GRADY LITTLE'S SUCCESSOR ... 


L + teh SE ROMDE, THStwh Guve 
Sesr- 


almost every location,’ 


at Emerson because “Emerson is 
more like school to me. And the 
[Somerville] school committee was 
more important to me than 
running for alderman because | 
know about the schools. | care 
more about them than | do about 
taxes, because I’m not a taxpayer 
yet. My brothers and sisters are 
still [in Somerville Public Schools] and my 
mother is an aide in one of the preschool! 
classrooms.” 

Although it’s possible Foster might be the first 
winner of political office in her family, she’s not 
getting ahead of herself. “There's still a lot of 
work to do,” she says. So that's why on a 
Wednesday afternoon in October, Foster 
chooses to continue door-knocking instead of 
heading home. As she and Costa finish up the 
last leg of their evening hike, they walk past rows 
of triple-deckers and step over smeared chalk 
drawings on the sidewalk. Many people aren't 
home; some simply thank her for stopping by. 
But at the very last house she hits that night, her 
reputation as a college-kid-turned-local-pol 
precedes her, and the flushed woman behind 
the door invites her inside to talk 

She said she'd read about me in the 
Somerville Journal” Foster says excitedly 
running outside after their conversation. “She 
said she'd vote for me in November! See, it was 
a good idea to stay out.” 3 
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and that “[v]oters had to maneuver 


1 


through an obstacle course of candidates and persons 


polling place for Ward Three holding signs and campaigning in order to enter their 
polling place.” And Lowe points out that she doesn’t hold 
White or Flaherty directly responsible for what took place at 
Josiah Quincy. “I don’t believe they instructed the poll 
workers to do that,” she says. Still, she’s determined to 
prevent overzealous White and Flaherty backers from 
reprising these tactics on November 4, and has filed formal 
complaints with both the Boston Election Commission and 
the Secretary of the Commonwealth’s Office. “We heard 
from more than a dozen people who either had that happen 
to them, or it happened to somebody that they knew,” Lowe 
says. “We have seen voting irregularities in the past, but I 
hadn’t seen anything like this for a number of years.” 


— Adam Reilly 


Precinct Eigh included poll workers (or individuals 


Brian McNiff masquerading as poll workers, Lowe says) forcefully urging 


any way Ol 


rly Chinese-speaking men and women to cast their 

*s for candidates numbers six and 10. Candidate number 
es. “The 

ke Is Felix Arroy 


s not thei 


six, at-large challenger Patricia White, finished a strong 
third with almost 15 percent of the vote. Candidate number 
10, council president Michael Flaherty, 
with a tally of over 18 percent 

The hard 


topped the ticket 
ynes that sometimes 
tion.” (Arroyo, an 
with 


+] these voters encountered at Josiah Quincy 


> preliminary may have been a statistically insignificant anomaly. Indeed, 


p four vote-getters nothing quite that egregious is mentioned in Galvin’s letter, 
which says his monitors “witnessed persons holding signs 


within five feet of the entrance of the polling places at 


the N 
One 


vember 4 final ele win council seats.) 


f the pitfalls of -scanning ballots is that 
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For local TV newscasts, a new idea: Quality 


There may be hope for local- 
elevision-news viewers who've been 
turned off by a never-ending 
cavalcade of crime, meaningles 
shots, and video of tornad 
from places they've never he< ard 

Because according to Tom 
Rosenstiel, director of the Project for 
Excellence in Journalism, the mc 
surefire way to success is to offer — 
get this — a quality newscast. By a 
variety of measures, bz ’ 
year study of 242 stations 
60 different markets, th 
newscasts also have t 
ratings and the most 
demographics fo rt 

“Quality sells ... and it s 
Statistically significant degree,” 
Rosenstiel said Tuesday at the Joan 
Shorenstein Center on the Press, Politics 
and Public Policy, at Harvard’s Kennedy 
School. The study, whose findings were 
presented by Rosenstiel and Wellesley 
College political-science professor Marion 
Just, is part of the Local TV News Project 
which has been studying newscasts since 
1998 

The bad news, Rose s that the 

t ratings 

is to go downscale, with a tabl oid flash-and- 
trash approach. With news budgets being 
cut, newsrooms shrinking, and skepticism 
over the quality approach widespread, he 
lamented that it is far easier for a television 
station to go tabloid than it is to invest in a 
better product. 

The project's analysis of newscasts is not 


FREEDOM WATCH 


without controversy. A complex formula is 
used to measure such seemingly subjective 
factors as whether a newscast covers the 
whole community, reports news that is 
“significant and informative,” and is 
enterprising, accurate, and balanced 

Emily Rooney, the host of Greater Boston 
on WGBH-TV (Channels 2 and 44), and a 
former news director of WCVB-TV (Channel 
5), says the formula just doesn’t work, since 
it doesn't take into account such intangibles 
as the talent of the reporters. She says she 
once watched a newscast from a small 
market to which Rosenstiel’s organization 
had given high marks, and that it was laugh- 
out-loud bad 

Another example she cites is a Chicago 
newscast from several years ago, which 
deliberately touted itself as a high-quality 


Why does the FBI believe Flemmi? 


he plea bargain that th 
conjunction with state prosecutors 

Oklahoma and Florida, have entered into 
with confessed serial k 5 
Rifleman” Flemmi — t 
infamous fugitive Bost 
honcho James “Whitey 
the truth of the cliche 
change, the more they stay 

The FBI's vaunted Top Eche 
Informant Program (TECIP 
the late FBI director J. Edg 

ntinued under his succ 


history of abuse and 


thon court he 
rict-court judge ! 

Flemmi plea bargain 
most ironic — and out 
the long and horrendous T C 
errors. Why the mos r 
given FBI agente’ Ss f 
of being co-opted and even bri 
murderous hoodiums and racke 
feds thought they were using tc 
organized crime”? Because by now the 
feds should know better than to think you 
can get the truth out of a hood - 
anyone else, for that matter 
him the proverbial “offer he ca 
Put under enough pressure, and offered 
sufficiently attractive inducements, many 
human beings — let alone vicious and 
calculating criminals — will learn “not only 
to sing, but also to compose.” to borrow a 
phrase from Alan Dershowitz 

All this is brought to mind by the latest 
step in the danse macabre among the US 
Department of Justice, the FBI, and a 
rogues’ gallery of hoods. It was disclosed 
in a federal-court hearing last week that 
Flemmi had negotiated a deal to plead 
guilty to 10 murders that took place in 
federal, Florida, and Oklahoma 
jurisdictions, as well as to drug tr affickir 
racketeering, and extortion charges, in 


exchange for a life prison term. The 
Rifleman will also become a federal 
witness against his allegedly corrupt 
former FB! handlers, including 78-year-old 
retired FBI agent H. Paul Ric 

prior to the public ann 

Flemmi’s conversion i 

witness, Rico was arre 

beachfront c 

extradition to Oki jahor 

the death penalty for 


was 
World 
mutuel wagerin 
procured a job 
his retirement f t 

The Rifleman had an 
urning witness besides pre 
fe. The feds have agreed to 
reduction in the 10-year senten g 
served by Flemmi’s brother, Michael, a 
retired Boston police officer — provided 
that Michael join Stephen in singing (and 
one suspects, composing). Stephen 
Flemmi’s lawyer, public defender Page 
Kelley, admitted that her client began plea- 
for-testimony negotiations out of concern 
for his incarcerated brother. And, of course 
the offer became even more attractive 
when Oklahoma and Florida authorities 
stepped into the picture and agreed to drop 
death-penalty charges against Flemmi in 
return for his testimony. “There was always 
this question,” said Kelley. “Could he do 
something for his brother?” And, of course 
for himself 

US Attorney Michael Sullivan and his 
lead prosecutor in this matter, Assistant US 
Attorney Fred M. Wyshak Jr., assured the 
public that this turn in the TECIP 
investigation would lead to the prosecution 
of more malefactors within the FBI, and 
also bring to justice a supporting cast of 
corrupt police officers and others. The stain 
brought upon law enforcement by crooked 
cops and agents working in cahoots with 


t 


It was a total bust,” Rooney 


nobody watch 


WBZ-TV 


11-o'clock news, you 

you deserve,” sne SayS 

Rosenstiel a 
thing: the so-ca C 
finally seems to be wearing off. Early on 
the study, Rosenstiel said after his 
presentation, both WBZ and WCVB went 
down-market in an attempt to emulz 
success of WHDH-TV (Channel 7) - 
under then-new ownership, had dramat 
boosted its ratings with flashy graphics 
short stories, and lots of crime 

More recently, the pendulum has 
apparently swung back, with all three 
affiliates improving their newscasts. “E 
HDH has become less racy than it had 
been,” Rosenstiel said 

Says Rooney: “I do think 
a good assessment.” 


convince ed that th t 
Deegan case, their bribed informants are 
telling the truth. They'll use the Rifleman 
against Paul Rico, for sure. And maybe 
Flemmi can buy himself some additional 
consideration if he suddenly composes an 
aria that implicates Whitey’s brother, former 
University of Massachusetts president Bill 
Bulger, who has long been suspected of 
knowing more than he admits about 
Whitey’s activities. The possibilities are 
endless, as broad as the witness's 
imagination and his perceived needs 
Some will revel in the irony that Rico, who 
allowed Barboza’s perjury to convict four 
innocent men, may now face execution on 
the basis of testimony extracted with 
similar inducements from a psychopathic 
witness like Flemmi. If twists like this were 
included in a novel, readers would be hard- 
pressed to find the story realistic 

— Harvey Silverglate 
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BEACON HILL 


Marriage debate 
heats up 


Judi 
to issue its much-anticipated ruling in the marriage 
rights case known as Goodridge et al. v. Department 
of Public Health. As we all know, the land } 
lawsuit, in which seven same-sex cou 
petitioned the state for the right to wed 
the Bay State the first in the country tc 
il marriages of gay and lesbian cou; 
But pro-marriage advocates in this state 
anking on success before the state’s highest 
indeed, they and their legislative supporters < 
pushing for a measure that would allow same 
couples to marry — and thus render moot t 
Goodridge case. The proposal known as House 
3677, reads simply enough: “Any person [whx 
all the requirements of civil marriage] ma 
other eligible person regardless of gender.” If 
enacted, it would give homosexual couples the exa 
same things heterosexual couples get once th 
marry — some 350 benefits granted under 
Gay men and lesbians who tie the knot 
everything from basic next-of-kin rights t 
to arrange their spouse’s funeral to parental 
guardianship. (The bill would have no bearing « 
additional 1049 benefits granted under fed 
Winning the right to marry would garner ¢g 
lesbian couples “the right to protect their fam 
says Josh Friedes, of the Freedom To Marry Coal 
of Massachusetts, which is one of 13 gay-rights 
civil-rights, and religious groups currently 
advocating passage of House Bill 3677 
This week, Friedes and dozens of activists are 
descending upon the State House for an October 22 
rally and an October 23 public hearing on the 
measure. The hearing, scheduled before the Joint 
Committee on the Judiciary at 11 a.m. in Room A-1! 
marks the first time advocates of same-sex marriag 
have been able to come to Beacon Hill 
gay and lesbian relationships, rather t 
them. Ever since 1999, one piece of le 
another has been filed to outlaw gay 
present, a pending constitutional amen 
seek to change the Massachusetts Cons 
only to limit civil marriage to one man at 
woman, but also to deny any legal rec« 
couples via civil unions or domestic 
As of earlier this week, 
already submitted letters 
expressing support for Hot 
sponscred by State Represe 
(D-South End). Another 100 « 
turn out on Thursday morning to t 
them are people who've ended up 
et survivor benefits wh 
partner died. Or who've experienced 


distress because they weren't able tc 


weren't able to g 


decisions for sick partners 
reams Of doc umentation the 
the power of attorney — to gain s 
the legal protections heterosexual cou 
Many of them, too, are straight peop 
and lesbian siblings, children, friend 
workers. 

“What's interesting to me is the support fr 
straight people,” Friedes says. When he first 
involved in gay-rights activism seven years 
marriage was seen as a radical issue that we 
benefit gay men and lesbians. Now, it’s viewed < 
mainstream, civil-rights battle that is concerned with 
helping families. Even the historically unreceptive 
legislature is engaging in what Friedes calls “serious 
dialogue” about gay marriage these days — a ripple 
effect, he says, of the Goodridge case 

Friedes and his colleagues are convinced that the 
average Massachusetts resident supports gay 
marriage, but keeps quiet about it for fear of 
offending the neighbors. “If people talked about this 
issue openly,” he says, “they’d find the support out 
there is very widespread.” To wit: a Boston Globe 
WBZ-TV poll released last spring showed the s 
evenly divided on the issue of granting marriage 
rights to same-sex couples. 

Let’s hope that Thursday’s hearing becomes 
another indicator. 


— Kristen Lombardi 
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Phoenix flashbacks 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Amelia Lennon 


The horror! 
years ago: 
October 23, 1998 

Robert David Sullivan had some 
“wicked ideas for Boston flicks.” 

“Night of the Living Ducklings. 
Make way for terror as the beloved 
bronze statues in the Public Garden 
come to life during a freak lightning 
storm. Enraged by the scarcity of Won 
der Bread at lunchtime (they hate f¢ 
caccia), the ducks peck out the eyes of 
hapless Cheers patrons. They are hailed 
by the Beacon Hill Neighbor- 
hood Association. . . 

“The Great Brew-Pub Flood. \t 
happens at Brew Man Chu, a trendy 
new Cantonese microbrewery across 
the street from Hooters. First comes a 
mass outbreak of projectile vomiting, 
blamed mostly on the Peachpit Pump- 
kin Stout, but also attributed to such 
Halloween appetizers as Witches’ Tit 
ties (skinless breasts, served ice cold). 
Next, the restaurant’s giant brewing 
tank rebels against the unnatural mix- 
tures being poured into its belly. After a 
few dry heaves, it upchucks thousands 
of gallons of Bat’s Piss (pale ale, hard 
cider, peppermint schnapps) all over 
the North End.” 


as heroes 


Little shop of horrors 


10 years ago: 
October 22, 1995 

Gary Susman investigated the mak- 
ing of Tim Burton’s The Nightmare Be- 
fore Christmas 

“In a stairwell in Skellington Studios, 
a converted warehouse named for Jack 
Skellington, the skeletal protagonist of 
Tim Burton’s The Nightmare Before 
Christmas, there’s rdboard cutout 
of a smiling Mickey Mouse on the wal 
but he’s spattered with blood and wield- 
ing a gun and an ax. Like a lot of what 
went on inside Skellington during the 
making of this unconventional Disney 
animated musical t 


Walt ry in his freez 


it Ss enou 


Indeed, it we 


ney executives 


inte 


} 


rchangeable heads for t 


facial expression or spoken phoneme 


Dynamic duo 


15: years ago: 
October 21, 1988 


Carolyn Clay took in a Penn & 

Feller show 

“Penn Jillette and his partner, the 
mononomic Teller, have been together 
for more than a decade, jousting and 
jesting in the face of the fantastic. Their 
strange liaison has been likened to that 
of Beckett’s Vladimir and Estragon 
in Waiting for Godot. 

“Teller, however, is a real Beckett 
character (with a shade of Jack Benny 
in his pointed, deadpan expressions). 


Despite his neat suit and neater haircut, 


he’s a clown with mystical powers, a 
fakir for our time. 

“While Penn strides the stage like a 
chubby-faced, curly-headed colossus, 
attesting to his own unassailable cool- 
ness and pooh-poohing the audience, 
Teller remains silent. About the only 
thing we hear out of him (until his hi- 
lariously inept ventriloquist number, 
‘MOFO the Psychic Gorilla,’ whose vo- 


characters, each rey presenting a different 


cals Teller provides with his 
hand slapped across his 
mouth, a cigarette protrud- 
ing casually from between 
the knuckles) is a hissed 
‘Shut up’ — directed not at 
us but at Penn, who de- 


serves it.” 


Mis-manners 
2 oO: rs ago: 
October 25, 1983 


Fred Bayles had dinner 
with Julia Child. 

“| have a theory that 
most people have the same 
fear of fine dining that they 
do of kinky sex: they are 
afraid to admit ev eryone 
knows more about it than 
they do. So the majority of 
us endure in silence, while strange 
things are placed before us in the name 
of haute cuisine. . 

“It soon became apparent that she 
was breaking every table rule my mother 
had ever imposed. She fidgeted while 
she waited for her next course — play- 
ing with her silverware and pushing her 
wine glass around in impatient circles. 
She looked expectantly at the door. I 
was certain that she felt the same way I 
did about the delay factor in fine dining. 
I have no idea why people think it nec- 
essary to linger over each dish, then wait 
even longer before the next course is 
served.... 1 want to be done with my 
dinner after a decent interval of about 
15 minutes and then get on with my life. 
I could tell Julia and I were soul mates 
when it came to waiting for food.” 


King Cari 


25 ago: 
October 24, 1978 
Peter Guralnick saw Carl Perkins in 

concert 
‘{E]x-teenagers showed up in force 
at the Paradise last week, nthe Carl 
Perkins enthralled a good-size audience 
seemingly made up of Harvard profes- 
sionals and motorcycle mamas, record 
collectors and semi-retired rockers, 
who had come together for the express 
purpose of a rockabilly reunion. Many 
undoubtedly had seen Perkins in his 
eatured spot with the Johnny Cash 
w at some point over the last 10 
but this was a rare opportunity to 
t-generation rock ’n’ roll 
the middle of 
i ur to promote his new Jet 
yum, OI Blue Suede’s Back 


ppoint. He may continually refer to 


did not 


himself as being on the verge of de 


crepitude at 46, but all those qualities 


TIM BURTON: it’s dliiiiiiiiiiiiiiive! 


which characterize his classic work .. 
were present in abundance at the Par- 
adise last week.” 
How the other half lives 
3 years ago: 

October 23, 1973 

Arch Horst revisited the history of 
the Back Bay. 

“Seventy-five years ago there would 
have been a total unanimity of opinion 
on the Back Bay: it was Rich and Ur- 
bane. That society left the Back Bay 
long ago; but homes, the institutions, 
and Boston’s memories of that period 
continue to influence how we perceive 
the area today.... 

“Back Bay, Boston, 1895: Quiet 
horse carriages gently driving along the 
streets, discreetly dressed men and 
women talking along the sidewalk, the 
double oak doors of the homes opening 
to reveal the ornate and up-to-date in- 
teriors, tradesmen working their way 
along the back alleys stopping at each 
kitchen door to sell groceries, meat, and 
household items. If it was anything, the 
Back Bay was Proper. Church was at- 
tended on Sunday, with tea afterwards 
in a neighbor’s front parlor (or, if one 
was an intimate of the family, upstairs 
in the sitting a gentleman might 
visit his club or take a walk with his 
family to the 


room); 


Public Garden or Copley 
Square to visit the Museum of Fine Arts 
and the library.” 


Where are they now? 
Robert David Sullivan is 
zine. Gary Susn 
writer for the Boston Phoenix. Cz 
Clay is theater editor of the Boston 
Phoenix, Peter Guralnick is the author 
of Last Train to Memphis: The Rise of 
Elvis Presley 


reality Check by pavid sipress 


S(feess 


“Which programs do you want to yell at tonight, Sweetheart?” 











unique island location for 
corporate outings and social 
events, featuring outstanding 


vistas of Boston’s skyline. Just one 
mile fram downtown Boston and a 
- twenty-five minute ferry ride, 
Thompson Island caters to corporate, 
- non-profit, and social groups. Our 
full service catering facilities and 
professional staff are ready to make 
your event a great success. 


"© Event sites for 25 to 1500 
people 


* Professional catering staff 
_ Fey transportation 

| © Sleeping accommodations 
for 100 people (dormitory 
style 


| © Full wedding pankages 
5 © Meeting facilities: 10-150 
. © Full liquor license 


Telephone: 617-426-0177 Extension 202 
FAX: 617-426-5637 


FREE ANONYMOUS 
HIV AND STD 
COUNSELING 

AND SCREENING 


Sharewood Project 
(http://sharewood.med.tufts.edu) 


Tuesday, 6-10pm, 2nd floor 


Center United Methodist Church 
7 Washington Street, Malden, MA 02148 
(Malden T stop on the Orange Line) 
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INSTANT Live TOUR 


967 Commonwealth Avenue, Boston 
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FRIDAY, OCTOBER 31 


DOORS SPM * SHOW SPM * 18+ 


Tickets for the Paradise available at the Paradise 

box office and through all Next ticketing outlets, 
nextticketing.com or call 617-423-NEXT. Tickets for the 
Orpheum available at the Orpheum Theatre box office 
and through all ticketmaster outlets, ticketmaster.com 

or call 617-228-6000. Get tickets at CC.com 


“Newbury Street Style without the Newbury Street Price.” 
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MASTER HAIR DESIGNERS 
FROM VIDAL SASSOON SALON LONDON. 


Full Foil w/cut $85 
for 1st time customers 
OPEN.7 DAYS A WEEK: 9:30-7PM 
2 BOYLSTON STREET + 617-338-1090 
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urban buy 


China chic 


Asian goods gain Western fans 


HOUGH THE SARS scare earlier this year may have deterred 

travel to China, it certainly hasn't kept Chinese style from hit- 

ting the Boston consumer circuit. Lanterns, kitchen goods, 
decorations, and satin purses can be found not only in Chinatown, 


but everywhere from Harvard Square to the Back Bay. 


at the Prudential Center trade in Far 


ontainer. Others are shaped more 


of flair — like 
lower pattern 
Lislaz also sells Asian-inspired bracelets and 
necklaces made of replica mahjong tiles 


90) Th 


$20 e plastic and bamboo tiles, which are 


strung toget ween wooden and stone 
beads 
them 
Nearby, All the Tea in China concentrates 
on goods more useful in the kitchen than for 


cters etched into 


a night on the town, like a set of two pairs of 
chopsticks ($15.75) painted with leaf de- 
Signs in various colors. And as the store’s 
name implies, it also sells leaves to make 
China’s famous warm beverage. A wide va- 
riety, including ginger, oolong, chamomile, 
and a green tea called Dragon Well 
($3-$7/ounce), line a shelf in the booth 
Tealuxe also sells Chinese culinary wares 
like trivets ($4.95-$18) designed in the 
shape of Chinese characters and clay tea 
pots ($34.95) with dragon tails as handles and heads 
as spouts 

Of course, no discussion of shopping for Asian prod- 
ucts in Boston would be complete without mentioning 
a store in Chinatown. Vinh Kan carries everything 
from Chinese herbs to foodstuffs to decorations. Chi- 
nese paper lanterns ($6.50—$15) of different sizes 
hang from the ceiling — some plain white, others 
sporting Chinese symbols or drawings. The crowded 
store also carries paper and bamboo fans ($1.95) 
decorated with sketches of Asian women or animais, 
and a wide array of clay dishes and cups. Dipping 
bowls ($2.50), soup bowls ($6.50), and plates, both 
square ($15.50) and round ($8.50), come in a variety 
of patterns. Accessories similar to those you find in 
Chinese restaurants — like porcelain soup spoons 
(75 cents) and handle-less tea cups ($1.25) — could 
accent any of the sets. 


PHOTOS BY KELLY DAVIDSON 


To help you fill those plates with food as authentic as the dishes 
Harvard Square’s Black Ink sells Dim Sum: Delicious Finger 
Food for Parties (Ryland Peters & Small, 2001), a cookbook by 
Fiona Smith ($12.95). It boasts recipes for 30 easy appetizers, like 
egg rolls with chili tofu and sticky rice in banana leaves. The store 
also sells satin eyeglass cases ($5) and 
Asian-patterned change purses 
($3-$4) in bright colors like red 
pink, and gow. 

— Christine Junge 4 


Where to find it: 
¢ All the Tea in China, 
Shops at the Prudential 
Center, 800 Boylston Street, 
Boston. 

* Black Ink, 5 Brattle 
Street, Cambridge, (617) 
497-1221. 

* Lislaz, Shops at the Pru- 
dential Center, 800 Boylston 
Street, Boston 

¢ Tealuxe, 0 Brattle Street, 
Cambridge, (617) 441-0077; 
108 Newbury Street, Boston, 
(617) 927-0400. 

¢ Vinh Kan, 675 Washing- 
ton Street, Boston, (617) 
338-9028. 


moon signs 


BY SYMBOLINE DAI 


HE BALSAMIC MOON is thg fourth-quarter peri- 

od, the week or so before the moon is new. Every- 
thing is slow-w-w-ing down (except for water-sign 
folks, who should be at cruising altitude on a big, fat 
project at work). The weekend coincides with the new 
moon; the dark of the moon, a classically accident- 
prone time, comes on Friday. Since the moon is in 
Libra on that particular day, decisions on Thursday 
and Friday could be compromised. Wait until after the 
new moon on Saturday before going public with big 
decisions or announcements. If you do make a big 
decision late in the week, you'll probably want to 
amend it on Monday. This may be humiliating if you 
made a big stink about “the way things had to be.’ 


Thursday, October 23 

Waning moon in Libra. Some of us are on the fence 

and the fence is one of those wooden stockade 
numbers, with a tethered pit bull on one side and sharp 
edged gravel on the other. Libras may do annoying flip-flops 
which means they need to be more ingratiating than usual 
Fortunately, the fire-sign folks will be cool with this — even 
Aries, who need to feel more secure about their friends 


Friday, October 24 

Dark of the moon in Libra; sun moves into Scorpio 

Libra, especially those of you born October 6 through 
10, this season brings more challenges than you think. Be 
strong by being prepared. Cancer, stresses of the last three 
months will ease up in the coming weeks and you'll feel more 
comfortable, especially if you've changed abodes (or molted) 
Gemini and Aquarius, are you gossiping too much? 


Saturday, October 25 

New moon in Scorpio; Mercury moves into Scorpio, 

too. Saturn retrogrades until March 2004. Ramadan 
begins. Today's theme could be the short, sharp cut(ting re- 
mark). Not for you, Scorpio, although you may feel sensitive 
to the point of defensiveness (fortunately, Venus in Scorpio 
makes this forgivable). Virgo, you'll have to “work it” to get 
noticed. VOC 3:31 to 5:08 a.m. (You could make some very 
bad decisions if you're out too late.) 


Sunday, October 26 

Waxing moon in Scorpio. Six planets in water, five in 

Scorpio. Can you keep a secret? You bet. Aquarius 
and Leo could be uncomfortable today and feel that no one is 
really listening to them. Scorpio knows how others are think- 
ing, but will probably be discreet. If Pisces can ignore feelings 
of self-doubt, they could completely tune into the sex thing 
(interpret as you will) 


Monday, October 27 

Waxing moon in Sagittarius. This Monday should be 

considerably more fun than last Monday; at least peo- 
ple won't be taking themselves quite so seriously. Fire signs 
start something new, or plan a trip (or talk about the one you 
just had). Sagittarius, when you're winsome you wir 
Gemini, dodge those unwanted calls. VOC 3:15 to 4:55 a.m 


Tuesday, October 28 

Waxing moon in Sagittarius. An active, get-it-done 

day. Need running shoes? Or more expensive trans- 
portation? It's a good day to buy a car. Sagittarius may be 
needing some kind of getaway — even if it's just for a few 
hours. Virgo, your support is needed by another. Can you say 
yes without complicating things for yourself? 


Wednesday, October 29 

Waxing moon in Capricorn. If you've been frittering away 

your time this week, everything gets serious (and more 
slow, paradoxically) today and tomorrow. Capricorn, make your 
move or start a fitness program (or feel guilty about not doing ei- 
ther). Aries should lie low, but Taurus should speak up, particular- 
ly about financial matters, or on the topic of who's responsible. s 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
and emotionality. When the moon moves into the sun sign 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Other oppositions are Taurus/Scorpio, Gemini/Sagittarius, 
Cancer/ Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon 
stays in each sign approximately two and a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to 
planets. Consider this a null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sun-sign horoscopes and advice 
column, visit our Web site at www.bostonphoenix.com. 


Symboline Dai can be reached at sally@moonsigns.net. 
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Classified Lines aeannn 

Sales Supervisor Phoenix 
Are you a highly experienced Sales Professional looking for your next great opportunity? 
If you have experience managing a sales / telemarketing team and 2+ years of outside 
sales experience, we urge you to send your resume today! The Boston Phoenix is looking 
for a Classified Lines Sales Manager to lead a group of 5 people to goal, through personal 
sales and team sales. The successful candidate will be highly organized, show good 
analytical skills, and have strong sales skills. Additionally, you will ensure appro- 
priate marketing, promotions, and strategies are in place for the department, review 
projections and make recommendations on sales forecasts. You will manage the 
classified office, oversee billing, assign tasks, leads and target accounts. In addition 


to excellent growth opportunities, this position offers a salary and bonus program, 
plus a comprehensive benefits package 


For a 24 hour job line please dial: 617-450-8770 or 
Fax/send/e-mail resume to Phoenix Media/Communications Group, Attention Human 
Resources, 126 Brookline Ave, Boston, MA 02215. Fax: 617-425-2615. jobs@phx.com 
eoe 
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OUT THERE 


Why bottle throwing and car flipping 
should not be a privilege of the few 


Equal-riots 
amendment 


BY CHRIS WRIGHT 


HEN RED SOX fans exploded intc 
violence following the team’s victory 
against Oakland recently, a spate of 
head-shaking and tut-tutting quickly fol- 
lowed. “Knuckleheads,” said Thomas Meni 
no, referring to the revelers who expressed 
their joy by flinging beer bottles and overturn- 
ing cars in Kenmore Square. UMass officials, 
meanwhile, promised “harsh, swift discipli- 
nary action” against those who ran amok in 
Amherst. To me, these reactions smacked of 
envy. Indeed, I’d wager that Mayor Menino, 
even as he fixed a photogenic frown on his 
face and stood before the media, was 
secretly wishing he could have 
climbed atop a building and bared his 
breasts that night 

For all the disapproval associated 
with the pursuit, people have long 
felt the need to riot. There is evi- 
dence that Neanderthal men picked 
up rocks and ran rampant during pe- 
riods of famine. (Some historians 
dispute this, arguing that as the Ne- 
anderthals hadn’t learned to throw 
yet — they just ran around with 
rocks in their hands — they weren’t 
truly rioting.) Throughout history, 
riots have been used to enact social 
change. Some riots are well- 
documented: the slave rebellions of 
ancient Rome, the upheavals in Eng- 
land and France in the 19th century, New 
York’s Stonewall riots of the 1960s. But 
there are countless others that have been 
overlooked. The Edam riots of 1704, for ex- 
ample — in which Dutch peasants demand- 
ed that the waxy coating applied to the 
cheese be removed “in-shoppe” — caused 
the deaths of 18,000 people and two cows. 

Despite such tragedies, there are benefits to 
be had from a good rampage. The first and 
most obvious is that rioting provides an outlet 
for pent-up frustrations — a process the 
Greeks called “catharsis,” which loosely trans- 
lates as “an emotional poo.” But there is also a 
very effective, all-round workout to be had in 
mass violence — the deltoids are worked dur- 
ing the throwing of bottles, the quadriceps are 
enhanced by jumping up and down on cars, 
the abdominals tighten every time you duck to 
avoid a brick, and running from the police 
provides the kind of aerobic exercise that can 
really help to shed excess pounds. The health 
benefits of rioting are evident in the footage of 
anti-American demonstrations abroad: it’s 
very seldom you see a fat flag burner. 

But not all riots need to be large, theatrical 
affairs. A guy who works in my office will oc- 
casionally — usually when his computer 
freezes — conduct a little one-man riot right 
there in his cubicle. “Argh!” he’ll cry, 
“Bnggrrrr” before clattering his fists against 
the offending machine. He seems to enjoy it. 
There are, however, perils inherent in the solo 
riot, the most serious of which is the possibili- 
ty that you will encounter another lone rioter 
and end up in what the experts term “a fight” 
— an outcome that could result in a bloody 
nose or worse. The bottom line is, civil disor- 
der should almost always be carried out in 
numbers of 10 or more. 

Beyond the personal benefits of rioting, 
there are also, as I mentioned earlier, socio- 
political ends to be gained from the act. In its 
purest form, rioting can be used to give a 


DAVID SIPRESS 


voice to disaffected, disadvantaged members 
of society. As the Reverend Martin Luther 
King Jr. put it, “A riot is the language of the 
unheard.” Also, and equally important, rioting 
will often allow these unheard people to get 
free TV sets and microwave ovens. Ideally, 
perhaps, the disadvantag a disaffected 
members of society would loot things like 
résumé software and tapes that teach you how 
to be an effective communicator, but who are 
we to judge? 

In any event, the point is that it shouldn’t be 
only drunken sports fans and desperate urban- 
ites who are able to riot. We should not only 
riot more often, we should diversify our riot 


EZ. sipRes© 


ing. I'd like to see gangs of music lovers pour- 
ing out of Symphony Hall, flinging chardon- 
nay on each other and chanting, “Mahler! 
Mahler!” There should be rioting in restaurants 
— dessert trolleys overturned, napkins set on 
fire — because the Chilean sea bass is off. At- 
torneys should riot after big cases — POLICI 
CONFRONT HAIL OF LAPTOPS, PENS. Librarians 
should go berserk every time a book is more 
than three weeks overdue. And what about the 
elderly? If anyone has something to riot about, 
it’s them: “Hell, no! We won’t go!” 

Before all you blue-nose anti-riot people 
Start writing angry letters to the editor, I'd like 
to make it clear that I am by no means advo- 
cating personal injury. We should follow the 
example of the French, who riot daily with al- 
most no ill effects other than terrible traffic 
jams and the occasional bout of mass ennui. 
The thing is, riots, when properly run, can be 
harmless affairs, outings that the whole family 
can enjoy. To this end, professional choreog- 
raphers should be employed to organize these 
events — Paula Abdul, for one, could trans- 
form a rowdy mob into a very stylish and aes- 
thetically pleasing “riot troupe,” if you will. 

There is, of course, a financial aspect to all 
this. While Abdul and other riot choreogra- 
phers may agree to accept looted electrical 
goods in lieu of monetary compensation, riots 
— good ones, anyway — can create huge 
overhead in things like smashed windows, 
burned-out cars, and police overtime. These 
costs, however, could easily be offset by mak- 
ing news coverage of riots a pay-per-view 
service. Should the Red Sox ever make the 
World Series, the “Beantown Smackdown” 
that ensues would likely draw a bigger crowd 
than the game itself. Pedro Martinez is well 
aware of this fact. And so, for that matter, is 
Don Zimmer. @ 


Chris Wright can be reached at 
cwright@phx.com. 
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STRAIGHT DOPE 


BY CECIL ADAMS 


In your column you wrote, “More than 200 objective scien- 
tific studies have demonstrated that graphology is worthless as 
a predictor of personality.” Later, you conceded that you had 
misstated matters. It wasn’t that 200 studies had independently 
concluded graphology was worthless; rather, one researcher, 
Geoffrey Dean, made this judgment based on a “meta- 
analysis” of 200 previous studies. Even Dean’s study is serious 
ly flawed and doesn't support the conclusions drawn. Let me 
define what I believe is in contention. I specifically do not 
claim that handwriting analysis is useful for a purpose such as 
personnel selection; that people who practice it are honest, sci- 
entific, or consistent in their analyses; or that all or most of the 
personality traits they claim to find reflected in handwriting ac- 
tually are. I propose simply that elements of personality are re- 
flected in handwriting. That's all. And that’s exactly what the 
column claims is not true 

3ill H 
Via the Straight Dope Message Board 


I'll happily concede one point, which doesn’t have much to 
do with the point | was making back in April: even if you're to 
tally unschooled in graphology, you can use handwriting to 
predict, with greater accuracy than a coin toss, certain inherent 
personal characteristics (not personality traits). Splitting hairs 
am I? Not at all. I’ve just learned from long experience that 
you can appear to prove all manner of astonishing conjectures 
if you set the bar sufficiently low 

Let’s consider your objections to Geoffrey Dean’s argument, 
which appears in The Write Stuff: Evaluations of Graphology 
— The Study of Handwriting Analysis (Beyerstein and Beyer- 
stein, editors, 1992). At the outset Dean makes what you feel is 
an important concession: studies have shown that untrained 
people given handwriting samples can guess with modest accu- 
racy the sex and approximate intelligence of the writer — on 
the first count, 60 to 70 percent accuracy, versus the roughly 
50 percent you'd expect from blind chance. But then, you say, 
“he removes these factors from his study.” (I’m quoting from 
your message-board postings.) You find this outrageous. Sex 
and intelligence obviously have a major impact on personality. 
If graphology’s predictions about these traits — the very traits 
it’s best at spotting — are declared inadmissible, that elimi- 
nates the strongest arguments in support of the practice, yes? 

No. You’ve misunderstood what Dean is studying. The issue 
is not whether you, regular guy, can deduce something about 
Citizen X from his handwriting. No one doubts that you can 
— if nothing else, that Citizen X knows how to write. But is it 
fair to call that a personality trait, like honesty or dependabili- 
ty? I venture to say you'd also have little trouble distinguishing 
the writing of a five-year-old from that of an adult, or the writ- 
ing of a sober person from that of a drunk. In adding sex and 
intelligence to this list, Dean is simply affirming that certain 
personal characteristics (as opposed to personality traits) are 
evident in handwriting. 

What does this prove? In itself, nothing. What amateurs can 
do is of secondary importance — amateurs are the baseline, 
the control group. The question is whether a professional — 
someone versed in the supposed science of graphology — can 
outperform a layperson. Dean, based on his meta-analysis 
(which I did mischaracterize, having relied on a mistaken sum- 
mary in a scientific periodical), says it ain’t so. 

To clarify: in a meta-analysis one aggregates the results of 
many small studies in order to eliminate errors resulting from 
differing methods or inadequate sample size. Dean notes that 
studies of graphology often arrive at contradictory conclu- 
sions — one finds that aggressiveness correlates with heavy 
writing pressure, another with light; one links emotionality to 
large writing, another to small. Add them all up (the process 
is more rigorous than that) and the spurious results tend to 
cancel out. Dean reports that, as an indicator of personality 
and IQ, graphology does better than astrology, palmistry, and 
phrenology (the study of bumps on the skull) but consider- 
ably worse than conventional IQ tests and personality inven- 
tories. Conclusion: graphology is worthless as a predictor of 
personality. Other common techniques are much more reli- 
able and accurate. a 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at 
the Boston Phoenix, 126 Brookline Avenue, Boston, MA 

2215. 
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The Atlantic survives — and thrives — following the death 
of Michael Kelly. But questions about its future remain. 


Recovery phase 


BY DAN KENNEDY 


MORE TRAUMATIC 
a magazine would be hard to imagine 
Last April, Michael Kelly who had 
served as editor of the Boston-based Atlantic 


Monthly for about three years, and who had 


event in the 











remained a close adviser after stepping aside 


the previous fal was killed while covering 





r in Irag 











urphy was standing 


x two National \ 


coveted 






e Awards, 
1eral excel 
“He’s the one who should 


s. ‘What a pip,’ he'd say 


priz 








acceptin 





t now use he cared so much 





yut his subject,” Murphy was quoted 








as saying at the awards cere 
Ke 


ered; but the magazine, by all outward 


mony 








s colleagues have not fully recov- 


appearances, has. And this past Sunday 
just a little more than seven months after 
Kelly’s death, Murphy was collecting an 
award in his own right: he was named 


editor of the year 


” by Advertising Age at 
the annual American Magazine Confer 
ence, in Southern Callifc 


“We really shared 








an editorial vision 
and had very similar 


Murphy 


to a great degree 


tastes in many, many ways,” 





told me just before leaving for the con- 





ference. “Both of us loved the very best 

narrative nonfiction reporting. Both of us loved 
contrarian political pieces. Both of us had a 
sense that a heavily ramped-up book section 


could add a lot t 





agazine. On big-ticket 
( 


there has been an enormous amount of 





continuity 
1€ 


tainty 


there 1s 
azine’s North End head- 


rs. The uncertainty appears to be a di 





spite the Aflantic’s success 





at the ma 





rect consequence of Kelly’s close friendship 
with chairman David Bradley, who purchased 
rom Mort Zuckerman in 1999 for 


d $10 million in part so that he could 





y then the editor 





of Bradley’s tiny 





but respected Nati 


nat a larger 


playg 


ound 








ley, who was traveli responded to 





my inquiries by e-mail with pointed ambiguity 


For instance, though Murphy's title is still 





that of managing editor, it is widely belie 
among the staff that he will be named editor 

perhaps sometime around the first anniversary 
of Kelly’s death. “It must just be a m 
formality,” 


atter Ol 





says Jack Beatty, a long-time senior 
editor at the magazine. Murphy himself elides 
the subject. “I’ve never discussed the matter 

b of 


he says, adding that “it’s not an issue.” 






with David, and I’ve just been doing the 
editor,” 
But Bradley, in his e-mail, said something 
rather surprising. “When Michael elected to 
move beyond the editorship, first Michael and 
I, then Michael, Cullen, and I, thought through 
how we might manage the enterprise,” he told 
me. “Without defending the merits, our deci- 





sion in the end was to avoid posting a new ex 
tor in the moment. Our thinking was that we 
would like to finish the rethinking and rework- 
ing of the magazine before appointing 
Michael's replacement. For all of its success of 
late, Atlantic remains, at least in part, a broken 
thing. This may take some time.” 

Then there is the question of whether the 
Atlantic will remain in Boston 
some speculation ever since the Washington 
based Bradley bought it. Kelly, who also lived 
in Washington, alleviated those fears by buying 
a rambling old place near the seashore in 
Swampscott, where he hosted a raucous 
Fourth of July party every year 


a matter ol 







MICHAEL KELLY’S 
colleagues have not fully 
recovered from his tragic 
death in Iraq, but the 

magazine, by all outward appearances, has. 


Murphy dismisses those concerns as “one of 
the leitmotifs in the life of the magazine,” not 
ing that similar rumors sprang up after Zuck- 
erman — a New York real-estate developer 
who got his start in Boston — bought U.S. 
News & World Report, which is based in Wash- 
ington 

But Bradley, when asked the same question, 
replied that “the honest answer is that this is 
proving a harder issue than I had imagined. 
APMWIDE WoRLD My original thinking 
j (and statement) was 
that Atlantic would 
remain in Boston. As 
it remains. The 


pr 





Iblem, principally for my account, is that I’m 
finding it hard to lead a culture at such dis- 
tance. Whatever my skills, they do not include 
a strong public presence, a natural gift for 
leadership.” 

In other words, it’s too early for the At- 
lantic’s staff members to start packing their 
bags. But perhaps it’s not too early for them to 
be thinking about it. 


HE ATLANTIC MONTHLY is a Boston in 

stitution, one only slightly less venerable 
than Faneuil Hall. Founded in 1857 by the 
likes of Ralph Waldo Emerson, Oliver Wendell 
Holmes, and Harriet Beecher Stowe, it was the 
first to publish Julia Ward Howe’s “The Battle 
Hymn of the Republic.” 

The glory days for the Atlantic, as described 
in Ellery Sedgwick’s 1994 book The Atlantic 

1857-1909: Yankee Humanism at 





Monthly 
High Tide and Ebb, took place during its first 
half-century, when it was edited by such liter- 
ary giants as James Russell Lowell and William 
Dean Howells 

The magazine continued as a respected, if 
increasingly obscure, Boston institution until 
1980, when Zuckerman took charge and 
named William Whitworth as his editor. Whit- 
worth, a former associate editor of the Neu 
Yorker, gave the magazine a much-needed jolt 

symbolized by a 1981 cover story about 
Ronald Reagan’s budget director, David 
Stockman, who confessed to journalist William 
Greider that he and other administration offi- 
cials knew all along that Reagan’s tax cuts 





would lead to a massive budget deficit. 

‘he Atlantic won nine National Magazine 
Awards during Whitworth’s tenure. But Zuck- 
erman eventually slowed the money spigot, 
and though the magazine continued to publish 
memorable pieces on such topics as mad-cow 
disease and global warming, it fell off the con- 
versational radar. 

When Bradley bought the magazine, he es- 
sentially repeated what Zuckerman had done 
20 years earlier: he brought in an energetic 
new editor, and he spent money. Kelly, previ- 
ously the editor of the New Republic and a po- 
litical reporter for publications such as the New 
York Times Magazine and the New Yorker (he 





also wrote a syndicated column for the Wash- 
ington Post), bulked up the magazine, oversaw 
a redesign, and brought in talented, right-lean- 
ing commentators such as David Brooks 
(since departed for an op-ed columnist’s slot at 
the New York Times), Christopher Caldwell, 
and P.J. O’Rourke, as well as the uncategoriz- 
able Christopher Hitchens to write about 
books. The magazine also became more topi- 
cal, especially after 9/11. For better or worse, 
the genteel liberalism of the past was supplant- 
ed by a sense of ideologically diverse urgency. 

But Kelly was as much about continuity as 
he was about change. And that started with 
Cullen Murphy, who began at the Atlantic 
under Whitworth in 1984, and whom Kelly 
persuaded to stay. 

At 51, Murphy is a formidable figure in his 
own right. A native of New Rochelle, New 
York, and a graduate of Amherst College, he is 
an author (his next book will be a history of 
the Inquisition and its continued effect on 
world events) with an unlikely sideline: he 
spends a half-day each week writing the text 
for the comic strip Prince Valiant, which his 
84-year-old father, John Cullen Murphy, illus- 
trates (Murphy’s sister, Meg, does the lettering 
and coloring) 

Murphy and I met last week for lunch at 
Café Jaffa, an unprepossessing place in the 
Back Bay that serves Middle Eastern fare and 
sells Israeli newspapers. With tousled, reddish 
hair, round, wire-rimmed glasses, and old 
jeans, Murphy could have been a graduate stu- 
dent who had stayed in school too long. He 
was buzzing with ideas, writing down the name 
of a weblog I'd suggested he should check out, 
and telling me that he was already brainstorm- 
ing with his just-hired political reporter — 
Joshua Green, from the Washington Monthly 

about what he can write on the eve of next 
year’s Democratic National Convention that 
will still be fresh by the time it comes out. 

Says Bill Whitworth, now working as a book 
editor in his hometown of Little Rock, 
Arkansas: “I think he’s doing a wonderful job. 
It’s no surprise to me. He’s a good editor, and 
he always has been, and he’s a tremendous 
writer.” 

Perhaps the emblematic piece of the Kelly 
era was a three-part series by William 
Langewiesche on the excavation of the World 
Trade Center. So I was fascinated to learn that 
Langewiesche was actually a Murphy discov- 
ery: Langewiesche, a pilot, had sent some trav- 
el writing in over the transom in the late 
1980s, and it had caught Murphy’s eye. It was 
eventually transformed into a cover story on 
the Sahara 

Langewiesche’s three-parter on the World 
Trade Center, which was later turned into a 
book (American Ground: Unbuilding the 
World Trade Center), came under attack be- 
cause he reported that some of the New York 
firefighters may have been involved in looting 

a controversial assertion to make in such an 
emotional environment. In an e-mail from 
Paris, Langewiesche told me that he remains 
grateful for the support Kelly and Murphy 
gave him when the protests began. 

“Mike was the bravest of men. Cullen is the 
wisest,” Langewiesche wrote. “Their combined 
defense of my work was heartening and deeply 
gratifying.” 

The cover story of the current issue, by the 
way, is Langewiesche’s heartbreaking decon- 
struction of Columbia’s last, fatal flight. 





CCORDING TO James Fallows — who 

wrote for both Whitworth and Kelly, and 
whose story on Iraq as “the 51st state” last fall 
was an early warning signal about the mess that 
exists today — the real cha 


asrae de 





ge in the magazine 









four years ago was not so much in editors as it 
was in owners. Both Whitworth’s and Kelly’s 
hirings “coincided with new ownership, and 
there is a trait of new ownership, and a kind of 
oomph and emphasis on pushing the magazine 
in different directions,” says Fallows. 

The question now is, where does the At- 
lantic go from here? Under Kelly and Murphy, 
the magazine has carved out a handful of areas 
of expertise — politics, foreign affairs, ex- 
planatory journalism, and books. (Literary edi- 
tor Benjamin Schwartz is highly respected, if 
intimidating in his judgments — such as his 
recent pronouncement regarding the King 
James Bible that “no one who hasn't read it 
thoroughly should be considered well educat- 
ed.”) Indeed, one of the few differences Mur- 
phy admits to having with Whitworth is that 
he, like Kelly, believes the magazine should be 
more focused and less eclectic — although a 
long piece by Robert F. Kennedy Jr. last Janu- 
ary, arguing that his cousin Michael Skakel is 
innocent of murder, was as eclectic a piece as 
one can imagine. 

The Atlantic is currently in the midst of an 
unusual project — downsizing its circulation 
by charging more and eliminating cut-rate 
subscriptions, a move that its executives hope 
will reduce costs and eventually allow the mag 
azine to break even. According to an account 
in the New York Times, the magazine will guar 
.000 





antee advertisers a paid circulation of 32 

down from the current guarantee of 
450,000, and considerably below the actual 
circulation of more than 500,000. The maga- 
zine has also cut back over the past few years 
from 12 issues per year to 10 





“This is a vote of confidence in the prod 
uct,” Murphy says of the latest moves. “It’s the 
magazine saying to the reading public some- 
thing that many magazines don’t actually say, 
which is this: we think we are putting out 
something that is good enough that you'll ac- 
tually be willing to pay us something close to 
what it’s worth.” 

After winning his “editor of the year” award 
on Sunday, Murphy e-mailed me from the 
West Coast, “Well, as my father would say, it’s 
better than a sharp stick in the eye. But more 
seriously to your question: Something like this 
masquerades as an award for an individual but 
it’s really an award to a whole group of people. 
Novels are written solo, but magazines are in- 
tensely collaborative. And the Atlantic is a 
place that functions very well organically, from 
the editorial side in Boston to the corporate 
and marketing side in Washington and New 
York. There is also a debt that all of us owe to 
Michael Kelly.” 

The shadow of Michael Kelly remains a pal- 
pable presence at 77 North Washington Street, 
but the Atlantic Monthly continues. Murphy is 
making plans to rework “The Agenda,” at the 
front of the book, so that it can accommodate 
late-breaking stories. And despite questions 
about Bradley’s intentions, Bradley himself has 
been the best of stewards: he has invested a lot 
of resources in the magazine, and he’s invested 
them wisely, giving good journalists the tools 
they needed to do good work 

Bradley, in his e-mail to me, came across as 
a man very much still in mourning. “We had 
plans much larger than this current holding of 
properties would suggest, probably larger than 
we could deliver,” he said. “That was some of 
the fun of Michael, thinking grandly beyond 
our position. I have none of that remaining. As 
to the larger enterprise, I have no editorial part 
ner any more. Michael is very easy to miss.” 

Yet Bradley was also full of praise for Mur- 
phy, calling him “the most remarkable conflu- 
ence of intellectual force and unfailing grace | 
have known,” adding, “I’m new to this field 
and therefore don’t know many editors. But if 
this is what owner-editor relations are like, I'm 
going to love publishing.” 

If those comments appear to contradict 
Bradley’s noncommittal stance on Murphy’s 
future, well, perhaps that’s not surprising. By 
all accounts, Bradley was smitten with Kelly, 
and saw him as someone around whom to 
build the media empire he dreamed about. 

Those dreams are now gone. But the Af- 
lantic — 146 years old and counting — is 
very much still here. BS 


Dan Kennedy can be reached at 
dkennedy@phx.com. Read his daily Media Log 
at BostonPhoenix.com. 
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DC takes center stage 


The primary is non-binding, meaning it’s little more than a beauty contest. 


But if Howard Dean wins, or John Kerry comes in last, it'll be big news. 


DC PRIMARY, continued fr 


But the p 


1 cover 


ity of a pre-lowa boost in the 


eley Braun 


ive both made 


sarance t 
ator John Ed- 
go to the DC De- 
ys-King Dinner, an 
attended by every deep 


in Washingtc 


annua 
pocketed lit a week later. 
Unwilling to cross the on however 
itor John Kerry and 
Missouri congressman Dick Gephardt, who 
he DNC’s line. “[Gephardt] be- 


tecting lowa and New Hamp- 


are Massachusetts s 
are toel 


the first caucus and 


press secretary 


que and critical 
> nomi 
li not partici 
deauty con- 
y’s deputy 
SS secretary 
But even they have people working the dis- 
trict’s voters n one would expect 
were DC’s February caucus their only goal. “I 
was just at a Gephardt fundraiser, so clearly 
they've got an organization in place,” says 
Scott Bolen, chair of the DC Democratic 
Party. “Senator Kerry’s campaign has made 
presentations both in Ward Eight, a black 
community, and Ward Three, a white one.” 
Sean Tenner, executive director of the DC 
Democracy Fund, says that all the leading 
candidates have expressed interest his group’s 
voter list for direct-mail efforts. And all nine 
candidates sent representatives to a Ward Two 


debate this Tuesday. “I think all of the candi- 


dates \ Says. 
Just a few weeks ago, Larry Sabato, director 
of the University of Virginia’s Center for Poli- 
tics, was among those pooh-poohing the DC 
primary as a nonevent 
Says Sabato, “ 


Now he’s a convert. 
It’s right on the cusp” of be 


coming a critical, high-profile political event 


HE DISTRICT OF Columbia’s 600,000 
« residents 


are not represented in US 
Indeed 1 


n addition to its 


y duty as 


dt 
retrocession,” or blending back into Mary 
nth 


land and Virginia. (For a primer e issue 


see www.dcdemocracyfund.org.) Many 


eaders of t 


ups met in January 
a new Bisconti Research p 


gre use a I 
showing that 46 | 


cent of the American pec 
ple think that DC residents have full voting 

rights and federa 
they 


representation. That’s when 


first kicked < 


early primary to draw attention to the district’s 


und the idea of holding an 


peculiar issue 


ee 


STUMPING FOR VOTES: Democratic presidential challengers, clockwise from upper left 


Lieberman, Howard Dean, John Edwards, 
January 13 primary. 


Sometimes ideas fester; sometimes they 
move quickly. In this case it was the latter 
Local activist Tim Cooper was at that meeting 
last January, held on a Sunday; early in the 
week he mentioned the idea to Mark Plotkin, 
a political commentator for Washington radio 
station WTOP. Plotkin in turn mentioned it to 
city-council chair pro tempore Jack Evans 
Evans drafted a bill to move the date of the 
primary. “By Friday, Evans had the entire 
council together on the bill and announced it 
on the radio,” Tenner says. By late January the 
bill was certified as law by Congress. “The day 
after the bill became official, I went to Ward 
Eight, and there was a Howard Dean staffer 
and a John Kerry staffer duking it out for 
votes,” Tenner says 

Goir 
does. New Hampshire and lowa have staked 
out that territory and guard it zealously. It is 
state law that New Hampshire hold 


the first primary 


irst is not something a state just 


codified in 
likewise, lowa is statutorily 
required to hold the first caucus (a series of 
precinct meetings at which party activists de- 
clare their presidential preferences). lowa’s 
caucus is traditionally on a Monday, New 
Hampshire’s primary the following Tuesday, 
and voting in the rest of the states begins a 
The national Democratic and Re 
publican Parties help orchestrate compliance 
with that schedule 

When DC announced its early date, the 
DNC came down hard at first. In fact, Plotkin 
and others say that DNC chair Terry 
McAuliffe warned the candidates not to set 


week later 


t 


foot in the district. “There’s been some criti- 
cism of the DNC that I think is unfair,” says 
New Hampshire Democratic Party chair Kath- 
leen Sullivan, who sits on the DNC’s Rules 
and Bylaws Committee. “We had a two-year 
process after the last national election, and all 


MOSELEY BRAUN, DEAN, SHARPTON, AND KUCINICH PHOTOS BY REUTERS. 





LIEBERMAN AND EDWARDS PHOTOS BY AP/WIDE WORLD 


ed 
corner, Carol Moseley Braun, Joe 


Dennis Kucinich, and Al Sharpton, are making forays into DC to garner support for the 


during that period there was never a proposal 

from the District of Columbia.” In fact, Michi- 
gan Democrats fought during that process for 
an early 2004 primary, only to have the DNC 

rules committee rebuff them. 

When the DNC announced that it wouldn’t 
acknowledge the results of the early primary, 
the DC contingent agreed to make the pri- 
mary non-binding. That means no delegates 
will be selected in the election; the district will 
still hold caucuses in February to elect dele- 
gates to the nominating convention. 

Plotkin thinks that backing down was a 
mistake — that the district could have gotten 
even more attention for the representation 
cause by forcing a confrontation at the July 
convention in Boston. “Donna Brazile [chair 
of the DNC’s Voting Rights Institute] went to 
the council and said, “You won’t be seated at 
the convention.’ They should have said, ‘Fine, 
we'll see you in Boston.’” 

Some DC big shots apparently agreed. No 
sooner had the council made the primary non- 
bindit an several of the district’s 28 su- 
perdelegates, including shadow US senators 
Paul Strauss and Florence Pendleton, declared 
that they would voluntarily bind themselves to 
the primary results. Superdelegates are not 
chosen by primary or caucus voters they 
are elected officials and party officeholders 
whom the party has given a vote at the nomi- 
nating convention. There was nothing the 
DNC could do about them — superdelegates 
are pre-selected and can make their own deci- 
sions. But suddenly the non-binding primary 
was threatening to matter even more than the 
later binding caucus vote. 

That sent New Hampshire Democratic 
Party chair Sullivan into a fury, and almost 
forced the state to invoke its “at least seven 
days immediately preceding the date on which 


any other state shall hold a similar election” 
law. That would have meant scheduling the 
New Hampshire primary for January 6, which 
in turn would have forced Iowa to hold its 
caucus on the untenable date of December 29 

- the Monday between Christmas and New 
Year’s Day, when few people realistically could 
be expected to vote, or even to pay attention to 
the results. 

Tenner says that he and Sullivan had a se- 
ries of conversations last week working out a 
compromise. Not coincidentally, the DC su- 
perdelegates backed down from their promise 
to vote for the primary winner, and New 
Hampshire secretary of State Gardner de- 
clared that, since no delegates were at stake in 
the DC primary, it was not sufficiently “simi- 
lar” to move the Granite State’s primary; he 
thus certified January 27 as the date. So DC is 
cleared to go first — but New Hampshire can 
still claim to be the first. 


HY ARE THEY still first?” asks Bill 

Mayer, political-science professor at 
Northeastern University, of the New Hamp 
shire primary. “They have developed a tech 
nique for blackmailing candidates.” What he 
means is that lowans and New Hampshirites 
have promised to deny votes to any candi 
date who breaks the commandment: “Thou 
shalt have no other nominating event before 
we do.” 

In 1996, when Louisiana’s Republican 
Party held its caucus a week before lowa, lowa 
Republican Party chair Brian Kennedy de- 
manded that candidates sign a pledge to boy 
cott it. He warned that “we are going to make 
it widely known in Iowa, and | know New 
Hampshire will do likewise, which candidates 
chose Louisiana over lowa and New Hamp- 
shire,” adding that “I don’t know how a can- 
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STAYING AWAY: Senator John Kerry, left, and Representative Dick Gephardt are toeing the party line and staying away — though 


both have national-campaign offices in the district. 


didate can expect lowans to vote for him when 
he won’t vote for lowa.” 

New Hampshire similarly insisted on 
pledges that year to block nascent early-pri- 
mary movements in Arizona and Delaware. 
Senator Bob Dole, who signed the pledge and 
won the nomination, joked that New Hamp- 
shire should change its motto from “Live Free 
or Die” to “Vote First or Die. 

In April 1999 then-governor Jeanne 
Shaheen headed off similar attempts by 
sending presidential candidates a “New 
Hampshire Primary Pledge,” which they all 
dutifully signed. 

No such harsh wording has come forth this 
time around, and that may speak to an impor- 
tant element at play. To upset the lowa—New 
Hampshire supremacy, Mayer suggests, “You 
need some other constituency that will also 
try blackmail. The one constituency that 
could try that, it seems to me, is African- 
Americans. No Democratic candidate wants 
to upset the black voters.” Washington, DC 
is 60 percent black, and therefore DC repre- 
sentation has long been a hot issue in the 
black community. 

Sabato agrees. “If you were going to pick 
the lock of lowa and New Hampshire,” he 
says, “DC is the key that can do it.” 

The NAACP and Urban League have cer- 
tainly been willing to use strong tactics to con- 
vince candidates to speak at their events o1 
support their issues. In July, when Gephardt, 
Kucinich, and Lieberman all missed the open- 
ing session of the NAACP national conven- 
tion, the organization’s president, Kweisi 
Mfume, labeled the three “persona non grata” 
to the African-American community. “You 
have no legitimacy over the next nine months” 
—i.é., primary season — “to come into our 
communities expecting our support,” he said 
in his address to the convention. All three can- 
didates appeared by the last day of the confer- 
ence and apologized for the snub 

Blackmail? You might not hear the word 
from DC activists, but you'll hear something 
close to it. “I would say it to any of these can- 
didates, that there will be people in the DC 
community who will use [a boycott of the pri- 
mary] as a way to articulate to their friends in 
other jurisdictions that they do not take us se- 
riously,” says DC activist Kemry Hughes, who 
plans to endorse a candidate in mid November 
— one who takes the DC primary seriously, 
he says. “It’s not an issue of blackmailing the 
campaigns. How is it blackmail when we say, 
‘Pay us some attention or we will hold it 
against you’? That’s politics.’ 

So far, no major African-American leader 
or organization has explicitly suggested that 
the African-American community will black- 
ball candidates who ignore the DC primary. 
“That's what I’ve been waiting to see happen,” 
says Sabato. “I’ve heard that it will happen.” 

The annual Kennedys-King dinner in early 
November might become an early litmus test 
Bolen has verbal commitments from Ed- 
wards, Lieberman, Moseley Braun, and 
Sharpton, and hopes to get all nine candi- 
dates to attend or at least to send high-level 
representatives. Any absence would be a very 


visible snub. “They’re all nuts if they skip that 
event,” Sabato says. 


RESUMABLY, THE reason to take early 
nominating events seriously is that they 
serve as a bellwether for later contests. In that 

light, the district’s unique demographics — 
that it is so heavily black — provide reason to 
discount the DC primary’s forecasting power 

On the other hand, that’s perfect reason to 
take those results especially seriously — as a 
corrective to the “uniqueness” of whiter-than- 
white lowa and New Hampshire. In fact, DC 
doesn’t even fully make up for the lack of 
color in those two states: the three taken to- 
gether have a combined population roughly 
nine percent black — still less than the US av- 
erage of 12 percent. 

New Hampshire and lowa also inade- 
quately represent Hispanics, urban dwellers, 
foreign-born citizens, the poor, and South- 
erners — all not only legitimate voices, but 
potentially important constituencies for the 
Democratic Party. If Washington’s primary 
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leased Gallup Poll of African-Americans na 
tionwide has Sharpton leading at 22 percent, 
but facing a very competitive race: Retired 
General Wesley Clark, 13 percent; Lieberman 
12; Dean, eight; Moseley Braun, seven; 
Gephardt, six; Kerry and Edwards 
Kucinich, one, with 22 percent undecided 
lus, the population of DC is not just poor 
and black, but a complex and changing array 





and 





of people. “We are being gentrified like any 
other urban area,” says Maudine Coope1 
president and CEO of the Greater Washington 
Urban League 

The Gertrude Stein Democratic Club, the 
lesbian, bisexual, and 


transgender organization, split | 


istrict’s | > ¥ 
district’s largest gay 


petween 





Dean and Clark in a straw poll last week 
Tenner guesses that a district-wide poll 
taken today would show Dean, Lieberman 
and Kerry in the top three spots. Chuck 
Thies, a DC political consultant and politica 
director of DC Democracy First, speculates 
that Lieberman, Dean, and Sharpton will 
win the top three spots. Lieberman’s on that 





‘If you were going to pick the lock of lowa 
and New Hampshire,’ says University of Virginia 
Center for Politics director Larry Sabato, 
‘DC is the key that can do it.’ 


gives those groups a disproportionate say in 
choosing the party’s nominee, it will only 
correct their current disproportionate lack 
of influence 

In the end, however, the major media will 
ultimately decide how important the DC pri- 
mary is, by the way they cover it. “Will it be a 
little article inside the paper or a big article on 
the cover?” asks Sabato. In any event, he says, 
“Many of the reporters and pundits have a 
vested interest in maintaining the distinction in 
these two states. Part of it is familiarity, part of 
it is they honestly think these states do a good 
job of vetting the candidates, and some of it is 
they know where the good places are to eat 
and stay.” 

But given how the media love horse-race re- 
porting, the DC primary will be hard to resist 
— if the results are not a foregone conclusion. 

“Ironically, if there weren’t two black candi- 
dates in the race, it might be more meaning- 
ful,” says Mayer. He and other pundits sus- 
pect that Sharpton and Braun will do dispro- 
portionately well in DC because of the large 
black votership, which accounts for well over 
half of DC’s registered Democrats, and per- 
haps for as much as two-thirds. (Sharpton, 
who lists DC voting rights as one of his 10 
reasons for running for president, is especially 
popular there.) If one of the two black candi- 
dates wins, it will confirm for the press that 
DC is an aberration, and thus justify ignoring 
the results, he says. 

But some think that such expectations hint 
of prejudice. “I think it’s a misconception to 
believe that Sharpton and Braun should carry 
80 percent of the vote in the District of Co- 
lumbia,” says Bolen. For one thing, a newly re- 





list because he has name recognition from 
the 2000 election and a history of support- 
ing DC rights, Thies says. 

“We may not be a typical state, but we 
have typical voters,” says Hughes. “State 
hood is very, very important, but more im 
portant is jobs and taxes. We are concerned 
about the war.” 

“It’s a pretty sophisticated electorate,” Ten 
ner adds 

A poll of likely DC-primary voters, commis- 
sioned by Tenner, will come out in the next 
few weeks. Others are in the works. If polls 
show a competitive situation, that could shat 
ter the Braun-Sharpton myth and prompt a 
full-scale battle. 

And there’s still plenty of time for candi- 
dates to jump in. Television advertising is a 
nonissue for practical purposes, because the 
strange nature of the district 
tions serve a metropolitan area of some four 
million, only a fraction of whom are DC resi- 
dents — makes advertising costs way too high 
for the results. Campaigning therefore takes 
place at the ground level. Kucinich’s DC 
Maryland campaign coordinator, Yu-Lan Tu, 
says she has 200 volunteers in the district 
Moseley Braun is moving an organizer from 
Illinois to start building a volunteer staff in 
Washington. Sharpton, with little money to 
spend, has a sizable movement of volunteers 
in DC, according to both Tu and Hughes. 

“You give me $50,000 and a candidate that 
is open-minded and favorable about [DC] vot- 
ing rights, and you can get that candidate to 
victory,” Thies says. “It’s good old-fashioned 
retail politics.” Which is what New Hamp- 
shire’s claim has always been. 
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DECEIT, continued from cover 
weren't true and were based on fragmentary 
evidence, at best. But there was no way to 
know for sure unless we did what Bush 
wanted. When the president said on numer- 
ous occasions that his tax cuts 





which 
were essentially long-term rate reductions 
for the wealthy — would spur growth with- 
out causing structural deficits, most experts, 
again, cried foul, pointing out that both past 
experience and accepted economic theory 
said otherwise. But in point of fact nobody 
could say for sure that maybe this time the 
cuts might not work. 

This summer, when it became clear that Iraq 
had no active nuclear-weapons program — in- 
deed, showed no evidence of any weapons of 
mass destruction — that the economy was still 
losing jobs, and that the administration’s own 
budget office predicted deficits as far as it 
dared project, Bush’s reputation for honesty 
took a turn for the worse. By the middle of 
July, only 47 percent of adults surveyed by 
Time/CNN said they felt they could trust the 
president, down from 56 percent in March 
The president’s response to all this was to 
make yet more confidently expressed, undis 
provable assertions. He simply insisted that his 
tax cuts would create jobs — and who knows? 
and that Ameri 
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The president and his aides don’t 
truths because they are necessarily pe 
bad character. They do so because their poli- 
tics and policies demand it. As astute ob- 
servers such as National Journal’s Jonathan 
Rauch have recently noted, George W. Bush 
campaigned as a moderate, but has governed 
with the most radical agenda of any president 
since Franklin Delano Roosevelt. Indeed, the 
aim of most of Bush’s policies has been to 
overturn what FDR created three generations 
ago. On the domestic front, that has meant 
major tax cuts forcing sharp reductions in re- 
sources for future government activism, com- 
bined with privatization of as many govern- 
ment functions as possible. Abroad, Bush has 
pursued an expansive and militarized unilater- 
alism aimed at cutting the US free from entan- 
gling alliances and international treaty obliga- 
tions so as to maximize freedom of maneuver 
for American power in a Hobbesian world. 

Yet this is not an agenda that the bulk of 
the American electorate ever endorsed. In- 
deed, poll after poll suggests that Bush’s poli- 
cy agenda is not particularly popular. What 
the public wants is its problems solved: terror- 
ists thwarted, jobs created, prescription drugs 
made affordable, the environment protected. 
Almost all Bush’s deceptions have been de- 
ployed when he has tried to pass off his pre- 
existing agenda items as solutions to particu- 
lar problems with which, for the most part, 
they have no real connection. That’s when the 
unverifiable assertion comes in handy. Many 
of the administration’s policy arguments have 
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amounted to predictions — tax cuts will pro- 
mote job growth, Saddam is close to having 
nukes, Iraq can be occupied with a minimum 
of US manpower — that most experts be- 
lieved to be wrong, but which couldn’t be def- 
initely disproved until events played out in the 
future. In the midst of getting those policies 
passed, the administration’s main obstacle has 
been the experts themselves — the econo- 
mists who didn’t trust the budget projections, 
the generals who didn’t buy the troop esti- 
mates, intelligence analysts who questioned 
the existence of an active nuclear-weapons 
program in Iraq. That has created a strong in- 
centive to delegitimize the experts — a task 
that comes particularly easily to the revision- 
ists who drive Bush-administration policy 
They tend to see experts as guardians of the 
status quo, who seek to block any and all 
change, no matter how necessary, and whose 
views are influenced and corrupted by the 
agendas and mindsets of their agencies. Like 


wee eee eee vee 








orthodox Marxists who pick apart main- 
stream economics and anthropology as the 
creations of “bourgeois ideology” or Frenchi- 
fied academic postmodernists who “decon- 
struct” knowledge in a similar fashion, revi- 
sionist ideologues seek to expose “the facts’ 
as nothing more than the spin of experts 
blinded by their own unacknowledged biases 
The Bush administration’s bétes noires aren't 
patriarchy, racism, and homophobia, but es 
tablishmentarianism, big-government libera 
ism, and what they see as pervasive foreign 
policy namby-pambyism. For them, ignoring 
the experts and their “facts” is not only neces 


] 


sary to advance their agenda, but a virtuous 
effort in the service of a higher cause 


Tinker Beltway 


To understand the Bush administration's 
need and propensity for deception, one 
must go back to the ideological warfare of 
the 1990s, which pitted Bill Clinton’s New 
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top administration officials 
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Democratic agenda against Newt Gin- 
grich’s Contract with America Republican- 
ism. Clinton’s politics were an updated ver 
sion of early-20th-century progressivism 
with its suspicion of ideology and heavy re 
liance on technocratic expertise. He argued 
that while government agencies or our rela- 
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DECEIT, from page 21 

who came to power in 1995 held a very differ- 
ent, neo-Reaganite view. Deriding the whole 
notion of a federal response for every crisis, 
they argued that society’s problems could be 
solved only through a radical reordering, both 
of government in Washington and of Ameri- 
ca’s relationship with the world. This required 
tax cuts to drain money out of the Beltway; 
radically scaling back regulation on business; 
pulling America out of many international 
agreements; and cutting funding to the United 
Nations. The Gingrichites were not pragma- 
tists, but visionaries and revolutionaries. They 
wanted to overthrow the existing structure of 
American governance, not tinker with it. 

The contest between these two worldviews 
played out during the middle 1990s, and 
eventually the public rendered its verdict at the 
ballot box. In 1996, Clinton decisively won re- 
election and Gingrich’s GOP lost seats in the 
House. Then in 1998, at the height of im- 
peachment, the House GOP lost even more 
seats, marking the first time since 1934 that 
the party in the White House won seats dur- 
ing a midterm election — and Clinton’s job- 
approval rating soared as high as it ever would 
during his eight years in office. 

Voters had chosen problem-solving mod- 
eration over radical revisionism — and per- 
ceptive GOP leaders knew it. Following the 
1998 electoral setback, they quieted their 
talk of revolution and mulled over how to 
soften their image. More and more of them 
gravitated toward the son of former presi- 
dent George H.W. Bush, the kindler, gentler 
Republican. Texas governor George W. Bush 
had a reputation as a pragmatist who made 
common cause with Democratic leaders in 


“The Reagan message” 
ment — “won't work anymore.” 

But telling the majority of voters that your 
tax policies are designed to shift more of the 
burden of paying for federal government onto 
them is not a very effective way of eliciting 
their support. So, instead, Bush pitched his tax 
cuts as the solution to whatever problems were 
most in the news at the time. During the elec 
tion, he argued that tax cuts were a way to re- 
fund to voters part of a budget surplus that 
people like Alan Greenspan worried was grow- 
ing too big. By early 2001, it became clear that 
those surpluses were never going to material- 
ize. So the administration cooked up an entire- 
ly new rationale: the tax cut was needed as fis- 
cal stimulus to pull the economy out of an im- 
pending recession. In other words, the tax cut 
that was tailor-made for a booming economy 
made equally good sense in a tanking one. 
When the economy eventually began to grow 
again but only at feeble levels, the administra- 
tion insisted that things would have been worse 
without the tax cuts (another assertion impos- 
sible to prove or disprove). And when, because 
of that anemic growth, coupled with gains in 
productivity, the unemployment rate continued 
to rise, the administration had yet another ex- 
cuse: a new round of tax cuts, they said, would 
generate jobs. 

The same technique — invoking the prob- 
lem of the moment to sell a predetermined 
policy agenda — came to characterize just 
about everything the administration would do. 
Take energy policy. Oil men like the president 
and vice-president have wanted to drill in 
places like the Arctic National Wildlife Refuge 
(ANWR) for years because of their general- 
ized belief that US energy supplies should be 


smaller govern- 


The Bush administration consistently invokes the 
problems of the moment to sell a predetermined 
policy agenda, whether it be tax cuts, invading Iraq, 
or drilling for oil in the Arctic National Wildlife Refuge. 


the Texas legislature. He launched his cam- 
paign for president not as an ideologue, but 
as a “compassionate conservative,” who 
spoke the language of progressive problem- 
solving on issues such as education, and was 
perfectly willing to use the powers of the 
federal government to get results. Even 
when Bush proposed a massive tax cut dur- 
ing the Republican primaries, most com- 
mentators dismissed it as a campaign ploy to 
fend off his more conservative GOP rival, 
Steve Forbes. After ascending to the presi- 
dency without winning the popular vote, 
Bush was widely expected to compromise on 
the size of the tax cut 

It soon became clear, however, that Bush 
would govern very differently from how he 
ran. Instead of abandoning the tax cut, for 


instance, he became more determined to pass 


it, for rather than being a mere ploy, cutting 
taxes was a fundamental goal of his agenda 
Politically, it was a policy on which each part 
of the once-fractious conservative base could 
agree. It also rewarded the party’s biggest 
donors. But most important, tax cuts would 
help shift the very premises of American gov- 
ernance. Republicans had come to view pro- 
gressive federal taxation as the linchpin of 
Democrat strength. As Representative Jim 
DeMint (R—South Carolina), an up-and- 
coming conservative, told the New Yorker's 
Nicholas Lemann during the 2001 tax de- 
bate, “[t]oday fewer and fewer people pay 
taxes, and more and more are dependent on 
government, so the politician who promises 
the most from government is likely to win. 
Every day, the Republican Party is losing 
constituents, because every day more people 
can vote themselves more benefits without 
paying for it.” By this theory, the more the 
tax burden shifted from upper-middle-class 
and wealthy voters to those of the middle 
class, the more average voters would feel the 
sting of each new government program, and 
the less likely they would be to support the 
Democrats who call for such programs. To 
put it another way, it was a policy designed 
to turn more voters into Republicans, partic- 
ularly the middle class. Without massive 
upper-bracket tax cuts, DeMint worried, 


exploited as fully and rapidly as possible. But 
for a public increasingly enamored of the idea 
of protecting pristine wilderness areas, this ra- 
tionale was insufficient to get the derricks 
pumping. Then, while the Bush administration 
was formulating energy policy during the 
spring and summer of 2001, California had an 
“energy crisis.” Suddenly, there was a big 
problem, and the administration had what it 
said was the perfect solution: drilling in 

ANWR and giving free reign to energy pro 
ducers. But California’s shortage had nothing 
to do with marginal supplies of oil, and we 
now know it had everything to do with com 
panies like Enron gaming an ill-conceived en- 
ergy-privatization regime in that state. When 
that became apparent, the administration did 
n't skip a beat. September 1 1 came soon after, 
and instead of heading off an energy crisis, the 
administration pitched drilling in ANWR as a 
way to safeguard national security by weaning 
ourselves from foreign oil supplies. Many pun- 
dits have mocked these constantly shifting ra- 
tionales as though the administration is some- 
how confused. But they seem confused only if 
you assume that the problem needing to be 
solved actually called forth the policy solution 
aimed at solving it. Once you realize that the 
desire for the policy is the parent of the ration- 
ale, and not the other way around, everything 
falls into place. 


Trickle-down deception 

Iraq was the most telling example. Many neo- 
conservatives from the first Bush administra- 
tion had long regretted the decision to leave 
Saddam Hussein in power in 1991. During 
their years out of power, as these neocons 
hashed out a doctrine of post-Cold War 
American military primacy, Saddam’s removal 
moved higher and higher up their list of prior- 
ities. He was, after all, the prime obstacle to 
US dominance of the Middle East. And hold- 
ing him in check was generating serious diplo- 
matic and military damage in the region. 
Those plans to remove Saddam shot to the 
top of the White House’s agenda within hours 
of the 9/11 attacks. The neocons believed that 


See DECEIT, page 24 
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the threat of catastrophic terror required not 
just taking down Al Qaeda but solving the root 
-m of Islamic terrorism by remaking the 
e Middle East. And ¢ usting Saddam was 
Outrag 
presence of US troops in Saud 
1 Saddam had 


recruit his jihadists. And in- 








at the cente 







there to conta 








backed regime in Baghdad 











abresi C€ 





te report 
the soldiers who had been on 
Osama bin Laden. Again, a newly 


problem — the Al C 

















} 





weapons ne was t ave eady 
bin Laden’s terrorists. “We know he’s got tie 
with Al Bush sz ction rally 





in November 2002 


COI 





es the arsenal of a 


j 





ri sthwork where } 1 tack Ameri 
rorist network, where he ¢ attack America 





and he’d leave no fingerprints behind.” Ti 








istration had to muscle all manner of analysts 


at the CIA, the State Department, and else- 
hese analysts knew the Middle East 


> 





existence of any Sad- 





Here’s a 





day? 


sreat place 
to grab a bite 


after 
work... 


BOSTON PHOENIX 





WHERE IT ALL BEGAN: to understand the Bush administration’s need for deception, 





one must go back to the ideological warfare of the 1990s, which pitted Bill Clinton’s 


New Democratic agenda against Newt Gingrich’s Contract with America Republicanism. 


House whipped up in the lead-up to war 
The clash spilled into public view this sum 
mer, after American forces failed to find any 


weapons of mass destruction in Iraq at all. 
The media began to press White House offi- 
cials on how false nuclear-weapons claims had 


made their way into Bush’s State of the Union 
address and other speeches. Administration 

1 ave given shifting accounts, and tried 
the story as a matter of procedural 
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ical explanation. Writing in 
Online this past July, former 
schwriter David Frum argued that 
“(t]he CIA’s warnings on Iraq matters had lost 
some of their credibility in the 1990s. The 
agency was regarded by many in the Bush ad 
ministration as reflexively and implacably hos- 
tile to any activist policy in Iraq. Those skep- 
tics had come to believe that the agency was 
slant-ing its information on Iraq in order to 
maneuver the administration into supporting 


National Rev 


Bush 








the agency's own soft-line policies. 





available 
MONDAY“FRIDAY 


We have since learned that it wasn’t just mi- 
dlevel aides who knew about and discounted 
the CIA's warnings, though we still don’t know 
exactly how far up this dismissive attitude 
went. But Frum’s point rings very true for 
those who followed the infighting between 
Bush appointees and the agency over the last 
two years. Within the White House, the opin- 
ions of whole groups of agency experts were 
routinely dismissed as not credible, and un- 
helpful facts were dismissed as the obstruc- 
tionist maneuverings of bureaucrats seexing to 
undermine needed change. 

Indeed, this same tendency to dismiss ex- 
pertise shaped the whole war effort. Just be- 
fore the US invaded Iraq, Army chief of staff 
Eric Shinseki — who had focused his tenure 
on peacekeeping and nation-building — said 
that hundreds of thousands of soldiers would 
be needed to pacify and control Iraq. Days 
later, Deputy Secretary of Defense Paul Wol- 
fowitz told another committee that Shinseki 
didn’t know what he was talking about; the 
occupation, Wolfowitz said, would require far 
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fewer troops. At the time, many took Wol 
fowitz’s evident self-assurance as a sign that 
he knew something the general didn’t. Now, 
it’s clear that it was the other way around, 
and Wolfowitz was engaging in a typical 
undisprovable assertion. Senior officials like 
Wolfowitz set an example that trickled down 
the bureaucratic ladder. One Pentagon civil 
servant specializing in Middle East policy de- 
scribed to me how, a few months after 9/11, 
he was chastised by a superior, a political ap- 
pointee, for delivering a negative assessment 
of a proposed policy in a briefing memo to the 
Secretary of Defense. The civil servant 
changed his assessment as instructed but still 
included a list of potential pros and cons. But 
that wasn’t good enough either. The senior 
official told him, “‘It’s still not acceptable 
Take out all the discussion of the cons and ba 
sically write there’s no reason why we should- 
n't [do this].’ I just thought this was intellec 
tually dishonest.” 


Hide the baloney 


That cavalier dismissal of expert analysis isn’t 
limited to the national-security arena. In the 
summer of 2001, the Bush administration was 
looking for a decision the president could 
make on the use of embryonic stem cells for 
medical research. His Christian-conservative 
base wanted an outright prohibition. But such 
a ban would have alienated swing voters eaget 
for the therapies that could come from that re- 
search, such as cures for Parkinson’s disease 
As Nicholas Thompson explained in the Wash 
ington Monthly, Bush's advisers came up with 
a scheme they thought would pass muster with 
both the core and the swing voters: the presi- 
dent would limit research to only those stem- 
cell lines that existed already. But before the 
decision was announced, federal scientists 
warned the administration that there simply 
weren't enough reliable existing lines to be 
useful to researchers. The White House ig- 
nored the warnings, which have subsequently 


See DECEIT, page 29 
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DECEIT, from page 24 
proved all too accurate, and went ahead with 
the decision, thereby setting back crucial med- 
ical research for years. 

Look at just about any policy or department 
of government and you're likely to see the 
same pattern. In July, Slate’s Russ Baker re- 
ported that the Bush administration “muzzles 
routine economic information that’s unfavor- 
able.” Last year, the administration simply 
stopped issuing a report that tracks factory 
closings throughout the country, the better to 
hide evidence of mass layoffs. The report was 
reinstated only after the Washington Post hap- 
pened to notice the cancellation, disclosed 
only in a footnote to the Department of 
Labor’s final report for 2002, issued on 
Christmas Eve. 

The sidelining of in-house expertise is 
nowhere more apparent than on the environ- 
mental front. This Bush administration came 
into office just as the consensus was solidify- 
ing among scientists that human activity con- 
tributes to climate change. That consensus, 
however, ran counter to key administration 
goals, such as loosening regulations on coal- 
burning power plants and scuttling interna- 
tional agreements aimed at limiting fossil-fuel 
emissions. Rather than change its agenda, the 
administration chose to discredit the experts. 
As GOP pollster Frank Luntz wrote in a 
memo just before the 2002 election: “The sci- 
entific debate [on global warming] is closing 
against us but is not yet closed. There is still 
an opportunity to challenge the science.” The 
idea that global warming was a reality that ac- 
tually had to be grappled with simply didn’t 
occur to Luntz. Indeed, when questioned 
about whether administration policies might 
contribute to global warming, White House 
spokesmen direct reporters to the small, and 
rapidly diminishing, group of scientists who 
still doubt that humans contribute to the 
problem. In June, when the EPA released an 
“Environmental Progress” report, the admin- 
istration edited out passages that described 
scientific concerns about global warming. 

In any White House, there is usually tension 
between the political agenda and disinterested 
experts who might question it. But what's re- 
markable about this White House is how little 
tension there seems to be. Expert analysis that 
isn’t politically helpful simply gets ignored. 


The boys in striped pants 

Educated, liberal-leaning professionals are 
apt to see this conflict as an open-and-shut 
case: expertise should always trump ideolo- 
gy. This has been the case for more than a 
century, ever since Progressive Era reformers 
took on corrupt city machines and elevated 
technocratic expertise above politics. Those 
early progressives restructured government 
by turning functions hitherto run by elected 
officials over to appointed, credentialed ex- 
perts. And many of the ways they refashioned 
government now seem beyond question. Few 
would challenge, for instance, our practice of 
assigning decisions at the FDA or CDC to 
panels of qualified scientists rather than po- 
litical appointees. 

On the other hand, anyone who’s worked 
as a political appointee at the higher levels of 
government and tried to get anything new 
done has been frustrated by the myriad ways 
in which bureaucrats manipulate numbers 
and information to thwart the new agenda 
and maintain the status quo. There is a long 
tradition in American politics of finessing pol- 
icy initiatives past stubborn bureaucrats. 
Franklin Roosevelt, for instance, routinely 
used amateur diplomats and personal inter- 
mediaries to sidestep the professionals at 
Foggy Bottom — the “boys in striped pants,” 
he called them — for fear they would slow- 
roll, walk back, or generally meddle in his 
chosen course in international affairs. As the 
historian Warren Kimball aptly notes, Roo- 
sevelt shared the conviction that Foreign Ser- 
vice officers believed they had a “priestly mo- 
nopoly against intervention by members of 
Congress, journalists, professors, voters, and 
other lesser breeds.” 

All of this is to say that the 8 «sh adminis- 
tration’s unwillingness to be p._1ed around 
by the bureaucratic experts or to have its 
ideas hemmed in by establishment opinion 
isn’t by itself a bad thing. Nor is this adminis- 


ful data or analyses from experts that run 
contrary to its agenda — foolish as such 
conduct usually proves. But in this adminis- 
tration the mindset of deception runs deeper. 
If you’re a revisionist, someone pushing for 
radically changing the status quo, you're apt 
to see “the experts” not just as people who 
may be standing in your way, but as people 
whose minds have been corrupted by a 
wrong-headed ideology whose arguments 
can therefore be ignored. To many in the 
Bush administration, “the experts” look like 
so many liberals wedded to a philosophy of 
big government, the welfare state, over-regu- 
lation, and a pussyfooting role for the nation 
abroad. The Pentagon civil servant quoted 
above told me that the standard response to 
warnings from the Joint Staff about potential 
difficulties in Iraq was simply to say: “That’s 
just the Joint Staff being obstructionist.” 
Even if the experts are right in the particulars 
— the size of the deficit, the number of 
troops needed in Iraq — their real goal is to 
get in the way of necessary changes that have 
to be made. 


Aprés nous, le déluge 

In that simple, totalizing assumption, we find 
the kernel of almost every problem the ad- 
ministration has faced over recent months — 
and a foretaste of the troubles the nation may 
confront in coming years. By disregarding the 
advice of experts, by shunting aside the 
cadres of career professionals with on-the- 
ground experience in various countries, the 
administration hawks cut themselves off from 
the practical know-how that would have given 
them some chance of implementing their 
plans successfully. In a real sense, they cut 
themselves off from reality. When they went 
into Iraq they were essentially flying blind, 
having disengaged from almost everyone who 
had real-world experience in how effective 
occupation, reconstruction, and nation-build- 
ing was done. And much the same can be 
said of the administration’s take on economic 
and environmental policy, and almost every 
sort of policy question involving science. 
Muzzling the experts helped ‘the White House 
muscle its revisionist plans through. But in 
numerous cases it prevented them from im- 
plementing even their own plans effective?’ 

Everyone is compromised by bias, agen- 
das, and ideology. But at the heart of the re- 
visionist mindset is the belief that there is re- 
ally nothing more than that. Ideology isn’t 
just the prism through which we see the 
world, or a pervasive tilt in the way a person 
understands a given set of facts. Ideology is 
really all there is. For an administration that 
has been awfully hard on the French, that 
mindset is ... well, rather French. They are 
like deconstructionists and postmodernists 
who say that everything is political or that 
everything is ideology. That mindset makes it 
easy to ignore the facts or brush them aside 
because “the facts” aren’t really facts, at least 
not as most of us understand them. If they 
come from people who don’t agree with you, 
they’re just the other side’s argument dressed 
up in a mantle of facticity. And if that’s all 
the facts are, it’s really not so difficult to go 
out and find a new set of them. The fruitful 
and dynamic tension between political goals 
and disinterested expert analysis becomes 
impossible. 

Doctrinaire as they may be in the realm of 
policy, the president’s advisers are the most 
hard-boiled sort of pragmatists when it 
comes to gaining and holding on to political 
power. And there’s no way they planned to 
head into their re-election campaign with a 
half-trillion-dollar deficit looming over their 
heads and an unpredictable, bleeding guerril- 
la war in Iraq on their hands. At the level of 
tactics and execution, the administration’s 
war on expertise has already yielded some 
very disappointing, indeed dangerous, re- 
sults. And if that gets you worried, just re- 
member that the same folks are in charge of 
the grand strategy too. a 


Joshua Micah Marshall is a Washington 
Monthly contributing writer and editor of 
www.talkingpointsmemo.com. This piece was 
reprinted with permission from the Washington 
Monthly. Copyright by Washington Monthly 
Publishing, LLC, 733 15th Street NW, Suite 
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From its obscure and humble beginnings in 
Oklahoma, the parking meter has become a 
ubiquitous street presence whose long shadow 
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BY MARTY D. WOLFAND 
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pose of his new inven- 
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was to encour- 


downtown businesses 


Problem was, it was the height of the Great 





Depression. Hardly anybody was shopping 
for anything. Henry Ford was buying back 
Model Ts and crushing them for scrap to re- 


juvenate the market for newer models. Cars 








in general were relatively scarce. The money 
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*r’s Zen will overcome you. Compelled 


thought, 





to focus on a single, aill-consumin 
> landscape tor some- 


pla t 
piace t 










managed e Hub’s nerv 





ing, idiosyncratically tow-zoned, Big 
Dig—snarled 


If you dc 





where near your destination, this 





fortune inevitably transmogrifies into a more 
extreme form of anxiety: 
Oh, jeez, lemme « 





enough quarters on me 
Do I have any quarters? 
This isn’t a 15-minute meter, is it? 


{ space in a parking garage around here 





goes for 28 bucks for two hours 


] pri 


if ends up runn 





What if my appoin 





over? By only five minutes. Ten. All right, a 
whole hour 

Why can’t it be raining? Hailing? Hot 
enough to fry eggs on the sidewalk? Anything 
that'll keep the parking cops holed up in their 
favorite doughnut shop and off the streets? 

“] usually keep at least 15 quarters in the 
car,” says Brian Galford of Sharon. “Enough 
for [several] hours on the meter.’ 

As a self-employed video producer, Gal 
ford has to make frequent visits to some of 
Boston's busiest areas at all hours; his shoots 


can last for one hour or as long as 12, and 







bizarre side of parking-meter chic 


F YOU LOG onto Google and type in the words “parking me- 
ters,” you'll be confronted with “about 344,000” sites dedicated 
to the darn things. These run the gamut, from parking-meter-sys- 

tem-maker and city-transportation-department pages, to sites 
explaining complex parking regulations in cities and towns world- cus. 
wide, to sites dedicated to what can only be described as the 


* St. Helen’s Church of London devotes a large part of its 
Web site — otherwise concerned with “What Is a Christian,” 
“Church Family” and other spiritual issues — to finding a place 










he is no stranger to parker’s anxiety. 
“There’s a map in my head of possible 

parking places,” he says. Sometimes he 

takes advantage of some free on-street 


spaces he knows about (sorry — he won’t 
tell where they are). Or he may be able to 
make use of a row of 10-hour meters he’s 
sussed out in Brookline, and then take the T 
the rest of the way. Other times he repeated- 
ly feeds Boston’s two-hour meters, even 
though he knows the practice is illegal, will- 
ing to take the risk and sweat out the possi- 
bility of a ticket 

Under these circumstances, “it’s genuine 
relief, going to the car and finding the wind- 
shield empty,” Galford says. Always, his goal 
is to get free parking, or to pay as little as 
possible for a space — not because he likes 
playing a game with the city, but because he 
has a wife and two daughters to support, 
and it’s not unusual for him to wait weeks 
before getting paid for his work. 

The tens of thousands of college and uni- 
versity students who drive in Boston each 
day are also caught up in this hardscrabble 
search for a cheap place — or any place 
to put their cars. With many counting pen- 


WeB OF PARKING iNFORMATtION 


The Internet yields a bounty of meter trivia 





to park nearby (www.st-helens.org.uk/park.html). It breaks up its 
Sunday-morning-parking info into single-yellow-line areas, me- 
ters, and available parking lots, located on such fittingly named 
streets as Seething Lane, Savage Gardens, and Finsbury Cir- 


@ There is a Web site dedicated to collecting antique parking 
meters (bright.net/~impala1), with such offerings as original 
Magee-Hale Park-O-Meters. “Everyone is amazed at how won- 
derful they are to own,’ the site proclaims. Prices start at $90 
@ It might come as a surprise to some that there are heavy- 


nies to pay for higher education, there isn’t a 
lot of spare change to spend on parking. And 
with commercial parking garages charging 
anywhere from $10 to $28 for a half-day, 
and limited student parking spaces at the in- 
dividual institutions, street parking is always 
coveted. 

“If 1 drive to school, I start getting ready 
the day before,” says Eyda Thomas, 26, a 
Worcester resident and student at the Mass- 
achusetts College of Pharmacy and Health 
Sciences, in the congested Longwood med- 
ical area; the school isn’t able to provide on- 
campus parking to its students. “I go to the 
bank and get quarters. I have an idea ahead 
of time, depending upon the semester and 
when I need to be in class, where I should 
look for a meter.” If she’s out of luck and 
has to park in a garage, there’s one three T 
stops away from MCPHS that charges 
“only” $10 for five hours. 

Topping off the endless game of parking 
roulette played out daily across the city is the 
all-too-frequent dilemma of an out-of-order 
meter 

According to statistics supplied by the 
Boston Transportation Department (BTD) 


now looms darkly over our motoring experience 











for the 12-month reporting period of June 1, 
2002 through May 31, 2003, the 6951 BTD 
meters in service on average were out of 
order 139,739 times. In other words, each 
meter was nonworking an average of 20 
times during the course of the year. 

To some people, finding an out-of-order 
meter is a reason for celebration: it means 
free parking for the rest of the day, right? 
Wrong. A disabled meter is, by Boston city 
statute, an illegal parking space, and you’re 
subject to ticketing if a parking-enforcement 
officer decides to nail you. Most don’t, con- 
sidering the overall shortage of legal meter 
spaces on a good day — particularly since, 
according to the BTD, over 2500 or so 


meters are vandalized each week. But even if 


you are allowed to park at a dead meter, 
you’re entitled only to the maximum pur- 
chase time available on it — usually two 
hours. Further complicating the issue, a new 
policy was established earlier this year 
whereby meters in what BTD considers 
“high vandalism” areas have been marked 
with stickers letting parkers know that they 
may or may not be allowed a maximum of a 
single hour at a disabled meter — once 





hitting professional organizations “dedicated to providing 
information, educational opportunities and support to the 
Parking Profession,” as the New Jersey Parking Institute 
(www.njparkinginst.com/default.htm), a division of the New 
Jersey Association of Parking Authorities and Agencies, puts it. 
The institute is “a professional association of Parking 


Administrators, Commissioners, Vendors and Consultants.” Its 
35th annual meeting was held last November in Atlantic City, “to 
plan, promote, and develop procedures and legislation, for the 
betterment of parking in the State of New Jersey.” 


@ Internationally, there’s the International Parking Institute 


(www.parking.org), which held its 2003 international conference 
last March in Houston. And on May 18, it held the International 
Parking Conference and Exposition in Long Beach, California, 
billed as “the world’s largest parking show.” 
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THe SHAPE OF THINGS tO Come 


From ‘Smart Cards’ to wireless-enabled meters, 
parking in Boston may never be the same 
























OSTON TRANSPORTATION Department deputy commissioner for field operations Dan 
Hoffman has an electronic vision of Boston’s parking future. It’s one in which every meter in 
the city is linked to a central computer, which will know when a meter has been vandalized or 
has merely crapped out on its own, and will automatically send out a police officer or mainte- 
nance person to deal with the probiem. If a street is to be designated “no parking” for a day, 
master control will send out the message. No longer will the BTD have to collect an average of 
nearly three million quarters a month — roughly 16 metric tons of pocket change; instead, mo- 
torists will pay their meter fees with rechargeable “Smart Cards,” which may allow the BTD to 
track individual parking habits and other information. The system might even summon a park- 
ing-enforcement officer to write you a ticket the very minute your meter time is up 

“Of course, all that’s a long way off” Hoffman admits. “We just don’t have the resources right 
now for that kind of system.” But the BTD has already begun to wade into the electronic-parking 
world at least enough to get its collective toes wet 

Before coming to Boston five years ago, Hoffman was involved with the implementation of 
New York City’s Parking Card program. That city’s card comes in denominations of $10, $20 
and $50, and is touted as the answer to pockets full of coins and getting ticketed while you're 
running around trying to get change for a dollar. 

When he got to Boston, Hoffman instituted a pilot Smart Card program for five months on 
State Street and near Boston University's Comm Ave campus. “There 
efficiency” on these routes, says Hoffman 

The BTD plans to start another electronic pilot program sometime this fall, according to 
James Mansfield, director of community and intergovernmental services. The program will use 
“multi-space” meters, which will control up to eight parking spaces from one meter head and will 
take both Smart Cards and quarters. They'll begin to appear on Cambridge Street, Union 
Street, Bay State Road, Deerfield Street, and Dartmouth Street. The department decided to 
take this modest first step after studying a number of electronic systems in the US and Europe 
some of which more closely follow Hoffman's ultimate vision 

One of the companies participating in the pilot will be industry giant Schlumberger Parking 
Systems, a worldwide company whose systems control 2.6 million parking spaces in 3000 cities 
and 40 countries, a reported 60 percent of the world’s total market share. 

In Britain, the city of Manchester has 107 meters — each of which controls 15 to 20 parking 
spaces — that are run from a central computer station located 250 kilometers away. Each is 
monitored around the clock, and sounds alarms at central headquarters when money is paid in 
by change or Smart Card and when time is up. 

In Miami, Schlumberger is installing solar-powered Pay & Display — you put a printed receipt 
on your windshield — a multi-space system controlled by its ParkfolioWeb monitoring system, 
which allows the city to tap into any parking meter with an Internet-equipped PC. Here, too, 
equipment “status” is reported by real-time alarms. 

In Madrid last October, Schlumberger installed 1200 computer-networked meters (the com- 
pany prefers to call them “terminals”) that control a total of 40,000 parking spaces. Elsewhere in 
Spain, another 7000 Schiumberger units control an additional 200,000 spaces. 

Other players*in the parking-meter game go even further. Soprano Design of Australia in- 
stalled 404 wireless-enabled parking meters in Leichhardt in 2001. Users can pay meter fees 
over their cell phones, using either text messaging or voice commands. (if they want to, they 
can still use coins.) Parkers can even receive alerts that their meter is running out, and they cafi 
remotely “recharge” the meter from wherever they are. 

Another Australian company, Timeticket, is promoting its “user-friendly” Vector Parking System. 
An electronic device is put on your dashboard after you park your car, and it automatically sends 
a wireless signal to a civic receiver, which then assesses a parking charge to your account. 

One can only wonder what Cari Magee, were he alive today, would think. 
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again at the discretion of the parking- 
enforcement officer. The reason for the new 
limitations, says Dan Hoffman, deputy com- 
missioner for field operations at the BTD, is 
that the BTD believes it removes the “eco- 
nomic incentive” for intentionally disabling a 
meter, since vandals can get only one free 
hour if they decide to put a paper clip or a 
piece of paper in the slot instead of the re- 
quired coins. 


maintenance workers, the Strike Force 
would move into an area, fix any broken me- 
ters, and then conduct a stakeout to catch 
vandals in the act. From its inception until its 
quiet dissolution this summer, the Strike 
Force concentrated on the Boston University 
campus area, including Kenmore Square; 
Chinatown, close to Tufts University; Hunt- 
ington Avenue near Northeastern University; 
and — particularly during this past year — 
the Newbury/Boylston Street retail district. 
The BTD’s Dan Hoffman maintains that 
the Strike Force’s efforts were a 
resounding success. Indeed, 
huge increases in the num- 
ber of working meters 
were claimed*during the 
Strike Force’s tenure: 
136 percent for Hunt- 
ington Avenue and 
Tremont Street; 124 
percent for the BU 
Bridge area; 65.7 per- 
cent for the Kneeland 
Street and Harrison Av- 
enue area; 53.4 percent 
for Kenmore Square; 16.7 
percent for Newbury 
Gloucester Street. 
Yet of the 139,739 meter 
outages during the Strike 
Force's last year of operation, 
according to the BTD, 95.1 per- 
cent were due to vandalism: 
132,870, or about 11,072 per 
month. And during the Strike 
Force’s entire four-year tenure, 
only 11 meter miscreants were ar- 












HERE IS GOOD reason 

for parkers to fear 
being blamed for 
an out-of-order 
meter. The meters 
used in Boston — 
“constructed of 
ductile iron, 
which in the in- 
dustry is consid- 
ered the most van- 
dal-resistant material 
available in this appli- 
cation,” according to 
their maker, Nova 
Scotia’s J.J. MacKay 
Canada Limited — can 
be rendered unusable by 
something as mundane as a 
sliver of paper. 

The BTD grew so concerned about 
what it viewed as a rampant wave of meter 
vandalism that in 1999 it created a special 
Boston police/BTD “Strike Force” to com- 
bat vandals who were breaking meters in 
certain neighborhoods. Comprising two 
Boston police officers and up to seven BTD 









































rested and convicted. 

“The Strike Force had other duties beside 
parking enforcement,” Hoffman explains. “It 
takes a long time to catch somebody — they 
have to sit there for a long time and actually 
watch them vandalizing a meter. When 
somebody is caught, it causes a disturbance, 
and the people around notice and an exam 
ple is made.” 

The bottom line, Hoffman believes, is that 
the 132,870 outages attributed to vanda 
the BTD during the Strike Force’s last yea 
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of an authority on the Boston parking 

Ee ; 





ition. Raised in East Boston and 1 





Since Screnci first got 
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feed a meter 
[The BTD tries] to de 


monize the 
Boston parker, but from the notes | par 





leave behind, you can see that they w 
do the right thing,” says Screnci, wh« 


lected many of these notes as a part of a 





doctoral project in quantitative analysis of 


the dilemma plaguing motorists in Boston 






The messages reflect parkers’ desper 





and sometimes comical struggles to exy 
their predicament to their potential tick- 


eters: 


Meter Reader: Please check — I put 
my money in and it didn’t register. 
Thanks! (Charles Street retail district) 

I have tried to put money in this 
meter. But it is broken. Thankx. Sandy 
(Boston Medical Center area; written 
on Advil notepaper) 

Meter doesn’t work. If here at 4 p.m 
will give money. (Kenmore Square) 

Broken meter. (Copley 
Square; written on Ritz- 
Carlton letterhead.) 

Meter Person — this 
is broken please don’t 
ticket me — enclosed 
is a quarter. Thanks. 
(Kenmore Square; 
written on small enve- 
lope containing a quar- 
ter.) 











Parkers plead for understanding. 
They swear they found the meter out of 
order and didn’t tamper with it. They some- 
times demand justice and refuse to pay any 
ticket given. They even give an address or 
phone number where they can be contacted, 
should the parking-enforcement officer want 
to discuss the situation with them. Notes 
have been written on valentines, deposit 
slips, band-aids, paper napkins. Or — for 
the truly prepared — on preprinted, stick-on 
labels, such as the one that read METER MAID 

THIS METER IS NOT IN WORKING ORDER. AN 
ATTEMPT WAS MADE TO USE IT TO NO AVAIL 
THANK YOU FOR YOUR CONSIDERATIONS . 
(State Street Financial District.) 

In extreme cases, messages have been 
written directly on the meter housing. Such 


notes have appeared in Magic Marker, in lip- 


stick, scratched into the finish with a key, 
even in pink nail polish: 


Not working. Put 8 quarters. Only 
takes one quart. (Brookline Avenue 
Simmons College area.) 


Driven by sympathy for the Boston park- 


er, Screnci decided to devote more than a 
year of his life to the study of how people 
deal with a broken meter. He took pic- 
tures, conducted interviews, and collected 
notes. In the end, he came to the conclu- 
sion that most people are basically honest 
and well-meaning and don’t set out at the 
beginning of the day to break the first 
parking meter they come to. Instead, he 
has another theory. 
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are parking-enforcement officers, only 1€ 





are actually charged with collecting co 
from meters, and only seven are assigned t 
repairs. 

Maintenance workers, says Dan Hoffman 
are trained to use a handheld device t 
the reasons for meter outages. T 
incentive, he insists, for ma 
sonnel to misrepresent the cause of an out- 
age. And yet, among the various co 
can be punched into the device 
“Code 31: Cleared a foreign object 
is no code for the simple “Meter out of ordet 


because it was full.” As a result, Code 31 








seems to be a catchall that may be creati 
132,870 additional reasons 


ficer to write a pricey ticket, e 







er has done nothing to deserve it 


ARL MAGEE has long since m 


money and disappeared into the 





of history, but his legacy remains 





the average motorist a little poore 
more stressed. And a whole lot more “tick 
etable.” By now, surely, he has taken up a 





well-deserved place among the pantheon of 
those who have done their utmost to make 
daily urban living more complicated and 
exasperating than ever was necessary or in- 
tended. 

Enjoy your time in eternity, Carl. A really 
pissed-off city salutes you. a 


Marty D. Wolfand can be reached at 
mwolfand@juno.com 
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All grown up 


With 20 years at Icarus under his belt, Chris Douglass works 
to promote local food sources and sustainable cuisine 


BY TAMARA WIEDER 


OU KNOW THEIR names. Todd Eng- 


sh. Lydia Shire. Mic 
Lynch. Jasper White 
Mi 


A: | grew up down in Cohasset, and I never 
really took a regular job; I did some house- 
painting and some lawn-mowing and some 
abysitting and things like that when I was a 
kid, but I never really went and punched a 
clock anywhere. Then, in 1976, my family 
we moved into Beacon 
was the oldest of seven, I was 18, I was 


xe home for the summer from col 


‘There’s a restaurant that just 


r told her abou 


j 


y before there were any kind of 
} 


tions, and it we i 


{ these 
oints where they serve really 


tions, these salad bowls, you'd go 


to the salad bar and get it loaded up. So 


d get all these salad bowls coming back with 


grimy blue-cheese dressing and cigarette 
butts stuck out of it, and I was disgusted 
But I really liked the culture of the restau- 
e. | was really attracted to it; I really 
the front-of-the-house, back-of-the- 
, | enjoyed the camaraderie of 
kitchen, and the chef was 
around and let me dc 
not wash dishes, de- 
1't have any experi 
as getting a great opportu- 
he probably was just as des- 
eople to do the work. Now 
sition of hiring people, I un 
S position was. But I felt 
ble to cut up tomatoes 


of washing dirty 


s how I started, and I went back t 


I didn’t finish. I dropped out, and 


ly job that I'd had, so I soug 
b in the restaurant business < 
ing from there 


] 


by ly very wel 


OVIOUSLY VE {-respected in 


ou haven t taken on the 


usiness, and yet 
-chef persona that some other local 
Todd Englishes and the 


by design, by choice? Wh 
ppene 1° 
tly sure. | mean, | think that 
bly multiple answers to that 
art my personality. | 
ant to have a stron 
promote your restaurar 
to some ¢ to make 


e time. But at the same 


f strut around my 
s and hobnob with 


ven't really sought 


rity-chef status. I 


support and promote 
1 food, whatever 
al vegetable 
, it could b ese makers, people 
raise livestock. And to one degree, from 
elfish point of view, to build relationships 
t of celebrate that and t« 
) it, to build relationships directly 
d producers and suppliers, as op- 
having it go through larger distribu 
tion channels where you don’t have that per- 
sonal connection. And to be able to have a 
better understanding about how the food was 
grown, taken care of, and be able to make 


choices having that information, to be able to 
get food that’s of really high quality, organic 
in a lot of instances, or sustainably raised. It’s 
about getting information, learning about 
your food sources 


Q: Why is sustainability so important? 

A: | had a strong interest in the environ- 
ment, in ecology, when I was a teenager, and 
in college I was studying forestry. So it’s 
something I’ve thought about a lot, always; 
that’s always been important to think about 
the larger picture, to think about the environ- 

I Iso to just really try to get the 
t-quality food there is, and to try to get 
s that are interesting. If there isn’t a 
mand for a wide variety of different 
and vegetables, game, poultry, thir 
then the choices will become more 
»d. So part of Chefs Collabo- 
part of a group that cele 
brates these local, regional, and artisanal pro 
ers helps to create a market for them and 
to exist, to thrive. And therefore 
roduct available that I’m looking for 
staurant business obviously went 
1 a dip, as everything did, but how are 
looking now? 

A: | find it to be pretty good right now. | 

s been pretty strong. We had our 

t summer ever this past summer, 1n 

to Restaurant Week, which has been 

ind in part for us due to the 

celebration that we did for our 25th anniver- 
ary. We did a special $25 fixed-price menu 
which everybody thought we were kind of 
crazy to do, but we doubled our business in 
July, so it was quite successful 


Q: How dc 


tarians? 


ou féel about cooking for \ ege- 


A: | have mixed feelings about it, I guess. I 
personally find it somewhat challenging to 
create a vegetarian entrée that seems like it’s 
got a real focus and real cohesion that match 
es the quality of cuisine that we're putting on 
our other plates, and commands the kind of 
price that our other plates do. Although we do 
put them on, and there’ve been some that 


we've had that I felt really successful about. 
But I find them maybe a little bit more chal- 
lenging sometimes than doing some of the 
protein-based entrées. We currently don’t have 
a vegetarian entrée on the menu, but I really 
enjoy the challenge of having a vegetarian 
come in, particularly if they’ve given us some 
warning —- we had a vegan coming in last 
Saturday night, and they had let us know, so 
throughout the day on Saturday we were 
thinking about it, and I was able to put togeth 
er what was really fun to do, and a really deli 
cious meal. But it wouldn’t necessarily be one 
that would be repeatable. Not only that | 
would want to repeat, but that would be func 
tionally repeatable to have prepped and ready 
to go in any kind of numbers on a regular 
basis, on a night-to-night basis. This was really 
an ephemeral 
improvisation on 
what was avail 
able and what we 
had and what was 
going to work, 
and they really 
enjoyed it, so | 
enjoyed that chal- 
lenge. But I do 
sometimes find it 
challenging 


Q: What's the 
biggest mistake 
you've ever had 
on the menu? 

A: It’s hard t 
answer that, in 
part [because] 
with the printing 
technology that 
exists now, we 
print the menus 
in-house; | think 
the failures aren’t 
around long 
enough for me to 
remember, be- 
cause we get 
them right off the 
menu. | don’t 
know why, but 
every year when 
Easter time 
comes around, | 
think about put- 
ting rabbit on the 

menu, and it never seems to be what the pub- 
lic wants at that time of year. 


Q: Well, you're not putting Santa on the 
menu at Christmastime 
A: Yeah. Or Rudolph 


Q: Can you imagine another 20 years at 
Icarus? What’s the plan? 

A: I can imagine myself here. Perhaps 
not in the kitchen so much. I’ve got a really 
me 10 years, Ron Able, and he’s really my 
chef de cuisine. He and I work closely to 


great chef back there, who has been with 


gether to write the menu, and he really is 
the one who takes care of a lot of the exe 
cution. So I’m actually in the process of 
sort of giving him more responsibility and 
leaving it a little more to him. | wouldn't 
rule out the possibility of a second restau 
rant, something quite different than Icarus, 


something more casual 


Q: Would you stay in the 
try another neighborhood? 

A: I would perhaps try another neigh 
borhood. You know, | think about Dorch- 
ester, where I live, which is a big area of 
the city with a pretty urbane, mixed popu- 
lation. A lot of people are feeling economic 
pressures, | think, from the real-estate 
prices in the city and the South End in 
particular, and they’re moving to Dorch 
ester, and it’s sort of an underserved popu- 
lation in terms of restaurants, so I think 
about that as a possibility. | think about the 
South End for a casual place, too. But it 
would have to be the right deal. I’m not 
impatient to jump into something. But I’m 
poking around a 


Tamara Wieder can be reached at 
twieder@phx.com. 
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CURLEY & CURLEY, PC can trace it’s roots back more than 45 years to the original ins 
tice of Attorney Robert A. Curley. His son, Attorney Robert A. Curley, Jr as M 
President of the MA Defense Lawyers Association and is a current Delegate to the 
The firm’s ten lawyers take a creative and proactive approach to the p of insurance companies, their 
insureds, and self-insured companies in state and federal courts. Most are “AV” rated by the prestigious 
Martindale Hubbell and are listed in its Bar Register. They carry credentials which enable them to accept c 
in the litigation field with specific emphasis in the areas of general negligence, governmental entities, product 
liability defense, premises liability, transportation, homeowner insurance and other insuran 
The firm’s clientele run the gamut of small, medium to large size construction companies actors king 
outfits, product manufacturers, distributors, suppliers, professionals and professional corporations 

Curley & Curley, PC believes in utilizing the combined experience of its individual attorneys to offer its clients 
skilled and aggressive legal representation. They are experienced counselors and litigators, offering high-levels 
of experience and insight in insurance defense. Their successful track record is comprised from personal con 
cern and appreciation for individual case problems 














€ coverage issues 








Coston & Curley, PC 
27 School Street ¢ Boston, MA 02108 « (6171523-2990 © www.curleylaw.com 


@ mum TALK TO US. WE LISTEN. 


DONAHUE & GROLMAN is a dynamic, progressive law firm located in the South End/Back Bay neigh 
borhood of Boston. Commitment to clients, a spirit of innovation, and an impressive record of outstanding results 
have always been the firm’s calling card 

The firm is comprised of partners Scott M. Donahue and Ira H. Grolman and associates Patrick F. Dwyer and 
Frank T. Earle, Ill, in addition to several support staff. While located in Boston, their clients come from every 
where. Whatever your legal needs, they deliver unparalleled legal services for real estate conveyancing (pur- 
chase & sale}, landlord-te sputes, real estate development, commercial leasing, bankruptcy 
business}, business law, estate planning & administration (wills, trusts & estates), litigation and m 

eneral litigation, they handle disputes from many areas, including real estate land 

essional, contractor i personal injury. For the South End’s gay community, the fir 
domestic partners and le: oie ays & lesbians. All D&G attorneys are exp 
edgeable in their practic y can take a lot of the confusion out of your legal prob! 
to you, in everyday lar 2, the details of your case and how they effect you. The lawyers a 
every step of the v sing you ar d keeping you informed 


Donahue & Grolman * 321 Columbus Avenue at Copley Square * Boston, MA 02116 
(617)859-8966 © www.d-and-g.com 


Ml @ TAX LAW ATTORNEYS 


The tax practice of ATTORNEY EDWARD DEFRANCESCHI provides c 
tax benefits for individuals, pi 
ular transaction, in an e 
ness and lifestyle obje 

Edward and his staff 
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law, and endeavor to work cl 
profit tax issues, charitable givir 
jates, estate & tax planning, tax 
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Attorney Edward DeFranceschi 
6 Beacon Street © Boston, 02108 © (617)723-6068 © taxlaw @gis.net 


ATTORNEY ROBERT M. GEURDEN provides legal representation for indivi 
areas of estate planning & administration and small business 

With 15 yeas of experience, Robert, who holds his LLM in Taxation, is knowledgeable about the 
estate planning op available to you. He understands the importance of listeni s 
recommending an estc signed to fulfill their individual goals. In estate planning ma 
vides services from the > very complex. These services range from drafting a simple will for people 
of modest wealth to preparing mplex estate plan for wealthier clients to reduce estate taxes. His services 
include intricate family partn »s and other legal entities set up to reduce later estate tax liability and to pro- 
tect family assets from creditors. He drafts long-term trusts including life insurance trusts to avoid multiple trans- 
fer taxes and utilizes the generation skipping transfer tax exemption Planning for the orderly transfer of a fam- 
ily business from generation to generation with minimum tax costs, and compensation, tax and estate planning 
for executives - all fall under Robert's areas of concentration. He also advises his clients on the aspects of plan 
ning for disabled children and other beneficiaries in order to preserve their eligibility for social security bene- 
fits. Other areas he regularly handles include advice on appropriate form of business entity (sole proprietor, cor 
porate, partnership or limited ae for new enterprises, as well as commercial leases. Robert is an 
Adjunct Professor of Business Law at Suffolk University. 


Aiarnes Robert M. Geurden 
65 Walnut Street ¢ Wellesley, MA 02481 © (781)431-2610 


Ml @ CARING FOR THE ENVIRONMENT 


Founded in 1972, THE ENVIRONMENTAL CAREERS ORGANIZATION, INC. (ECO) is the 
leading environmental careers development organization. Their mission is to protect and enhance the 
ment through the development of diverse leaders, the promotion of careers and the inspiration of indi 
action. ECO accomplishes this through internships, career advice, career products, researct 
a pathway to environmental careers, they have placed more than 8,000 college students and 
in environmental internships in the public, private and nonprofit sectors 

ECO offers programs in collaboration with numerous federal agencies, corporations, nonprofits, and state 
and local governments. They have created issue-driven leadership programs integrating enviror 
and leadership training into internship experiences. A prominent leader in workforce diversity c 
they have sponsored 18 Associates from more than 200 colleges through their gre 
Initiative. ECO Interns n these programs work on hydroelectric pro 
an floor h environmental law issues, conduc 
mental marke ECO’S Career Center is a great plac 
these and other env 3 unities. Here you will find c 
tions, links to other sites, brief environmental felds and ac 
ECO for more information 











ser 








ety of 
s and 
bert pro 







































al 
onsulting. As 
nt grad vates 











































The Environmental Careers Organization, Inc. 
179 South Street * Boston, MA 02111 © (617)426-4375 © www.eco.org 


RENEDO WRUBEL DESIGNS, INC. offers comprehensive design services where simple elegance and 
sophisticated taste highlight your living and working environment. Specializing in high-end residential projects 
Carmina Renedo an Robert Wrubel bring more than 15 years of experience to each design engagement. They 
offer concepts in interior design which allow their clients to become more conscious of their living and office 
environment, and better able to function in it. In addition to developing a scheme that fits you and your lifestyle 

erfectly, they take the time to educate their clientele regarding quality, scale, taste and color. It is important to 
Renedo Wrubel to learn about their client's tastes and living style before translating it into comfortable living 
space 

a With a strong sense of proportion, sophisticated sense of color, and unique resources from around the world 
Carmina and Robert are an exceptional team. They will solve all of your interior design concerns and create a 
space that is more attractive, efficient and comfortable. Their exquisite attention to detail adds dimension & 
epth to their artistry. Versatile in both contemporary and traditional designs, Renedo Wrubel has worked in 
New England, New York and Florida. Their portfolio includes a splendid array of interiors, from high-end resi- 
dential to commercial space. With a keen eye & sincere passion, Renedo Wrubel understands their client's indi- 
vidual personality to choreograph distinctive spaces. Contact them for a consultation 


Renedo Wrubel Designs, Inc. 
437 D Street ¢ Boston, MA 02210 (617)946-0777 
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y & O'Reilly, P 





Cc 45 North Main Street 
Fall River, MA 02720 
(508)678-9050 






DUNN & DUNN is a comprehensive medica 
cializes in the defense of medic 
nd is actively 
mbining aggressive risk management with exc 
al and beneficial management of all ty 
nvolved in the defense a physicians & 
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One Union Street * Boston, MA'02108 * (617)523-2950 
aS CONSTRUCTION LITIGATION 


1955 LAW OFFICES OF DAVEY & DAVEY, PC’s m 
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Law Offices Of Davey & Davey, PC 
776 Washington Street * Canton, MA 02021 © (781)575-0990 


@ HMB PERSONAL INJURY TRIAL LAWYERS 




















QUINN AND MORRIS has bu 


erien 
sonal injury. Attorneys Robert H R 








to ive probiems in a rea ge aK 
a no nonsense approach to Robe € 

the State of Massachusetts and is a former 3 

General former Counsel to the S 
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combined experience to 
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all directed a 
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Quinn And Morris 
141 Tremont Streei * Boston, MA 02111 © (617)423-3500 © www.quinnmorris.com 


HE @ TUTORING & ACADEMIC PREPARATION _ 
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Pro 









Ng a specialty tutoring s 


rvice, USBETH APPLEBAUM, MA, offers o 










cational servi t 
as it is, cannot fulfill some specifi 

cation. Lisbeth provides individualized tu 
prep, decoding for learning disabilities 
zational 





















Lisbeth Apple 
bining knowledge wit 
al assessment of 
Lisbeth works a 
effectively. She 
Hective ma 














Lisbeth Applebaum, MA 
One Cleveland Street ¢ Cambridge, MA 02138 © (617)491-0383 


@ mag PHOTOGRAPHY SCHOOL 


Founded in 1968, the NEW ENGLAND SCHOOL OF PHOTOGRAPHY (NESOP) © 
vidual seeking a career in photography into an insightf s 
lem-solving utilizing light, camera, film and pap hey are 
aesthetic and business photographic training in their two-ye 
tising/commercial photography, black & white photography 
phy, photojournalism and portrait/wedding photography 
fashion, advanced zone system and architectural photography 

The Professional Photography curriculum at NESOP provides a strong foundation in photographic technique 
chemistry and printing The school places an emphasis on the comprehensive understanding of the visua 
ative and historic aspects of photography. Each student is exposed to various experimental processes 2s 
solarization & tricolor pointillism and is encouraged to explore the full range of photnquophic tools. NESOP als 
makes it possible to pursue an interest in photography even for those with dc ‘amily or business oblig 
tions. Their workshops are available in the evening or on the weekends for those updating their skills or pu 
ing a hobby. NESOP is accredited by the Accrediting Commission of Career Schools and Colleges of 
Technology (ACCSCT) and offers financial aid to qualified applicants in the fulltime program. Contact NESOP 
for more information 
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viding the bes’ 
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England School Of Pho 
537 Commonwealth Ante Boeke MA One « ol 7 HiT 1868 + www.nesop.com 


@ GM SID STONE AT 1-800-772-5969 OR WWW.PROACTIVERESOURCES.COM 8 PAID ADVERTISING SUPPLEMENT a @ 





















































WE @ O'Brians 


ROCK THE WILLAGE 
ote 8 Leg 
Playing live: 

The Side Effects ¢ Bi-polar Coaster 
The Tampoffs * Mourningside 
Tonight, 10/9 @ 9pm 
3 Harvard Ave, Allston ¢ $7 


Next Thursday 10/16 


Live at Harper's Ferry 


ROCK THE VILLAGE 


~Part Two~ 
Playing live: Shiner Jones 
Cops on Crutches ¢ The Beatings 
Changing Skins ¢ Three-Day Threshold 
Thursday, 10/16 @ 9pm 
158 Brighton Avenue, Allston ¢ $10* 


ROCK CITY PROM 


Allston's only gender free prom! 
Sunday, October 26, at 8 p.m. 
with D.J. Vinny, All the King’s Men, 
Prom King/Queen contest, much more! 
Attire: Allston formal 
The Kells, 161 Brighton Avenue, Allston $20 


* includes drink ticket and hors d’oeuvres 


All shows 21+. Tix at the door 
or you can order online @ 


www.alistonvillage.com/events 


*Proceeds benefit Allston Village Main Streets, working to 


revitalize (not gentrify!) the Allston commercial district 


For more information, 
call (617) 254-7564 


Presented by: 
Alliston Village Main Streets 
THE BOSTON 101.7 


nix 


ALTERNATIVERADIO 


Bagel Rising, Infusions Tea Spa, Rainbow Visions, 
Mr. Music, Common Ground Bar & Grill, Sunset Grill & Tap, 
Basics Carpet & Furniture and the Rock & Roll Library 





Simply the event 
Boston has ever seen! 
Leave your inhibitions 
and your formal ballroom 
attire at the door. You are 
at an event where iS 
definitely 


Listen to 
for more details 
ela 


Rte uric 

Sy BIN BA 4 Seam 
mOSTED ET 

CL es ce 
SE x2 


ALL AGIA CAFE 


F24 MASSACHUSETTS AVE. CAME REPRGE 
* . 


CecrTumis MANMBATORY FeR ERTRANCE 


23 OCTOBER 2003 


Ne ee ie ca WS COM ® www. KiNngsMuUsSic.com 


Team Up with Us for 
the Early Detection ne 
of Breast Cancer! Durskic Waae 


November 2, 2003 


Cut-a-thon to benefit the Faulkner-Sagoff Centre Sunday, November 2, 2003 


Call a salon near CANTON cont LEXINGTON cont SOUTH EASTON 
you for times and aN Day Spa Naz Kupelian Salon Heart of Gold 
SETUICES: 1 St 21 Bristol Road 
ARLINGTON 31) 676-7791 800) 689-2588 
Creative Expressions 


WELLESLEY 


Grettacole Salons, Inc 


~ s a Thursday, ante 
simeiease urbe NEEDHAM 27988 October 30th Atlas 


1340 Mass Ave 


Avante & Co M farika’s Salon 
Of ek 
I 43 Chapel Street 30 West 


Raaniieiank 781) 444-4999 rai Sn teen. Join and help us turn the 
es ee mee club into one giant bedroom lounge! 


WeEstTwoop Just thousands of people, in their underwear, 


° Kenneth Wildes Salon, Inc A A Sere 
Philips Total 0 Kenneth Wilde 214 Providence Highway having the time of their life! 
Care Salon «c WI ¥ Salons, Inc Rainbow Square 
9 Beacon Place 781) 329-3033 : ; 
(617) 964-2077 : Phoenix Personals booth for: 
ay i “Bi t For atic Ours, f ou your free gift and a chance to win even more 
36 Washing eton St 5 5 local ; te prizes 
Hair Design ; 


3 f ae ae ‘ar 7 
CAMBRIDGE dford Street at eae Der sonaisS 


1.34% 
Justin Hair Design 1) 861-342¢ 


221 Concord Ave Raffle Only ey FAULKNER 

(617) 876-9060 HOSPITAL vy N 
CANTON Wh tT _ Y aN m 
en Washsagon St BRIGHAM AND WOMEN’S/ FAULKNER HOSPITALS NW y Wy | P E T E ‘Ss | 

ea Member of PARTNERS. ticaithCar “s ig A 

1153 Centre Street, Boston, MA 02130 + (617) 983-7309 * www.faulknerhospital.org 








ROCK 


(but plenty of rolls) 


TDSC a 


CALL FOR MORE DETAILS 


617-524-1667 


ARVEST 


CO-OP MARKETS 


581 MASS AVENUE, CENTRAL SQUARE, CAMBRIDGE, MA 02139 © 617-661-1580 
57 SOUTH STREET, JAMAICA PLAIN, MA 02130 © 617-524-1667 
WWW.HARVESTCOOP.COM 


“FOR PICKUP ONLY. NO DELIVERY 





REALESTATE .cccsisceneseseoucaccsssil Pheenix 
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ae 

MIND, BODY, SPIRIT ......... sce 

BUY, SELL, TRADE 

SERVICES OFFERED 

COMMUNITY ....cccccccecccsoseecene 


GIGS..... THE BOSTON PHOENIX * October 24, 2003 


Real Estate great places to live | place an ad call 617.859.3300 today! 


email: classifieds@phx.com | www.thephoenix.com 


Desig neq with your needs in mind... 


Heated underground garage parking 

24-hour on-site maintenance 

Elegant community clubhouse, featuring fireplace 
lounge, billiard room, fitness & business centers 
Fully-applianced, including washer/dryer 

Private balconies 


Spacious walk-in closets 


Come make The Highlands 
your new home! 


She Highlands 
A brand-new premier apartment. community. 
877-804-4533 
2001 Falls Blvd., Quincy 


www.faxonwoods.com 


Leasing Office Hours - Mon.-Sat.: 10:00-5:00/Sun.: 12:00 0 ee 2 5 . (den! 5 baths —$t,472/month 
wm Re. Bra) Fllow sn for Union SB a SBR/L bath —$1,59/ month 


BACK BAY Studio $11 BOSTON BRIGHTON BRIGHTON CAMBRIDGE CAMBRIDGE 
Beautiful garden apartment, pr ERA BOSTON kkekr | BRIGHTON No Fee & Half Fee Redefining 


1BR ap hinaton St Cambridge Livin 
vate entrance, new unit with Apartment Rentals | ¥ bia i = sr z A Kennedy Brecul Late 
great hardwood floors, big #1 Rental Agency | FREE MONTH’S 0 . . *So e te 3. spa ; 


MONTH'S RENT. NO FEE 4. steps to T $155 ~ aes sehen 
et, all utilities RENT AVAIL 1/1/04. HAJJAR MAN potest be . K y Biscuit Lofts w 
5 n GEMENT. 617-859-1749 € N 1 w 
| | Central Apartments, Open on | Brighton Ave. TOP FLOOR. | a 
' kends 617-342-7118 - . 
EQUAL HOUSING 1 & 2 BR's | = | Many no fee apartments! All- | 8IG and SUNNY. CLOS 
OPPORTUNITY Great Low Rates! Bi 


righton, Back Bay, Bea and BU wihrd fis, w/D/W & gar FEE 1-888-710-3867 
Right off 93. H/Hw/AC inc | , » Hill, South End, Fenway bage disposal and updated | H A J J A R t 
indoor n / , m Mission Hill, North 


s S A > ! bw so tl now | REALTY AND NARACEMENT Comronatios on : 5 4 
os . LHL | eastern, Brookline, Cambridge. | 7! AVAIL NOW!!! NO | 
exerc v g. | 4 E 


ym oe §17-262-1900 jaunetuandinaas | mt a Bik enneas 
| =, - (GI , 617-859-1 9. Sk . a = - *, 

ve us a call to wen grandcinesecamertscem | ne * ins inital Biscuit Lofts 

mM nee eperionent | D ——. sorte . aa teckatee 

All Real Estate advertising in | MALDEN GARDENS | soston | Samia a Sc ‘Central Sq.. Mod 28R ex 

this newspaper is subject to the | : | | Brighton Ave Basemer wa : iss CAMBRIDGE 

Federal Fair Housing | Act 781-322-0580 Emerson Place Apts one apt w/updated ar = — Redefining 

sceattes "wey peoturenoe’ Unt 781-397-7515 Spacious 1 and 2 bdrs, heat, | HAJJAR | See @ Stu xury 1BR 1 1 Cambridge Living 

tation, or ecrinination base | hot water, gas cooking & A/C | REALTY ANO NASAGEMENT CORPORATION NO FEE! $895 pimth. Avail 11 3A rking $18 91 Sidney 

on race, © religi | : i v pect 

national origin or, af intention included. day contierge, river a | 1. HAMAR MANAGEMEN 

to make any such preference . ie S o rt BO: iN } | 617-859-1749 

limitation, or discrimination.” Allston: Kelton views available, state-of-the art LONGFELLOW PLACE APTS 

T remepaper = not know Street, nr. T. 2+ BR $1500; jaundry facility in each building Oversized 1 & 2 BDRS, 24 hr 

i accet any advertisiny jor L SIZE a o, < 

real estate which is in_ violation 24 hr onsite emergency main. e & onsite mainte 


Ne . 617-864-4430 
te a ears, ae Newton: oversize tenance team, hardwood floors | nance team, hardwood floors BRIGHTON 3 bdrm duplex HAJJAR 
ings advertised in this newspa 1 BR $1295/mo, 1 BR & renovated kitchens. Walking river & city views available, out apt. Newly renovated bath: 
per are available on an equal $1190/ mo. ee ree door baiconies on all units. ren- | || room, eat in kitchen, large REALTY AND MANAGE MEN) CORPORATION 
pooner wh teas he oe fon NO FEE! ca. asout ee ee : i sandlhe ovated kitchens, laundry facility, coaiin, ooacen ailable, 
> ho 7 rking avail: tr F available S availd | 
encountered discrimination OUR FREE RENT come. Enc! Parking minutes from the Fleet Center & enact ton On | i-WNS | Co fe] 
Should contact the HUD Fair PROMOTION! able. Specials for immediate MBTA. Cats welcome. Garage | 


S $1800+/mo. Call Alvin @ 
Sie Causey hae “aeiaiem move-in! Call for appointment. | Parking avaliable. Specials for 617-332-6724 5 BRIGHTON: no fee! 48R 1BA 
MA 02223. (617) 


308, Boston www.BDG1.com 617-742-2925 immediate move-in! Call for ap- 1500sqitt Ig kit newly renov | RESIDENTIAL BROKERAGE 
565-5304 


1-888-710-3867 


pointment. 617-742-2925 $2400 + utils 617-787-5513 
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Real Estate 


CAMBRIDGE GET RESULTS! 
APARTMENT = | Wake your ac stand out and i 
RENTAL 


EXPERTS 


QUINCY Nort 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


HANOVER 


Oo 


grandcentralapartments.com 


QUINCY 


JAM. PL.- POND SIDE 


Earl 617-328-3948 
Quincy/Weymouth 


BROOKLINE 


CAMBRIDGE 
Cambridge: 


BRIGHTON ALLSTON 


CLEVELAND CIRCLE 


NO FEE or HALF FEE! SOMERVILLE 


Call today 
617-277-5100 


JAMAICA PLAIN 


SOMERVILLE 


caieeaiiameaaaatD 
Cambridge 
Medford Area 


7 


G 


grandcentralapartments.com 


Rents starting 
at SOMERVILLE 


$1495.00 


Mystic Place Apts. 

3610 Mystic Valley 

Parkway Medford, 
MA 


CENTRAL SQUARE 
FREE MONTH'S grandcentralapartments.com 
RENT 
THE 
HIGHLANDS 


QUINCY 


MEDFORD 


HAJJAR 


& 
grandcentralapartments.com 


Providence/Mt 
Pleasant 
CHELSEA : 4 


mio tO Rt © 
CAPE COD 


DORCHESTER 


|| THE PETERSONS, INC. 
www.PetersonsRealEstate.com 


603 924-3321 
See ee 2 


Roommates 


WALTHAM 
Waltham 
oe eee Home Buyer 
Services 


ROOMMATES 


WELLESLEY- 


Rooms Available 


M. 


Boston 
Office/Commercial 


Real Estate for 
Sale 


FORECLOSURE! - 
° ons BRIGHTON 


NEWBURYPORT 
J harmir Brighton: Sk ti 
iwd Fir fun for 1 large t 


a 


BROOKLINE shar 
SOMERVILLE entury $65 ais 
ERA BOSTON 
Properties For 
Sale 
SOMERVILLE 


A 


~ SOMERVILLE 


RITZ CARLTON 


BROOKLINE e BR f 


617-262-1900 


CAMB/SOMM 


HAJJAR 


REALTY AND MANAGEMENT CORPORATION 


Free Month’s Rent!!!! 


eerie pererin 


QUALITY APARTMENTS | NO FEE!!t!! ee 
ba ee hee th ee Se ee 


Luxury Loft Condos 


$154,000 - $299,000 
Tache Real Estate 


Contact Julianna Tache 
1-888-999-LOFT 


For Financing 
contact Tim Dibble at Wells Fargo 
978-646-0119 


www.bostonmachinelofts.com 


| CAMBRIDGE inna 


| Share $48 


& dryer. Nov 


MARBLEHEAD 
Own BR, Hard- | WN/S for 5 BRh w/3 othe 
Somerville: Wr 
hare irq 5 rm 
SOMERVILLE 
SOMERVILLE: furnishec 


wk, gi 


SOMERVILLE: Ri 


QUINCY agounsquare@yahoo.com 
zak kK SOUTH BOSTON 
QUINCY PARKING 1 MIF wnt for madern 2 8 
IAMIAR REALITY. 61 WALTHAM 
CHELSEA: Ro Fa NEAR WAVERLY SQ 


ASZAR. 


Fenway Affordable Housing Available 


Barkan Management Company is now taking applications for 
Moderate, Middle, Market and Low Income Housing 


We are happy to accept Section 8 vouchers or certificate issued by « 
local housing authority for 1, 2, 3 and 4 bedroom applicants!!! 


Rent Ranges 
Studios: $1,100 

1 BR: $834-$1,600 

2BR: $935-S2,200 


All 3 ond ABR units require Section 8 certificates/vouchers 


For further information, please visit or call our management office 
(617-424-6783) ot 70 Burbank Street Boston, MA ond fill out an application 


Come and be a part of a growing and diverse community!!! 


Now Renting 
TD aN er la teat 


Museum Towers 


Rent the apartment, own the city, 
welcome home... 


Nee ert el Le 


w 
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LOCATION 
Allston 
Allston 
Back Bay 
Beverly 
Boston 
Boston 
Boston 
Braintree 
Bradtora st 
Brookline 
Brighton 


Brighton 


Chelsea 
Darchester 
Dorchester 
Dorchester 
East Boston 
Fenway 

Hyde Park 
Hyde Park 
Jamaica Piain 
Jamaica Plain 
Jamaica Plain 
Jamaica Piain 
Maiden 
Matden 
Meatora 
Newton 
Provincetown 
Quincy 
Quincy 
Quincy 
Quincy: Marina Bay 
Quincy Center 
Somervitie 
Soutn BSeston 
Watertown 
Watertown 
Special House Share 
Rostindate 
Medtora 


Jamaica Piain 


CALL 


JOBS 


AVAIL RENT 


Nov Ist $3,100 
Nov Ist can 


can 


$800-$1500 Private 


Chartes River 

an Various 
$287.1600 Private 
Now $1,025 


Various 


Nov ist $2.600 Buliding 


Nov 1st $1295-$2400 Various 


Nov Ist $750-1895 Various 


Nov Ist cau Building 
Now cau 
Now $900 

Nav Ist 


Now 


Now Private 


Private 
Private 


Various 


Now $1. Private 


Now $1.55 Private 


Nov tut St. private 


Nov Ist $1,500 Private 


Mov Ist $675-1125 Various 


Now cau Lecat 


can Maiden Gardens 


$2.800 Private 


32.000 Vartous 


cau Sand Castie Condo 
can Reserve at Marina Bay 


cau The Hightands 


$1050-1200 Vartous 


$1050-1200 Private 


ss850 Private 


$700-$800 Private 
3900 Private 
Now Various 
Nov Ist House 


S700 Private 


Now $675 Private 


617 


$700 Private 


HIRE THE BEST! 


CLASSIFIEDS 


Bar/Ciub/ 
Restaurant 


Swimsuit Model 
Waitress 


CHANGE YOUR FUTUR 


LIVING ASSISTANCE 
s/ UNIQUE OPP ! 


MASSAGE THERAPY 
Licensed Female Massage 
Therapists 


E.Be 


powerf 


AGENTS 


MASSAGE THERAPY 
Massage 
Therapist Wanted 


ERA Career 


Opportunitie 


We are always looking tor hi 


ly-motivated agents. Expe 


a plus, but not required. Senc 


resumes to 
nancy. weddleton@era.com 
617-262-1900 


mM 

a 

ERA 
BosTON 


armas "ee see tee 


kkkek 


AVON 
PRODUCTS 


Calling for new 
representatives and uni 
leaders. UP TO 50% 
COMMISSION. FREE 
TRAINING. CALL TOLL 
FREE (877) 689 4225 
youravon.com/awakim 
Anita Ashur Wakim 
Advanced Unit Leader 
independant Rep 


S || kkkk 
, | | MECHANICS 


NEW > in NORWOOD 
ne SAP for 
hop 


MODELING 

ARTIST'S MODEL. 

Need female models with pro 
portio 2s for life-draw 
ng in private studio. No exp. 
reqd. $60/3hr. Briet interview 
reqd. 

617-787-0851 

www.hamed.info 


MODELING 
Lingerie Modeling 
Ladies to model lingerie 


t privately. No experience 
necessary. Call 978-458-3678 


Phone Actresses 
Needed!! 
For 24 hour chatline. Easy, fun, 
great $$$$. Call Now 


_ 1-866-971-4464. 








Museum Towers 


ApvHouse 


-8s59-3300 T90O 


None 


None 


AbostonLoft.com 


Federat Management Co 


EJS Linden Realty 
None 

EsS Linden Reatty 

£)5 Linden Reatty 
None 


None 


ApvVHouse 


None 
At Home Realty 
None 
None 
Nane 
A Plus Realty 

None 
None 
None 
none 

£13 Linden Reaity 

Premier Properties 
none 
None 

EJS Linden Reaity 
None 
none 
None 

EIS Linden Realty 
None 
None 
None 
None 

EsS Linden Realty 


joan 


None 
None 


None 


mS 


CC aCe 


email: classifieds@phx.com 


Healthcare/Social 
Services 


MASSAGE THERAPY 


Office/ 
Administrative 


ADMINISTRATIVE 
ASSISTANT 


Cunney 
& Jospe 


Saffing Services 


EXECUTIVE 
ASSISTANT 


SENIOR LE 
ASSISTAN 


Senior Executive Assistant 

To run his office. In addition, the 
EA will supervise 5 other Office 
support people who will all re 
port to him/her. Experience 
large corporate environm 
dealing with Board of Directors 
is required. This unique position 
is located SouthWest Of Boston 
and is “Tl” accessible. Please 
submit résumé, in confidence 
by mail, Fax or E-mail to 
resumes@cunneviosoe.com 


Cunney 
& Jospeé 


Staffing Services 
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PHONE EMAn / WEB 


617-789-4446 alphamanagment@verizon net 


617-699-6687 none 


266-5900 none 


2-s082 none 


2025 www equityapartments com 


9999 www. abostoniot.com 


8433 none 


4-4200 www. lindenreaity.com 


4246 alphamanagment@verizon.net 


4200 www.lindenrealty.com 
4200 www. tindenreatty com 
4446 ai phamanagment@verizon net 


esse www. museumtowers.com 
8174 
e131 none 
65-7676 www. athomeboston.com 
2074 none 
oose none 
2827 none 
2035 jer3242@yahoo.com 
6300 none 
none 
www lindenreatty.cam 
www. premierproperties.com 
none 
none 
www. lindenreaity.com 
usagovan@hotmait.com 
wew.tncotnapts.com/reserveatmarinabay.com 
www.faxonwoods.com 
www. lindenreatty.cam 
eartbuzz@aol.com 
earibuzz@asi.com 
Peggydavismullen@yanoo.com 
www.lindenreaity.com 
sabastiangenna@yayoo.cam 


617-268-5161 Se ee 


in Hae 
1 bdrm 
in Hse 
7 Bere 
in Hse 


781-396-6204 none 


S17-323-9229 


LISTED 


IN THE 


people | place an ad call 617.859.3300 today! 


www.thephoenix.com 


Niea ate Meney, 
Music & People 


was 

Paced 
Company \ 
Looking for 


sparked people. 
No exp. Necessary 


FEATURES: 


Telemarketing oH 
With A Twist! 


Telefundraising 


Raise awareness and funds for: 

the Envivonment Re 

Gay Rights Community Roon 
Political Organizations ||] * Unewounte 

Animal Welfave 

For both PT & FT, we offer: 


$10-15/hour average, flexible 
schedules and benefits. 


available 
On-site maintenance & 
oftice statt 


Convenient Davis Square location! 
For consideration, please call 
Jill at: 617-629-4571; 
fax: 617-629-4510; 
or e-mail: jgolden@sharegroup.com 


SHARE 


THE BUSINESS OF SOCIAL CHANGE 


PHOENIX APARTMENT 


Hkup HW Disp 
¥ ¥ 


¥ 


¥ ¥ ¥ ¥ 


a ee ee 


MALDEN GARDENS/PLEASANT PLAZA 
520 Main St. ¢ Malden, MA 02148 


FLOOR PLANS: 
LEASE TERM: 


DIRECTIONS: 


FOR PRICES AND DETAILS CALL: 


OFFICE HOURS: M 
MANAGED BY: 


Cornerstone ¢ 


Your sax player blows. 


Phecenix 


617-859-3300 
Find a band or find ¢ bandmate. 





3 NEWS AND FEATURES 


LEGAL SECRETARY 
Take your career personally! 


| 


' 
DIRECTOR OF PRODUCT MARKETING 


Seine! 
Professional 


REGIONAL 
DIRECTOR 


CAMELS 
COmMMENTTY 
CUTeet ace 


HE BOSTON PHOENIX 


Great Job Opportunities! 


pie the | provider of voice and online persor 


States and abroa 


sis on defining < 


t experience 


Fax, mail or email resume with salary requirement to: Human Resources 


Sales/Marketing 


INSIDE SALES 
PHONE PROS 
WANTED 


126 Brookline Avenue 


Boston, MA 02215 | Fax: (617) 425-2615 | jobs@phx.com eoe 





(617) 450-8770 


Tix 
anaes 





We Want 


You to 


Win $500 


Be sure to pick up 
the October 31 
issue of the Boston 
Phoenix and turn to 
the Classifieds 
Section. This issue 
will be packed with 
classified ads for 
apartments, 
roommates, jobs 
and more. What's 
more, you'll find the 
contest entry form 
to win $500. Just 
clip it out and send 
it in to us, and 
you'll be entered 
into a drawing to 
win $500. 


CLASSIFIEDS 


Win $500 


Check out the Classified Section 
on October 31 for details. 








CL elm eel 
email: 


place an ad cal 
assifieds@phx.com 


CLASSIFIED LINES SALES SUPERVISOR 


King { 


THEATER/ENTERTAINMENT ACCOUNT EXECUTIVE 


TRAFFIC COORDINATOR 


GENERAL ACCOUNTING MANAGER 


EXECUTIVE ASSISTANT 
ACCOUNT EXECUTIVE 


CLASSIFIED LINES ACCOUNT EXECUTIVE 


DIRECTOR OF MARKETING 


ONLINE EDITOR 


ADVERTISING ACCOUNT EXECUTIVE: 


with salary require 


MA 02215 @ Fax 


ston 


| PENX 


| FNX ACCOUNT EXECUTIVE (BOSTON & PORTSMOUTH, NH AREAS) 


PART TIME ON-AIR ANNOUNCERS / BOARD-OPS 
(BOSTON & PROVIDENCE AREAS) 





STREET TEAM MEMBERS (BOSTON, PORTLAND & PROVIDENCE AREAS) 


OVERNIGHT ON-AIR PERSONALITY (BOSTON AREA) 


years of PD experience 


MORNING ON-AIR PERSONALITY (PROVIDENCE AREA) 


Fax, mail or email resume with salary requirement to: Human Resources 


126 Brookline Avenue, Boston, MA 02215 ¢ Fax: (617) 425-2615 jobs@fnxradio.com eoe 


| 617.859.3300 today! 
www.thephoenix.com 
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Medical Research Jae eer asa QUEST PERSONALS” 


ph kia Ti CALL - CLICK - CONNECT™ 


Pada A? eis) e-ik lea Roel eg 





TOBER 24 





ee a rs: from everyday city life? ee 


Earn up to $500. 
© Do you smoke tobacco 
len $ FOSpital SEEKS WU ui clanoubieat 
MO eu cUaR Re a i: 
; © Are you female? 
} © Do you drink alcohol? 

A research group at McLean Hospital is 
looking for paid volunteers to participate in a 
multiple visit study examining the effects of 
tobacco and other substances. You may be eligible 

| for this study if you answered yes to any of the 
above questions 
Please call 617-855-3823 for 
more information. 
Cab transportation provided for all study visits 





Alcohol Research TRIED COCAINE®2 


E to $700. or 
ar up to $ A Mclean Hospital research group is studying the effects of 
cocaine and other drugs on the brain and bho You may 


qualify for this study and earn up to $800 if you 


















A McLean Hospital research group is 
studying the effects of alcohol and other drugs on 
brain and behavior. You may qualify for this study 

if you: * are a male 21 - 35 years old 


are 21-35 years old * are willing to give blood samples 
© use alcohol regularly ; , 
> are willing to give blood samples Ue SU 

© are able to come to McLean for eC ee 


multiple visits | (transportation is provided) 











For more information call 


1-888-999-5655 


chet, FREE! 


8pm-9pm daily 
Boston’s busiest CHATLINE! 


617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 














{nnouncement 
Would you like to participate 
in a study that may improve 
the Acne on your face? PIICEMIX 


You may be eligible to participate in a 


research study using a new technology. THE BOSTON PHOENIX 
~ = ge i on Study - — ; REACHES MORE PEOPLE 
# you are ety e CO participate in = is research, Cal 3 LIKELY TO PARTICIPATE iN A 
—— | MEDICAL RESEARCH STUDY 
(617) 848-1638 : THAN WE BOSTON METRO 























75 min Instant Membership: 1-900-484-2525 $25:c: 


QP assumes no liability when using this service. 18+. FM 2003. Certain restrictions may apply to all promotions. 


Compensation is available 


‘BOSTON BOSTON For Straight, Bi, Gay and Lesbian Listings 


PHOENIX METRO 


TOTAL ADULTS 418,100 211,800 


MASSACHUSETTS | AGE 18-24 71,408 45,800 
GENERAL HOSPITAL | AGE 25-34 117,908 = 49,100 


DO YOU TAKE SOME COLLEGE 94,600 34.900 


PREDNISONE FOR | EDUCATION 
CROHN'S DISEASE?  srmmdiae wena 


(Lived in city tess than 1 year) 





















MTV GENERATION 122,900 83,400 
(Age 18-44 and view MTV or VH1 


HOW TO READ 
t The Boston Phoenix 


(617) 726-0972 comer 


Kick,the Habit! 


((4 





Smoking, over eating, drug 
and alcohol abuse — 
bad habits that damage lives. 











The good news is that medical research is studying better 
treatments for persons who can’t seem to kick their habit. If you 
would like to learn about these and other studies, contact RSVP 
for Health — the Research Subject Volunteer Program of the Mass 
General and Brigham and Women’s Hospitals. 














WPHX 
able pro 


—_ Research Study Volunteer Program 
www.RSVPfor Health.partners.org 


1-866-391-7030 


ent) NOW 617-896-1212 


Para usuarios de habla hispana, por favor ilama al: 617-896-1313 
charge by phone: 1-900-484-1599 3 


oD -B-SOn MaOMlel AAO be MO Ok el lel eR Belal i a 
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Mind, Body & Spirit 


“Best Massage in Metro-Boston... HANDS DOWN!” 


Matrix Health Massage 


. @ 
uincy 617-472-2990 
T accessible 
www.matrivhealthmassage.com 
ZOeOBa 


SPEDLELFL® 
Deadlines, Bilts, 
In-laws, Pressures of 
Everyday Life 
, Joy Of Living 
Will help you get 3 
rid of the stress E 
Our highly trained 7 
therapists will S 
massage away your @ 
’ 
. 
4 
. 


EXOTIC MASSAGE 
Exotic Massage 


worries. For Men & 
Women. Enjoy Life 
617-359-2411 


BLE LITLE LOL 


LPLPLIL PE LPOL OLY BLY 


a 


CERTIFIED MASSAGE 
Massage Therapy 


MIND BODY 
SPIRIT 


GET RESULTS! 


CERTIFIED MASSAGE 


FOR MEN 
AWESOME MASSAGE 
NORTH OF BOSTON 


CLASSIFIEDS 


Body Art 


PERMANENT COSMETICS 


FOR MEN 
Men To Men Massage 


FULL BODY 
_ MASSAGE 
Certified :; 
Massage Therapy 


DEEP TISSUE/SPORTS 


“A POWER MASSAGE’ FULL BODY MASSAGE 


Total Body Massage 


se habla espanoi 
CERTIFIED ) MASSAGE 

Hr Friendly 
aoe $75 


STIMULATING 


BUY SELL 
TRADE 


SELL YOUR STUFF 
FREE ADS 


For Arey chandise For Sale 
Completely ° WOODEN 
617-859-3300 FURNITURE 


for details 


Phecenix 


CLASSIFIEDS 


HAWAIIAN MASSAGE 


Newton 
Corner 
Massage 


Treat yourself 
with a Swedish 
Massage by 
professional 
for men and 
women. 

Jall for an appt. 
617-969-5034 


Coolidge 
Bodyyvorks 
Massages 
for both men 
& women 
—— 
Come enjoy a 
relaxing massage 
with professional 
massage therapists 


617-734-7900 


ee 


1. after 11am. a 
~ 461 


Massage Therapist Wnted 


' MASSAGES FOR WELL- 
GET RESULTS! eon 
Healing & Relaxation 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


GRAND OPENING 


arelaxationresponse.com 


OUT OF THE BLUE 


617-212-6130 
PAR EXCELLENCE! 

RETURN TO Magical, wonderful hand: 
HARMONY 
Jeff: 617-236-7009 

*BRITISH MALE 
ne THERAPIST* 
617-547-6191 8s (including body elec 
HOLISTIC MASSAGE 

WHOLISTIC MASSAGE 


BODYWORK and QUALITY TOUCH FOR MEN 
HOT TUB By Trained Pro. N Shore by the 


RELAX YOURSELF 
1-978-266-2727 


KIANA 


SERVICES 
OFFERED 


GET RESULTS! 
617-859-3300 
PHOENIX 
CLASSIFIEDS 


General For Sale 


TRANSPORTATION | Financial 


THE ASH ADVANCE 
BUSTONIAN NEED CASH TODAY? S: 


All you need is a Job & 


| Household 


PERSONAL CHEF 
| PERSONAL CHEF 
EXPERIENCED 


CIA degree/restaurant training) | 


617- 921-8292 


PERMANENT COSMETICS 


JUDITH DESPRES. M.ED. 
ara en 
AT Mebi a. 
* LASH ENHANCEMENT 
ele 
Pe ce me aU E Leh 
Tense EO a ase eto 


CLOSEUPS INC. 
COLO een 
Pie Th erento ath 


avin oto 
Cereb a seal SRE nS) 
SWEDISH MASSAGE 
PLEASURABLE MASSAGE 


massage. All female 
617-232-3406 


SWEDISH/DEEP TISSUE 
Massage Therapy 


3617-504-3131. 
SWEDISH/DEEP TISSUE 
Massage Therapy 
617-504-3131. 
Traditional Thai 
Massage by 


Treat Yourself 


Classes/ 
Workshops 


END SUFFERING 


Legal Services _ 


DRUNK 
DRIVING 
ARREST? 


et cetera 


| Soeeanerncepmier aan neem te 
CUSTOM SCREEN PRINTING 
Multt-color enecieliet 


Travel 


EXOTIC VACATIONS. 
1 sexy atir 


GET RESULTS! 


59-3300 
PHOENIX 
CLASSIFIEDS 


| 
| 
. 
| 


Want Better Relationships with 
your Mate & Friends? 
y Dynamic 


dot F Sommers! 
7-497-5334 


Addiction/ 
Recovery 


HOME DETOXIFICATION 
UNIQUE HOME 
DETOX 


and al 


Health & Fitness 


Would you like to improve the 
acne on oo face? You 
eligible t 


Moondance 
Massage 
rapist available. Ope 


Psychics 
#1 True Psychic 


2 


AURA CLEANSING/ 
MEDITATION 


FIVE STAR 
PSYCHIC 


INTUITIVE 
READINGS 


Dating 


CHATLINES 
Love is on the Line 


2ll617-848-1688 
DATELINES 
AMATEUR PHONE 
SEX 


(617)245-1005 
DATELINES 
GET SEX TONIGHT 
us FREE 


(617)245-1005 


MEET 
JEWISH SINGLES NOW! 
Try FREE! Use code: 1198 


617-502-9033 


TRAVEL TO MEET 1000+ 
beautiful single Latin Women 
They're waiting for you! 
www.singlelatintravel.com or 
call 617 839-1510. 9am-8pm. 


Crack In They de as 


is an 
"Internet" Record Co 
for Indie Artists 

that produce 
riginal music 

We sell their CD's 
online using 

Visa or MC & 


have MP3’s 


ENLARGEMENT PILL 


oe HERBAL. GAIN 1°.3” GUARANTEED 
OTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS 
LANSING LABORATORIES 
99 ELMWOOD #2 @ LANSING, MI 48917 


59-4699 © 24 HOURS © wwwandroenlarge.com 


INTERESTED IN MAKING 


EXTRA $$ 22 


NEW ENGLAND 
CRYOGENIC CENTER, INC. 


Helping people start families. 


Access info on the web at: www.necryogenic.com 
Or call us toll free at: 800-991-4999 
Online application for Interested Donors 
Online at: www.cryobank.tv 


Make up to $600 per month 


Your sax player blows. 
Pheenix 


617-859-3300 


Find a band wt find 2 bandaale 


Meet 1000+ Sexy Single 
a Latin Women ~ Exotic Vacations 


www.singlelatintravel.com 


) 


BE BOLD b/ 


Bold. les gern it mney 
Call 617-859-3300 ns 
Phoenix 


ORC mae ILL 
in BOLD type CLASSIFIEDS 


7 lines 
to ren 
intern 
renew 
each | 
Call 6 
to pla 
or 

classi 





s a 
M i OTe eee Me acl ce OMe Re SoTL lsh 
3 email: classifieds@phx.com | fi 


www.thephoenix.com 


TALENT WANTED : 
os | — hanged RAB. Hip Hop s ee pel for eaae a e: onan _— ut DRUMS & BASS yore acme 
| Acting Classes e | \Gutar & drums. | and, Personabie, "Retibl WNOX WNT a 
ACTING WORKSHOPS ; 590-1427 me 
mWoRKSHOP | ae uk Sec | BASS/FIDDLE WNTS | top Dumme’ Strs.mork 
SINCE 1956 BOSTON’S arist 1 ir “ ep. | for working band american and cals. GB. classic rock preler rae 
OLDEST AND BEST PRO panes Stewart Agen. | celtic roots. PUFT. Vox a +.Inish, | Dut open. Experienced, 
ACTING SCHOOL! MSPS oh hy el ee 


k 


617.423.7313 3 
Contact Chaney @ 


ee Seer Drummer 
BUYING ADULTS. P/T BEGINNING oy. eae aval diame Ki, Ge Dace) te Bass/Keys Needed Wanted 
Original songs (all genre ACTING CLASS. P/T CLAS. | THEATER AUDITIONS lay sp VOX, el igs. king for new : ae a aa Guit & Drummer 
goatee, || Seam verewsion Gow | ,,, AUDITIONS, | seeding Siakiog $. | st sowie eee | Sit a Wnt 


‘ORS neteseay te 244-01 Keyboardist/programmer oo —— DRUMS WNT 
f ‘ t ‘SES eS = . neve Taaaisee mail : Drummer Wanted 
SKY RECORDS POB 22 ee eee eyo, Scie intl ny Bassist Wanted peae Gi tee ; k 


y EARTHLING? Keys/Bass 
kKwenwkk BASSIST/DRUMMER/VOX ; 
' SANONAE. COM "4 9yr Old Guitarist ee GUITAR & BASS 
Guaranteed TUDIO 4, BOSTON GIGS PROTECT YOUR BAND NAME sie hens it | DRUMMER wat _ 
Gigs GIGS ad and we are still } | kkk kk band. nfl Zepg 
SA ging ar ard npkins. Met 
7 lines; 1 year $99; must call ‘i You're tifu BASS & DRUMS WANTED. ; . 
to renew every 30 days. $10 Auditions | Melodic rock/hard rock 
internet maintenance fee on 
renewals; Extra lines $25 


each per ad. AUDITIONING ~ AN at Hane ee and with cdlgigs/space DRUMMER WANTED 


617.423.7313 


Drummer 


Call 617-859-3300 
to place your ad today s 7 : ee oe a 
or email us at V fio performances t GB/Da aaiecaeey vww.music-project.con Drummer f. etc. Dave F GUIT/VOX SEEKS 
classifieds@phx.com ‘i and for M 4s. Must have mp ma . 
fia. Please 4 de x for N gs. Mt 7 1003 @ yahoc Available , DRUMMER WNT M 


Bass & Percussion 


CLASSIFIEDS 


Drummer in Search DRUMMER WNT rem WANTED ig 


Q males. 1 sale: n, 1 ) er b influ: = e adpr Female Vocalist Wntd 
iiner. Call for ) Blu, clsscl, C HR Bass Player Available Drummer Lookin KEEN Guitar & Bass Wtd 
Acts for Hire | shoes lu, C : yr old base player in S. | tor bee bend. imuen & DRUMMER WNT ft A ! 


Shore area avi to 


Are you = artist, musician, | HOLIDAY PICTURES Soo Mae? 81-286-957 74 | musician: 17) 0 05 i for Chi message ask band te — a a JOO 

poet, writer? Do you want ex- | | 5912 a , 3 oF pad. www 

f University's | GET STOS TAKEN | ALL PERFORMERS 
Is TH, Y 


| The Order of The Artis : 4. Should DRUMMERS! : 
\ HAD he 9 | 3 . 
ts $95 multi-media arts — =e Oe he | fOCk be | NortiFide. Gieek  metiowest Female Vox Wtd GUITAR & VIOLIN WNTD 
$125. Make around NE, have trans. t ella ed D x. Sabbatt mathew. |@hotmall.com. ' 
eation of new cult pay. Position op: 7 : ' , a . 
| can 617-548-3974 | Calli Steve 603-475-1919 


Why pay when you can get it for free? 
eEasy to use! Connect Now! 
¢Fast connection! 1-781-452-4555 


Unlimited usage! www.nocharge.com 


Username: guest Password: password 


SOM ee ee 
SO RS CT 
Get our NEW voicemail FREE! 


CTT TTT ERE ee UE Lee oe 
STC SUC CUES DUCE ER ULC tr Deo 


EF LE EY 1-781-222-2222 


onde call daily! 
Meet Local Guys & Girls! 


- Personal Messages 
| on - Join the Party! 
* Free from all 900 and Credit Card ramones es cpa U. cy L.D. may appl JUST A REGULAR CALL! 





Guitarist Sought 


ape 


| have used and depended on 
the Boston Phoenix for my 
very livelinood 

| have been very fortunate to 
perform with incredible and 
Star studded acts. 

Being a bass player, the need 
can be demanding and 
tedious. 

The fun | enjoy is stepping 
up 

to the plate! 

So, thank you Boston 
Phoenix for without you and 
your notoriety | wouldn't be 
as well known. 


-Kevin McElroy 


INDEVELOPMENT 
MUSICIANS WANTED 


$$GIG PLUS 
SPONSORSHIPSS 


Keyboardist/ 


Have a weekend 
or one you’ll never remember, 


LEAD GTR. AVAIL 


Make Serious Money 


JN PHOENIX 


Male Vox 


Singer-Musician 


WAN 


Musicians Wanted 


2 308-59 


NEWTON PLAYERS 


id & 


SOLID DRUMMER WNTD 
Lyn Paul Junction debut 
cod 


@redii 


ROCK SINGER WTD 
€ erious & a 
ted 


Talented Male & Female 
Singers Needed 

Top 40 Rock 

Drummer 


d.com 


Session Singers 


Skin: Pacific Style 
oO id pe t 


band 

rans 

ble to cover a 
aterial. Strong 
e Call 978 


Wanted Bass Player, Multi 
Keys, Guitarist, and Vocalist. 


DRUM INSTRUCTION 
Drum Set Teacher 
e ate yrs € 


cL ee a 


LEASURE 
pland’y Premiere 


Hi-Energy 
Tpe. Dance Band 


Primetime Productions @ 
508.878.4606 


your arts & entertainment resource 


WERK SX 
MUSIC LESSONS 


Expert, Private, Personal 
Guitar, B. T 
p ation, tech 
individuality, reading 
training, 
mony, si 


SAXOPHONE INSTRUCTION 
Saxophone Instruction 

Local musician with 

experience for lessons. ( 


Ben 617-407-674 


VOCAL INSTRUCTION 
KAREN DEBIASSE 
VOICE LESSONS 


ome a great singer 


Guitar 
Suita 


VOCAL INSTRUCTION 
MARY HEALEY 
VOCAL LESSONS 
Pop/Rock technique. 
Call 617-964-0804 
Beginners weicome 


OPPORTUNITY TO EARN! 
UP TO $500. AUDITIONS 
THURSDAY 9PM @ 


THE 
CHARLIE 
HORSE. 


508-583-7252 
www.charliehorse.co! 
MUST BE 21 


Ps 


ertise call 617.859.3300 today 
<Slite eae) www.thephoenix.com 


| REHEARSAL 
AC. Alarm bus train nr JP 128 
Mature w. 


| 
| 
| HYDE PARK 61 
| 
| 


PRODUCTION/ENGINEERING 
TINWOLF STUDIOS 
Since 1990 Award Winn 


NEW ENGLAND 
SCHOOL OF 
PHOTOGRAPHY 


Seeks subjects to be 


VIDEO SERVICES 
3EEN CHROMA KEY 


BOYLSTON ST. 


Attention 


$125. Band room from Music 
50 781-237-8880 Ext. 17 Listerners! 
ALLSTO! \OYLSTON 


SOUND MUSEUM E r Opinion 
New band | . 
in 
ALLSTON & BOLYSTON ST 
they last. We beat a’ 
$50 off w/this 24hr ac 
SS. 617-423-4959 


BOSTON 
Boston Rehearsal 
id new secu 
Ni 


Location, Locati 
1 study 


ask about ti 
study 


Studios. 
VINYL CUTS 
WE CUT VINYLS 


Direct to viriyi mastering cut 
10-12 inch LP’s & singles for 
DJ's and Turntablists. Cut at hot 

ail DJ HOT CUTS at 
978-744-1944 and ask for 
Dave 


EVERETT 


sal rms avail. Prices 
$600 mth. Call Peter 


Listeners 
Ages 18-39 
Earn $$$ for your opinion 
in a marketing research study. 
For details call 


781-246-0250 


and ask about the Music Study. 
www.focusonboston.com 


you'll never forget 


whichever. 


aa 


rx 


THE ARTS & ENTERTAINMENT AUTHORITY 


thephoenix.com. It’s the clubs, restaurants and special events that make for unforget- 
table nights. With the staff of writers and critics from the Phoenix and the technology of 
the web, you can find everything that’s going on, or the best of what’s going on. It’s thep- 
hoenix.com the Arts & Entertainment Authority. 





food & drink 


| Supreme 


4 # Noshing: Boning up 
} @ Dining Guide: Lots o’ listings 


NEW ENGLAND POP LIFE 


ane other wit hou face 
starting to rhyme. This 
Stills — a tunefu 
post-punk outfit wh 
Break Your Heart (Vice/Atlanti 
materialized out of Britain in the early 
the Thrills, a Dublin quintet who on the 
debut, So Much for the City, sound as if the 
popped out of California in the '7 
likely to find their ideal audience o 
Echo and the Bunnymen that hits th 
(617-562-8800) in Boston tonight 
October 23); the Thrills headline Axis (617-262- 
2437) in Boston on Friday with anti-folk hero and 
sometime Moldy Peach Adam Green opening 

The Modfather, Paul Weller, hits the Webster 
Theatre (860-525-5553) in Hartford tonight and 
Avalon (617-262-2424) in Boston on Friday 
behind a new DVD, Live at Braehead (Sanctuary) 
that captures a recent two-hour gig in Glasgow 
that found him working electric renditions of a 
few Jam and Style Council chestnuts into the set 


Thursday 


And the contemporary mod punk who's most asso- 


ciated with Weller's legacy, former Chisel front- 


The Stills 


man Ted Leo, might be working his cover of the 


Jam’s “Ghost” — it's included on his new EP, Teil 


Balgeary, Balgury Is Dead (Lookout) — into his 


sets when he hits the Paradise on Wednesday with 


Weird War (featuring Make-Up/Scene Creamers 
frontman lan Svenonius and Royal Trux’s Neil 
Michael Hagerty) and Smith College (413 “S84. 
2700) in Northampton next Thursday, October 30. 
Elsewhere in indie-rock nation, Death Cab for 
Cutie play a pair of sold-out gigs at the Middle 
East (617-864-EAST) in Cambridge behind their 


new Transatlanticism (Barsuk), which has cracked 


the Billboard 100. And the Mars Volta bring 
salsafied punk rock that sweats like the JB’s, 


soars like Zeppelin, claves like Santana, and tun- 


nels like Tool to a sold-out Avalon on Saturday. 
Screamo champs A Static Lullaby team up with 


My Chemical Romance for a jaunt that hits the Met 
Café (401-272-5876) in Providence on Tuesday 2 and 


Axis on Wednesday. And the Egyptology-obsessec 
death-metal technicians Nile hit the Palladiun 
(800-477-6849) in Worcester on Saturday 


At press time, there were precious few seats left 


for Jam’n 94.5's “Monster Jam” at the FleetCenter 
(617-931-2000) in Boston on Tuesday with 50 
Cent, Obie Trice, Ludacris, P-Diddy proteges Da 


Band, and others. Hip-hop lifers can console them- 
selves by taking in a visit from Wu-Tang Clan asso- 


ciate Raekwan the Chef, who hits Lupo's 
Heartbreak Hotel (401-272-5876) on Monday, 
Higher Ground (802-654-8888) in Winsooki, 
Vermont, on Wednesday (with People Under the 


Stairs, C Ray Walz, and Cunninlynguists), and Pearl 


Street (413-584-7810) in Northampton next 
Thursday, October 30. 


— Carly Caricli 


a | 
Pheenix 
October 24, 2003 
www.bostonphoenix.com — 


JAY AND SUNDAY: Tony Hawk, the Jordan of the haif- 


pipe, has reinvented the extreme-sports world ence again 
with his massively successful Boom Boom Huck Jam, an annual 
tour that features the country’s top skateboarders, BMXers, and 
motocross riders strutting their stuff on a custom-tailored 
Hollywood-caliber set that draws on stadium rock, Cirque du 
Soleil, and monster-truck rallies for inspiration. This year Hawi . 
and company double their pleasure with a two-night.stand at 
FleetCenter on Friday and Saturday at 7:30 p.m.; - 
guests include Carey Hart, Mat Hoffman, Dave 
Mitra, and home-town boy Andy MacDonald. 
Tigkets are $25 to $75; call (617) 931-2000. 


v One Hundred Years, Part One 


FRIDAY: Founded in 1903 as the Germanic Museum, 
Harvard’s Busch-Reisinger Museum is still the only 
institution in the US devoted to collecting the art of 
Germanic cultures from the Middie Ages to the present, 
and its holdings are world-renowned. For its centennial, 
the Busch-Reisinger celebrates the year of its inception 
in “Before Expressionism: Art in Germany circa 1903.” 
Culled from the B-R’s collection, the exhibit includes 
several newly donated “birthday presents,” including 
Franz von Stiick’s 1905 Wounded Amazon. It's up 
through February 14, and you go in through the Fogg 
Museum entrance at 32 Quincy Street in Harvard 
Square; call (617) 495-9400. 





FOOD PHOTO BY RAYNALD CARRE; SCHULLER PHOTO BY PAUL FOLEY 
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One Hundred Years, Part Two 
FRIDAY THROUGH SUNDAY: New Engiand 
Conservatory’s newly restored Jordan Hall 
celebrates its centennial this weekend with a 
three-day blast featuring some of NEC’s most 
distinguished alumni. Friday at 8 p.m. there’ll be 
a gala “The Best of Jazz” blowout featuring Ran 
Blake, Steve Lacy, Cecil Taylor George Russell, 
John Medeski, Luciana Souza, Dominique Eade, 
Miroslav Vitous, and the NEC Jazz Orchestra. 
Saturday at 8, former NEC prez Gunther Schuller 
conducts student orchestras and faculty in a 
program that'll include a Schuller world 
premiere fusing classical and jazz. On Sunday at 
2 p.m., Ben Zander conducts the Youth 
Philharmonic Orchestra in world premieres by 
NEC composers Daniel Pinkham, Julia Scott 
Carey, and William David Brohn. Then at 4 p.m., 
Schuller returns for a reunion of his NEC Ragtime 
Ensemble. Jordan Hail is at 30 Gainsborough 
Street, at the Huntington Avenue intersection. 
Free passes are required for admission to the 
above concerts; call (617) 585-1151. 


Openings, debuts, 
and releases 


18 


@ Beyond Borders 
s ee 


a Pieces of April 
@ Radio 
@ Scary Movie 3 
@ Sylvia 


ae ae 
@ Book of Days 
Lyric Stage 


@ Boy Gets Girl 


S Butley 


a Porgy and Bess 
Maiest Theatre 


sau 


Ld Boston Ballet: _ Stars & Stri pes’ 


2 Shelley Berman 


Leven 


a Oey ‘N’ Diaye Rose 
Berklee PC 
. — Jordan Hall Centennial 


. aga =! Spear 


. Stanley Clarke/Jean- Luc Ponty 


2 Marilyn Mansons, J U.N. 
Orpheurr 

@ Bruce Cockbur n 

Berklee PC Octobe 

& The Thrills 


Axis 


@ Paul Weller 
Ave 


mn 


2 Patti LuPone 

. Travis 

. AMN Monster J Jam 
= Ween ; 


° Handel and Haydn ae 


® Pro Arte Chamber Orchestra 
Sanders 


Ss Emmanuel Krivine/Steven Ansell/ 


28 & 30, I ber I 
Borromeo \ apne} Quartet 


nanuei © 


2 Nicholas — F 
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Power. faomfert Style. The VTA0GG has it all. 


tS powered bya iqud<aded than 
angie fatpuls out ai ee oh - | 
emis. Aids Kaien = F 
he VTA fay wu canbatrsgatstye ” 
b gare Mat me coud a quiser 
ies ack for? 


TC MOG 


GREATER Boston, Motorsports 


1098 Mass Ave, Arlington, MA 02476 
Phone: 781-648-1300 * Fax: 781-646-4920 


Finance rates as low as 3.9% fixed APR financing for 
24 — 60 months available through Honda Financial 


Services upon approved credit on select models. eee ST 
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Gay Men’s Domestic Violence Project’s 


Silent Auction bidding frenzy begins at 7pm. 
Prizes include package trips to New York City 
and Provincetown. 


Best Costume in Boston contest winner 
receives 2 roundtrip tickets to London courtesy 
Virgin Atlantic. 


Costumes are optional. People without costumes are 
encouraged to attend. Non-violent costumes requested. 


For further information, contact GMDVP at 617 354 6056 





THURSDAY 23: New York-based writer and director Paul Knox's Gehri Dosti, a collection of five short plays that examine 
eRe eC eee mR em Umm ee mT 
FMAM ee CME MOR Meme eee Mee il mee CUTS 
ES CES SEOUL mM ere me eee mm ey eee eM 
PECL Se mc tere OM Le em MCMC dim Oh me ee CM Aleit 
Old Library Theater, Mill Street in Harvard Square. Tickets are $20, with $7 student tickets available; call (617) 496-2222. 


Edited by Carly Carioli 


FILM. if your appetite was whetted by last 
year's sleeper hit Spirited Away, or by the 
gory anime sequence in Quentin 
Tarantino's Kill Bill: Volume |, you'll want to 
explore “New Independent Animation 
from Japan” at the Institute of 
Contemporary Arts. Among the cutting- 
edge shorts screened will be Koji 
Yamamura’s “Atama Yama (The Mount 
Head),” Riichiro Mashima’s “Ski Jumping 
Pairs,” and Tomoyasu Murata’s “Scarlet 
Road.” The ICA is at 955 Boylston Street, 
and the program starts at 8 p.m.; call (617) 
266-5152. 

You'd hardly know it from all the pabulum 
on the screens these days, but movies can 
make a difference. Inspired by Amos 
Vogel's classic 1974 critical text Film As a 
Subversive Art, the Balagan Experimental 
Film and Video series returns with “Film 
As a Subversive Art Ill,” a collection of 
avant-garde shorts that includes Steve 
Arnoid’s creepily erotic look at the secret 
life of mannequins, “The Liberation of 
Mannique Mécanique” (1971), and Bruce 
Conner’s exercise in the persistence of 
vision and pop culture, “Cosmic Ray” 
(1962). The show goes on at 7:30 p.m. at 
the Coolidge Corner Theatre, 290 Harvard 


Street in Brookline; call (617) 734-2501. 
Are they genuine arbiters of taste trying to 
keep the movies honest or just ticks on the 
butt of the entertainment industry? Do they 
really get to see the movies free? What 
exactly is an “enthusiastic thumb?” How 
does a mise-en-scéne approach differ from 
montage? What is J. Lo really like? These 
and many other questions will be answered 
when pundits from the Boston Society of 
Film Critics gather for the pane! discussion 
“Close-Up on Film Critics: Reviews 
Revealed” at 6:30 p.m. at the Boston 
Public Library, 700 Boylston Street in 
Copley Square. Among those participating 
will be the Boston Herald's Jim Verniere 
and Paul Sherman, the Boston Globe's 
Loren King, and the Phoenix's own Gerald 
Peary and Peter Keough. It’s free; call (617) 
536-5400. 
ROCK. A scruffy, female-fronted quartet 
who favor jagged, cannonballing chords, 
weird turn-arounds, and disaffected snaris, 
KaitO are the most Breeders-esque outfit 


| to emerge from the British Isles since 

| Elastica. Tonight they're at T.T. the Bear's 
| Place, 10 Brookline Street in Central 

| Square, touring behind their new Band Red | Bookshop at (978) 369-2405, or visit con- 


(spinART), with the adenoidal, rag-tag post- 
punk outfit the Rogers Sisters, who've 
been likened to a politicized, neo- 


Brooklynite version of the B-52 
492-BEAR 
Sub Pop’s primo Northwest location is 

paying dividends these days, as the world’s 
most famous grunge label resurrects itself 
by cherry-picking Canada’s freshest new- 
wave acts and packaging them for 
American consumption. First came the Hot 
Hot Heat (since boosted up to Warner 
Bros.); now we get the Constantines, 
whose gruff, Springsteenish singer keeps 
the band’s angular songs from flying off the 
handle. They're at the Middle East, 472 
Massachusetts Avenue in Central Square; 
call (617) 864-EAST. 
BOOKS. This years Concord Festival of 
Authors has expanded so much, it’s been 
extended into Lowell. The two-week-plus 
marathon of readings, signings, breakfasts, 
and workshops kicks off at 8 p.m. at Karem 
Shalom, 659 Elm Street in Concord, with a 
panel discussion featuring Sue Halpern 
(The Book of Hard Things), Joan Leegant 
(An Hour in Paradise), and Globe columnist 
and political-thriller novelist Brian McGrory. 
The festival, which runs through November 
8 at numerous locations in Concord and 
Lowell, will also include appearances by 

| Carlo Rotella, Gail Collins, Alice Hoffman, 
Stewart O’Nan, Alan Lightman, Gregory 
Maguire, and Matthew Pearl; the closing- 

| night festivities at the First Parish Church, 

| 20 Lexington Road in Concord, are devoted 

| to delivering an award to Supreme Court 

| Justice Sandra Day O’Connor. For com- 


| plete information, call the Concord 


cord.booksense.com. 


Continued on page 


Dutch boy paints 


Rembrandt rules at the MFA: 
open studios in Waltham 


te name is often s 
reverence; the 17th-ce 
famously prolific, inventi 
equaily as a painter, a drafts 

[; Ren mbrandt van 

| Rijn, Sei-Portrait 

| Leaning on e 

| a Stone 

Sill, 1639 


| 
| 


of works — large and small — 

curator Cliff Ackley, renowned R 

of the MFA’s department of Prints, 
Photographs, collaborated with the MFA’ 
designer Jim Armbruster to sol 

efforts pay off in the lively, ey : 
Journey: Painter * Draftsman ¢ Etcher,’ 
MFA this Sunday. 

To set you off on the right trac 
have installed three enormous b 
exhibition’s entrance, each peting one 
areas of experimentation and expertise, a 
a self-portrait attesting to his prowess. Insi 
and purple tones that recur throughout have been 
floor-to-ceiling on a wall screen printed wit 
on Spanish leather patterns from 1640 

“It’s a simplification, a kind of Andy Warhol v 
even more elaborate and complicated gilt | 
coverings in the City Hail of Leiden, 
birthplace,” explains Ackley as we 
Gallery and watch the show being 
decisions may sound a bit beside the 
to fine art, but in fact it’s Ackley 
of presentation that make it poss 
heady breadth and scope of “R 
without fatigue. Ackley and Armb 
space, whose outer walls have bee 
shade of teal blue, with periwinkle 
triangular kiosks that provide a sense o 
exerting a unifying force on the not 
have also sorted the smail works into themat 
large wall panels, so you can ponder differ 
single etching or compare different treatments 2 
theme without distraction. These panels imbue the show 
with much needed visual and mental breathing space. As a 
result, the enormous exhibition, with more than 200 works, 
is surprisingly light on its feet. 

“Rembrandt's Journey” is the culmination of five years of 
labor by Ackley, who worked in collaboration with the MFA’s 
Ronni Baer and Thomas Rassieur and Harvard University 
Art Museums’ William Robinson. Accompanied by a sage 
and thorough catalogue, it offers an unprecedented 
examination of Rembrandt's career, and it’s presented in a 
way that encourages comparison and contrast as you walk 
forward and then back again to experience the work. 


” whic 


1S THE NEXT REMBRANDT working away in his or her 
studio right around here today? The Boston area is famous 
for its numerous high-quality “Open Studios” weekends, 
where artists open their doors to let us all tramp through to 
see their work in its home environment. Next weekend, 
November 1 and 2, dozens of artists working in Waltham 
invite the public to come see what they're up to. From 
paintings to handcrafted jewelry to artist’s books, there'll be 
a lot to look at in the Watch City. 

“Rembrandt's Journey: Painter ¢ Draftsman ¢ Etcher” is 
at the Museum of Fine Arts, 465 Huntington Avenue, 
October 26 through January 18. Tickets are required; call 
(617) 267-9300 or visit: wenmia.org. “Waltham Milis 
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@ Celebrating 
Saul Bellow 


Englis 
Crouch 

Crouch, Martin Amis, 
James Wood, and Jonathan Wilson had 
been invited because of their closeness 
to Bellow’s work but also because of 
their personal friendships with him 
Everyone made quick prefatory remarks 
before reading aloud excerpts from 
Bellow’s work, though Crouch rambled 
on, sang (touchingly) the solo from Louis 
Armstrong’s “Wild Man Blues,” read his 
excerpt, and concluded with an 
awkwardly told dirty joke that was 
somehow supposed to be emblematically 
Bellovian and emblematically Americar 


It’s 
had to, because the Americans know, 
subconsciously or consciously, that the 
writer is going to tell them who they 
were, what their country was. So there’s 
a visionary fusion in American 
fiction. . . . There has to be, because 
there’s a whole new world, a new 
universe to interpret. And that’s a bigger 
job than any English writer has ever 
been asked to do.” 

As for Bellow’s stature, Crouch talked 
about his “compassion” and “humanity,” 
his intellectual breadth and feel for 
American life from the highest to the 


MIKE TALLON PHOTO BY MELISSA MERMIN 
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lowest, and put him in a line with Ralph 
Ellison and William Faulkner as one of 
the three greatest American novelists, 
“our Thomas Mann.” Amis recalled re- 
reading Augie over the summer and 
feeling an unfamiliar sensation — terror 
“Terror at what this novelist can do. | 
think he not only sees more than we see; 
he hears, tastes, listens, touches. 
Compared to him, the rest of us are only 
fitfully sentient. | feel that his sentences 
simply weigh more than anyone else’s. To 
me he’s not just the greatest living 
American writer, he’s the greatest 
American writer. He belongs with Tolstoy 
and Proust.” 

— Jon Garelick 


@ Kendall Cafe closing 
Jewel made her Boston debut there. 
played a matinee in the 
from brawling 
en to expatriate 


es. And authors 


is Closing next 
Saturday, October 
31, according to 
co-owner Mike 
Tallon 

The club, at 233 
Cardinal Medeiros 
Avenue in 
Cambridge, has 
been up for sale 
since the July 4 
weekend, with an 
asking price of 
$1.4 million, 
which includes the 
Café and four 


apartments above it within 
the same building. “I just 
can’t see us hanging in 
through the winter for 
somebody to come and buy 
it,” says Tallon, who owns 
the club in partnership 
with Michael Creamer, a 
Boston-based band 
manager. So for the rest of 
this month; the Kendall is 
saying goodbye to its 
patrons, and some of its 
musical regulars, by 
offering free performances 
(see 
www.kendalicafe.com). 
“It’s like the Kendall has 
become an old beautiful car 
that everyone admires, but 
it’s gotten harder and 
costlier to keep it running,” 
Tallon explains. The club’s 
infrastructure, now 20 years 
old, needs renovating. 
Facing that expense, a drop 
in business, and family 
issues, Tallon and Creamer 
decided to sell the 
establishment. “It just 
came down to the return not 
outweighing the time and 
energy to keep it open,” Tallon continues. 
“We had a great run of popularity, but a few 
years ago it just became too difficult for us 
to compete. We’re a small room [capacity: 
65], and we can’t get into bidding wars 
with other clubs. We used to have two 
national acts a month. Lately we’ve been 
getting only one or two a quarter. There’s 
also just too much competition for the 
entertainment dollar. A lot of people who 
would go out two or three nights a week to 
as many different clubs are now going out 
just one night a week. And we were always 
a destination room. With our location, 
nobody’s just going to ramble in. 
“Honestly, the hardest part of shutting 
down is missing the people I’ve worked 
with every day. It’s glib to talk about how 
great the music was and all the great 
shows we've had over the years, but 
hipsters come and go. It’s another ball 
game to have a good show one night and 
then get up the following day for work and 
make it all happen again, and that’s where 
the staff and management come in. It’s 
been a family sort of place for me between 
the people I’ve 
worked with and 
PRAT Onl " the regulars. 
. “! always 
‘ thought | would 
be passing the 
Kendall on to my 
son, who's eight 
now and needs to 
have me around a 
bit more. That’s 
the saddest part 
of it, because he 
grew up here as 
well. At our first 
Christmas party, 
he was 10 months 
old, and | 
remember him 
being handed 
from customer to 
customer. And he 
still comes here 
now and knows all 
the regulars.” 


wh Kendall Café’s 


Tallon says that if a buyer can't be 
found soon, he may turn the building into 
condominiums. He adds, “I'd like to think 
I'll be staying in the music business.” He 
and Kendall booking agent Leanne Ghent 
are looking to establish a weekly live 
performance series elsewhere in the 
Boston area. Meanwhile, he’s gotten 
involved in the Irish-based Clann 
Records, helping set up US and Canadian 
distribution deals for the label. Clann’s 
biggest artist is singer Tommy Flemming, 
a former member of the popular Galway- 
based group Dé Danann. 

— Ted Drozdowski 


@ Trinity Rep 2003- 
2004 (continued) 


Providence’s Trinity Repertory Company 
has revised/completed its 2003-2004 
schedule announcement. The previously 
announced Topdog/Underdog, by Suzan- 
Lori Parks, has been postponed to the 
2004-2005 season. In that play’s place, 
Trinity will present, in its 300-seat 
Dowling Theater, the Tony Award-winning 
actor Brian Dennehy in a double bill of 
Eugene O’Neill’s Hughie and a one-act by 
Sean O’Casey. And in its annual new-play 
slot, whose past occupants have included 
Paula Vogel’s The Long Christmas Ride 
Home and Tony Kushner’s Homebody/ 
Kabul, the company will present Rinne 
Groff’s The Ruby Sunrise. 

Dennehy has won the Tony for Best 
Actor twice in the past five years, this year 
for O’Neill’s Long Day's Journey into Night 
and in 1999 for the 50th-anniversary 
production of Arthur Miller’s Death of a 
Salesman. In the company’s press release, 
Trinity artistic director Oskar Eustis stated 
that Dennehy’s “matchless range and 
stature rank him among the great actors in 
American stage history. He has devoted 
the heart of his career to the stage in a 
way that very few of his contemporaries 
have.” Hughie — a one-hour, two- 
character O’Neill work recently staged in 
New York with Jason Robards and Al 
Pacino — and the O’Casey one-act will 
open February 20 and run through April 3; 
Katherine Steindler will direct. Trinity 
subscribers will have first crack at tickets; 
you can purchase subscription packages 
of three or four plays by calling (401) 
521-1100 extension 225. Remaining 
tickets will go on sale in January. 

Rinne Groff teaches at New York 
University’s Tisch School of the Arts; The 
Ruby Sunrise “follows the story of a 
mysterious teenage girl who may have 
invented television in 1927 yet is denied 
her place in history.” It will play in the 
Dowling Theatre May 14 through June 
27. Trinity’s current presentation, 
O'Neill’s A Moon for the Misbegotten, 
runs through November 9; it will be 
followed by the annual production of 
Charles Dickens’s A Christmas Carol 
(November 22 through December 27); 
company member Rachael Warren's new 
cabaret show, Songs of Innocence, 
Songs of Experience (December 12 
through January 25 in the Dowling 
Theater); William Shakespeare's The 
Merry Wives of Windsor (January 30 
through March 7); and the Leonard 
Bernstein/Stephen Sondheim musical 
West Side Story (April 23 through June 
6). For tickets, call (401) 351-4242 or 
visit www.trinityrep.com. 

— Jeffrey Gantz 
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Ma@pness 


Somerville’s ONLY Tattoo & Piercing Studio 
We specialize in ALL styles of tattooing: 
Portraits © Celtic * Oriental © Traditional © Graffiti ¢ Pir 
Ups © Black & Grey © Vivid Color * Henna 


149 Washington Street | Union Square, Somerville 
617.666.4213 | www.mongostattomadness.com 
Ne speak Vietnamese & Spa enM Sat ON PM 
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help dreams 
we to life. 


Help infertile couples become 
parents by donating your eggs - 
and help make dreams come true. 


# Dream Donations is looking for healthy 
women between the ages of 21-32. Donors 
will be required to take medication and 
undergo a minor surgical procedure. 


Generous compensation for time & effort. 


SATURDAY: In the early '80s, the legendary industro-punk band Killing Joke bridged the 


dance floor and the slaughtering floor with tunes like “The Wait,” 


which entered the metal 


Pr URC me eee era ree Cm lg 

WUC UC Cee RCC ae ME me eee MMe Mle Te) 
album called, again, Killing Joke (Zuma); this one features long-time fan Dave Grohl on 
drums. Brutalitarian punk/metal howlers Amen, who've un-broken-up and signed to System 
of a Down guitarist Daron Malakian’s Columbia-distributed vanity imprint, open at Axis, 13 


Lansdowne Street. It's a 7 p.m., 


Continued from page 3 


Susan Kelly's 1995 book-length investigation 
The Boston Stranglers debunked the idea that 
Albert DiSalvo was responsible for all of the 
murders attributed to him; in his new A Rose for 
Mary: The Hunt for the Real Boston Strangler 
(Northeastern University Press), Casey 
Sherman, the WBZ-TV news producer, goes 
searching for, and confronts, the man he 
believes killed his aunt, who was the 11th and 
final victim credited to the Strangler. Hint: it's not 
DiSalvo. Sherman discusses the book today at 
12:30 p.m. at Borders, 10-24 School Street; call 
(617) 557-4995. 


La are 


FILM. To judge solely on the basis of its trailers 
and its premise, Radio has a lock on being the 
year's most embarrassing movie. Cuba Gooding 
Jr. plays a retarded African-American youth who 
becomes the mascot of a South Carolina high- 
school football team. Ed Harris, Debra Winger, 
and Alfre Woodard star, Michael Tollin (Summer 
Catch) directs, and it’s based on a true story — 
but that’s no excuse. Gwyneth Paltrow takes on 
the true-life role of Sylvia Plath, the American 
poet who committed suicide in 1963 at the age 
of 30, in Sylvia; Danie! Craig plays her philan- 
dering husband, British poet Ted Hughes; 
Christine Jeffs (Rain) directs. Another story 
involving a young American woman with a disin- 
tegrating family situation and a gas stove is 
Peter Hedges's directorial debut. In Pieces of 
April, Katie Holmes plays an estranged daugh- 
ter who invites her family to her wretched 
Manhattan apartment for Thanksgiving dinner 
and has to seek out help from the neighbors 
when her oven breaks down. Oliver Platt and 
Patricia Clarkson also star; Magnetic Fields 


Pieces of toro make the rounds in French direc- 
tor Delphine Gleize’s whimsical roundelay 


18-plus show, and tickets are $13; call (617) 423-NEXT. 


Carnages/Carnage as various bits of a bull 
killed in the ring link the disparate people who 
obtain them. The stars include Chiara 
Mastroianni and Angela Molina. There’s likely to 
be more carnage in Beyond Borders as mar- 
ried London socialite Angelina Jolie falls for 
international-disaster-relief volunteer doctor Clive 
Owen. Martin Campbell directs. The carnage in 
Scary Movie 3, on the other hand, is sure to be 
lighthearted, as Police Squad maven David 
Zucker takes over the helm of this parody fran- 
chise. Charlie Sheen, Queen Latifah, and Anna 
Faris are good sports about it. 

The Cambridge Latino Film Festival follows 
up its successful debut year with a bigger and 
better return engagement, screening 54 features 
and shorts from the US and Latin America and 
hosting several panel discussions and other spe- 
cial events. The festival opens tonight with José 
Sanchez-Montes’s Bola de nieve (2003), a doc- 
umentary about the legendary Cuban musician. 
It screens at 7:30 p.m. at the Harvard Film 
Archive in the Carpenter Center, 24 Quincy 
Street in Harvard Square; call (617) 495-4700. 
JAZZ. Beneath all that Satch-inspired mastery 
of jazz's vocabulary, trumpeter Nicholas Payton 
has always burned with a dark, voicanic flame. 
(No less an authority than Doc Cheatham went 
so far as to compare him with Louis’s mentor, 
Joe Oliver — and Doc was old enough to know.) 
So there’s always been an edge in his trad-jazz 
outings and an explosive heft in his Miles- 
inspired progressivism. His new Sonic Trance 


| (Warner Bros.) dives deep into the early-’70s 
| Miles, when the Master was at his nastiest. 

| Payton brings long-time collaborators Tim 

| Warfield (saxophones) and Adonis Rose 


(drums), along with other band-members-to-be- 


| named-later, to Scullers, in the DoubleTree 


| Guest Suites Hotel, 400 Soldiers Field Road at 
maestro Stephin Merritt provides the soundtrack. | 


| 


the Mass Pike; call (617) 562-4111. 


Continued on page 6 
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Honda Element Street Skate Contey 


Stowe Snow Monsters Club & Lea 
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Resorts from the East, 


Participation is completely confidential. 


www.dreamdonations.com 


Call Dream Donations Toll Free: 


1-866-Dream Donor 


(1-866-373-2636) Mon.-Fri. 9-5 
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Upcoming performances 
and exhibitions 










































Truth to Power | 
Tom Morello is raging against the machine again — no, he hasn't 
reteamed with Zack de ia Rocha, and Audiosiave 
haven't gone political. This time, Harvard poly- 
es sci major Morello has gone solo — calling 
. ~~ himself the Nightwatchman, he’s heading up the 
- “Tell Us the Truth Tour,” for which he’s teaming 
with righteous folkies Billy Bragg, Steve Earle, 
' and Lester Chambers in an effort to “raise 
awareness on current media reform and trade 
issues.” The tour’s sponsors include a 
© traditional lefty alliance (AFL-CIO, Common 
Cause, the Future of Music Coalition), and 
they’re promising an evening of “the loudest, 
angriest, funniest, and most effective challenge 
to corporate domination of the public discourse 
in recent history.” The tour hits Berklee 
Performance Center, 136 
q setts Aven 
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Ten spot 


When you were in the market for a 
fancy dildo, when you wanted to 
learn the ropes of stripping and the 
ins and outs of anal intercourse, 
when you had a hankering for some 
well-written smut, the upscale 
Brookline sex shop Grand Opening! 
was your best pal. Ten years into an 
exemplary career, GO celebrates 
with a steamy soiree at the Boston 
Center for the Arts’ Cyclorama, 539 
Tremont Street in the South End, on 
November 9 from 3 to 7 p.m. Among 
the guests will be porn legend (and 
some-time Borscht Belt comic) Ron 
Jeremy, the slinky fetish diva 
Midori, and local wigstockish 
rockers All the King’s Men. It’s 18- 
plus, and tickets are $10; call 
(617) 731-2626. 
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Black and gold Blackout 


Visitors to Dropkick Murphys’ Web site last week were § 
greeted with a simple black screen proclaiming “Go ' 
a Sex!" — which proves that Boston's biggest punk band 
~ y are equal-opportunity home-town boosters. The Murphys 
are better known as the rowdiest season-ticket holders the Bruins 
have ever had — their Black & Gold anthem, “Time To Go,” appears on 
their recent Blackout (Epitaph) — and for the 
Bruins’ home game against the Vancouver 
Canucks on November 15, there’s a bit 
of a bonus track: the Murphys will play 
immediately following the game, thereby 
joining the ranks of Aerosmith as 
™  FleetCenter 
© headliners. A ticket 
. to the game gets 

you into the 
concert; call (617) 
624-BEAR. 
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ART. The New Art Center in Newton throws 


itself a combination 25th birthday party and 


fundraiser, “Art and Sole,” for which several 


area artists turned the products of the 
Newton-based Clarks England footwear 
company into sculpture. The works will be 
auctioned off along with a bevy of other 
goodies at 7 at the NAC, 61 Washington 
Street in Newtonville. Tickets are $50; call 
(617) 964-3424 

ROCK. It's a study in indie-rock contrasts < 
the Middle East. in Young People, Katie 
Eastburn sings forlorn folk songs with a 
streak of Appalachian high-lonesomeness 
while former Pink and Brown guitarist Jeff 
Rosenburg roughs them up with disquieting 
squalls of feedback and even more disquiet- 
ing lulls of quiet. Out in support of their out- 
standing debut disc, War Prayers (Dim Mak) 
they're on a bill with the Reykjavik psych 
rock outfit Singapore Sling and the Denver 
based bubblegum-pop group Dressy Bessy 
That's at 480 Massach setts Avenue in 
Central Square; call ( ) 874-EAST 
CLASSICAL. The Handel and Haydn 
Society goes on holiday with one of its 
namesakes this week, taking on three 
Handel pieces inspired by the c 
Roman sojourn circa 1710. Dixit Dominus 
Laudate pueri Dominum, and Saevia 
inter rigores are on tt ram Friday 
8 p.m. and Sunday a f 
Hall, 301 Massachusetts Avenue in B 
Tickets are $25 to $58; call (617) 2 


Mi SATURDAY 25 


JAZZ. We've been lavish in our praise of 
Patricia Barber in the past and we're not 
going to stop now. It’s just that we can't think 
of another living jazz musician who com- 
bines the roles of singer, songwriter, pianist 
and bandleader with greater aplomb, or who 
has the verbal wit and emotion to match her 
musical chops. And if you won't take our 
word for it, consider that the wags at Time 
called her a cross between Susan Sontag 
and Diana Krall. We like her better than 
either. Barber is at the Regattabar with gui- 
tarist Neal Alger, bassist Michael Arnopol 
and drummer Eric Montzka. That's in the 
Charles Hotel, 1 Bennett Street in Harvard 
Square, for sets at 7:30 and 10. Tickets are 
$18; call (617) 876-7777 

FILM. Although nothing could be more hor- 
rifying than Aaron Boone's home run in 
Game Seven, which starred Grady Little as 
The Man Who Yanked Pedro Too Late, we 
have to commemorate Halloween somehow, 
and what better way than to endure the 
relentless barrage of gore, shock, terror, and 
camp that is the fourth annual “Halloween 
Film Marathon” at the Coolidge Corner 
Theatre? Some of the tricks and treats 
include that venerable perennial, House of 
Wax (1953), Brian De Paima’s best film, 
Carrie (1972), and one of Bill Murray's funni- 
est, Ghostbusters (1984). Maybe one of 
those can take your mind off our hideous 
tragedy. The Marathon starts at midnight 
tonight and runs until noon tomorrow at 290 
Harvard Street in Brookline; call (617) 734- 
2500 

ART. Open Studios take place this weekend 
in two on-the-rise working-class bastions 
Dorchester, where some 100 artists will be 
showing their work in 14 locations, and 
downtown Lowell, where some 50 artists are 
showing work. Dorchester Open Studios 
runs Saturday from 11 a.m. to 6 p.m.; call 
(617) 822-8205. Lowell Artists Open 
Studios runs Friday and Saturday from noon 
to 5 p.m.; call (978) 446-7244 

POR The irresistible Boston synth-pop con- 
fectionaries Freezepop cast wry, knowing 
glances back at the ’80s as the Human 
League remember them, and frontwoman 
Liz Enthusiasm is a dead ringer (on disc, at 
least) for Future Bible Heroes chanteuse 
Claudia Gonson, so it’s not surprising that 
FBH mastermind Chris Ewen shows up to 
tweak a track on the band’s new Hi-Five My 
Remix (Archenemy), which also features 
new remixes by NYC electro-clash hangers- 
on Soviet and Apoptygma Berzerk-er 
Stephen Groth. The group celebrate the 
disc's release at the Middle East, 472 
Massachusetts Avenue in Central Square; 
call (617) 864-EAST. 
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Berlioz 200 


Finally celebrating Hector’s birthday 


he first edition of Grove’s Dictionary of 

Music and Musicians cribes Hector 
Berlioz thus: “He stands alone — a 
colossus with few mt 
direct followers 
from 1879, 10 years after his death 
remains eerily accurate. Berlioz may have 
gained a slew of friends in the intervening 
years, but he remains one of music 
history’s most singular figures. His was the 
most original and pathbreaking music of 
its time, but as recently as 50 years ago 
performances of some important works 
were rare occurrences. His influence is 
reckoned in some quarters to be on a par 
with Beethoven’s, yet no composer who 
followed him can be called his disciple. 
“A paradox in human form” was how 
Camille Saint-Saéns described him. And 
Colin Davis, held by some to be the 
greatest living Berlioz conductor, said in a 
recent interview: “He’s a one-off — you 
can’t imitate him.” 

This year is the 200th since his birth, 
and such “big-year” anniversaries seem to 
be the only appropriate time for us to 
reconsider a composer's influence and 
standing. Although Boston has one of the 
world’s greatest “French” orchestras, the 
events have been slow in coming. 


friends and no 


That assessment 


DANCE. Dancer and choreographer Peter 
DiMuro finishes off a week-long residency at 
Boston University with a free public performance 
He’s been creating a “new movement study 
based on parades and protests” that draws on 
protest speech and rap lyrics for inspiration, as 
well as a new piece entitled Funny Uncle that's 
based partly on his experience playing 
Drosselmeyer in Boston Ballet's Nutcracker. The 
performance is at 8 p.m. at BU’s Sargent Dance 
Studio, 1 University Road; call (617) 353-1597 


Mi SUNDAY 26 


FILM. No doubt this guy was hanging around 
the Red Sox dugout a week and a half ago, and 
perhaps he has been for the last 85 years as 
well. In Wayne Kramer's The Cooler, William 
Macy plays a loser who's so unlucky, casino own- 
ers hire him to “cool off” the hot streaks of big 
winners. One day he falls in love and his luck 
improves, but his fortunes get worse. This shag- 
gy-dog classic has been a festival-circuit hit, and 
it’s getting an advance screening at 10 a.m. as 
part of Harlan Jacobson’s “Talk Cinema” series at 
the AMC Fenway Cinema. A discussion led by a 
noted film expert will follow. The Fenway 13 is at 
201 Brookline Avenue; call (800) 551-9221. 
ROCK. Polished to a perfect balance of velvet 
sheen and basement grit by Oblivians/Reigning 
Sound mastermind Greg Cartwright, 2 over Ten 
(Birdman), the debut album by Bay Area brats 
the Cuts, is a paisley-powered garage-pop album 


(Consider that New York has already had a 
Berlioz festival of its own, with a visit from 
Davis and the London Symphony 
Orchestra.) That changes next weekend, 
when programs by the BSO and the 
Masterworks Chorale offer the city its firs 
concentrated look back at a magnificent 
enfant terrible 

The BSO program pairs Berlioz’s best 
known work — the Symphonie fantastique 
— with one of his least known — Harold in 
Italy — under Emmanuel Krivine 
(substituting for an indisposed Charles 
Mackerras). That the Symphonie was 
Berlioz’s first major work is amazing; that 
it was written in 1830 is staggering. Had 
he written nothing else, Berlioz would have 
left an imposing mark on music history. 
The orchestration is stunningly original, a 
giant step forward even from his idol 
Beethoven. Here was the first music 
written for the orchestra as a virtuoso 
instrument, an immense sound-producing 
machine. And the story line — an artist's 
passion for a young woman and his opium- 
induced vision of their encounter at a ball 
and in the country, himself on the scaffold 
after murdering her, and her at a riotous 
witches’ sabbath — blurred the line 
between absolute and programmatic 


Starlight Mints 


that’s closer in spirit to the garage revival of 1982 
(the Boys, the Barracudas) than to the garage 
revival of 2002. With hints of the Stooges and the 
Stones (which you'd expect) and a few bursts of 
Television worship (which you wouldn't), it could 
pass for a disc of Nuggets-era gems. The band 
play the Middle East, 472 Massachusetts Avenue 
in Central Square, with the Joggers, whose Solid 
Guild (Startime International) declares its alle- 


Hector Berlioz 


music. No symphonic work h 
such narrative power, but it quickly 
became one of the hallrr 
Romanticism 

Harold in Italy, a symphony with a 
prominent viola solo (which Steven Anse 
will play at Symphony Hall) 
the Symphonie in almost every 
This “series of orchestral scenes” (as he 
called it) is probably Berlioz’s most 
relaxed orchestral work, a lyrical 
free reminiscence of his time in the 
Mediterranean in the 1830s. It is not a 
viola concerto: the solo part moves hand 
in glove with the orchestra rather than 
standing proudly in front of it. (This is 
surely why Paganini, who commissioned 
the work, never played it.) Berlioz’s ceuvre 
contains no chamber music; Haro/ld 


arks of music 


stress 
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t “Monsieur Berlioz 
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Street in Harvare 


| 
University’s Sanders Theatre, 45 Quin | 
to $36; call (617 | 


SUNDAY: The Starlight Mints’ most amusing moment to date 
remains “Popsickle” and its accompanying video, in which 
a Low Reed-like puppet sings a preternaturally bouncy tune 
about candy in an off-kilter half-spoken warble — it works 
equally well as a Lou Reed homage, a Lou Reed parody, and 
CU CCM CUCU d 
references). But “Buena Vista,” on their new Built on 
Squares (PIAS), runs it a close second as they attempt to 
Flee ee) eC eee Ree 
cartoon. The ultimate in slanted enchantment, Built on 
Squares is equally fanciful and stylish: it finds the Mints 
jumping from '60s cocktail pop to "70s glam within the 
same song, executing Pavementish sleights of sunken 
vocalise spiked with spaghetti-western guitars and Spanish 
WS ROS eC Rr La 
sample-driven fantasias that sound like what Beck might do 
Ue CRN em Mee UMS Ca | 
play the Middle East, 480 Massachusetts Avenue in Central 
Square; call (617) 864-EAST. 


giance to the Ivy League-—ish preppy pop from 
the other side of the ’60s tracks; call (617) 864- 
EAST. 

BEATS. First-generation Beat icon Lawrence 
Ferlinghetti shows up for a reading at 3 p.m. at 
the Museum of Fine Arts in tandem with a 
screening of Christopher Feiver's documentary 
“The Coney Island of Lawrence Ferlinghetti” 
(1996) and a performance by Greenwich Village 


TUESDAY: It doesn't do Jeffrey Steingarten justice to call him a “food 
Pe URS en ROR C LCM UB LUC Le 
The former Harvard-trained lawyer-turned-Vogue-food-critic is best thought 
URC) aCe MRC aU MCL a 
those titans, Steingarten transcends category; he’s a bellicose gourmand 
ACM LAO MOLL Om Oe AL oer Ue 
an adventure writer as much as a food writer. The story, as told by the 
Times’ Alex Witchel, is that he accepted an invitation from Vogue editor 
Anna Wintour (then at HG) to write a 500-to—-800-word piece on whether 
fish could really be cooked in a microwave and instead turned in 4200 
OME MUM ae MS) CLs Ce 
review restaurants or simply offer recipes; he gets to the bottom of things. 
If he’s going to write about bluefin tuna, he goes bluefin-tuna fishing — off 
Cape Hatteras. In December. A superb storyteller, exhaustively 
comprehensive, and unfailingly hilarious, he comes to the Cambridge 
mae a MC a CEy MOM OS RUC RMSE rl ar) DL ead 
Must’ve Been Something | Ate (Vintage). That's at 449 Broadway at 6 p.m.; 


call (617) 354-5201 


folkie Eric Andersen, whose latest, Beat Avenue 
(Appleseed), has as its title track a 20-minute 
epic Beat poem set at a poetry reading on the 
day of JFK’s assassination. The reading/screen- 
ing/performance begins at 3 p.m., and tickets are 
$24; call (617) 369-3300. 

CLASSICAL. Pro Arte Chamber Orchestra 
one of only three artist-run orchestras in the US 
celebrates its 25th anniversary by reprising its 
very first program at 3 p.m. at Sanders Theatre 
45 Quincy Street in Harvard Square: Stravinsky's 
Puicinella Suite, Dvotak’s Serenade for Winds, 
and Schubert's Symphony No. 5. Tickets are $9 
to $45; call (617) 661-7067 


FILM. “The Faces of a Star: A Romy 
Schneider Retrospective,” which celebrates the 
late great Austrian actress and smoky screen 
icon, continues today with Triple Cross (1967), in 
which she plays the romantic interest in a real-life 
World War II spy thriller about the adventures of 
bank robber Eddie Chapman and his Yojimbo- 
like dealings with both sides for personal profit. It 
screens for free at 6 p.m. at the Boston Public 
Library, 700 Boylston Street in Copley Square; 
call (617) 536-5400 extension 4319. 

READING. A handful of local stage stars lend 
their voices to the new Best American Short 





|_ Stories 2003 (Houghton Mifflin), which will 
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4 andmine Free World 
at Sanders Theatre, 45 Quincy Street in 
Harvard Square, takes place on November 
12, with Nanci Griffith, Julie Gold, Maura 
and Pete Kennedy, and Le Ann Etheridge. 
it's a 7:30 p.m. show, and tickets are 
$42.50 and $52.50; call (617) 496-2222. 


exemplary career, GO celebrates 
with a steamy soiree at the Boston 
Center for the Arts’ Cyclorama 
Tremont Street in the South End, on 
November 9 from 3 to 7 p.m. Among 
the guests will be porn legend (and 
some-time Borscht Belt comic) Ror 
Jeremy, the slinky fetish diva 
Midori, and local wigstockish 
rockers All the King’s Men. It’s 18 
and tickets are $10 
SE o— p tha Halloween 
Film Marathon 


f~ Black and gold Blackout 
. Sa Visitors to Dropkick Murphys’ Web site last week were 
. 4 , e/ greeted with a simple black screen proclaiming “Go 


Rd 
} 


Sox!’ which proves that Boston’s biggest punk band 
are equal-opportunity home-town boosters. The Murphys 
» are better known as the rowdiest season-ticket holders the Bruins 
have ever had — their Black & Gold anthem, “Time To Go,” appears on 
their recent Blackout (Epitaph) — and for the 
Bruins’ home game against the Vancouver 
Canucks on November 15, there’s a bit 
of a bonus track: the Murphys will play 
immediately following the game, thereby 
joining the ranks of Aerosmith as 
FleetCenter 
<> headliners. A ticket 
to the game gets : ' POR The irresistible B 
you into the K ea) fectionaries Freezepop 
concert; call (617) A back at the é 
624-BEAR. 
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TUESDAY: It doesn’t do Jeffrey Steingarten justice to call him a “food 
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those titans, Steingarten transcends category; he’s a bellicose gourmand 
who prides himself on his willingness to try anything, and that makes him 
an adventure writer as much as a food writer. The story, as told by the 
Times’ Alex Witchel, is that he accepted an invitation from Vogue editor 
Anna Wintour (then at HG) to write a 500-to-800-word piece on whether 
fish could really be cooked in a microwave and instead turned in 4200 


| words (about three Phoenix pages). He was hired. Steingarten doesn’t 


review restaurants or simply offer recipes; he gets to the bottom of-things. 
If he’s going to write about bluefin tuna, he goes bluefin-tuna fishing — off 
Cape Hatteras. In December. A superb storyteller, exhaustively 
comprehensive, and unfailingly hilarious, he comes to the Cambridge 
Public Library (courtesy of WordsWorth) to push his latest paperback, /t 
aU ee CRO ery ao 
call (617) 354-5201. 
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Halloween all over 


alloween is a night to free the stuff held prisoner in the 
dungeons of your consciousness for the rest of the year — a 
time to zip up a naughty nurse’s skirt, bespectacle yourself like 
Harry Potter, slip on a pair of Wranglers and call yourself a 
cowboy, or, most terrifying of all, don a mask of George Dubya. 
Herewith, a spooky slew of things to do Halloween weekend. All 
. events take place on 
Halloween itself (next 
Friday, October 31) unless 
otherwise indicated; many 
of the theme parks and 
special exhibits are open 
November 1 as well. 
The fear engendered by 
: gravity-defying rides and 
roller-coasters is a big part of the draw for theme parks ail year 
round, but come October, things get even scarier. Six Flags in 
Agawam transforms into a parkwide horror show with its 
Frightfest ($27.99; call 413-786-9300). Take a spin on a 
haunted hayride or mingle with witches and werewolves at 
Witch’s Woods in the Nashoba Valley Ski Area in Westford 
($18; call 978-692-3033). Deep in the woods of Gillette 
Stadium in Foxboro, Spooky World ($23.50; call 978-838- 
0200) ranks high in size and scare factor with more than 60 
acres of haunted houses and Halloween museums, plus the 
annual appearances by the green giant of dread, the Incredible 
Hulk. Then there's Hammond Castle, in Gloucester, where the 
original owner staged experiments and housed his collection of 
medizeval artifacts. He’s buried on the property, as are many of 
his cats, and the folks running the place now stage Castle of 
the Damned ($10, or $8 for students and seniors; call 978- 
283-2080), arguably the scariest Halloween scene around. 
And down in Providence at the Roger Williams Park Zoo, 
there's the Jack-O-Lantern Spectacular ($7 to $10; cali 401- 
785-3510), with 5000 hand-carved illuminated pumpkins 
arranged over a three-acre trail. 

Salem's annual Haunted Happenings culminates on 
Halloween with all sorts of eerie activities and performances 
(free; call 978-740-2929). You can also raise hell at the 
annual Salem Witches Halloween Ball, which this year has a 
“Dante's Inferno” theme ($175; call 978-740-9399), Back 
in Boston, you can explore the menacing and mysterious 
Beacon Hill with Boston by Foot’s Beacon Hill with a Boo! 
tour ($12; call 617-367-2345), learn about Boston's gravest 
moments on Old Town Trolley’s Ghosts & Gravestones Tour 
($30, $18 for kids; call 617- 269-2626), or take a creepy 
cruise on the Spirit of Boston ($40; call 866-211-3807). On 


the 30th, mad scientists convene at the MIT -Hotel for the “In- 


Genius Halloween Party” with an Einstein look-alike contest 
(free with costume, $7 without; call 617-867-2208). 


Clubland gets creepy too, and Halloween tradition mandates 


madcap gigs. At the Middle East, Groovie Ghoulies, Black Cat 
Burlesque, Flipsides, and the ever-un-dead Humanoids 
perform ($10; call 617-864-EAST). The Lizard Lounge hosts 
a superhero Halloween with Adonai and Board of Ed (617- 
547-0759). T.T. the Bear’s Halloween parties span two nights, 
Friday and Saturday (617-492-BEAR). Or you can get your 
freak on at the Milky Way’s Cirque du Freak with DJs Dali, 
Kon, and Karla Calderon ($10; call 617-524-3740). 

As usual, there’s a bunch of macabre movies. The Coolidge 
gets into the spirit a week early with its annual 12-hour 
Halloween Horror Movie Marathon this Saturday, October 25 
($30; (617-734-2500). On Halloween, the Harvard Fiim 
Archive screens Tod Browning’s The Blackbird and Mark of 
the Vampire ($8, $6 for students, seniors; call 617-495- 
4700), and the deadites rise at the Brattie’s annual screening 
of Evil Dead 2. The Milky Way extends Halloween to 
November 3 with “Halloweird,” a program of short films and 
videos ($5; 617-524-3740). 

in Mexico, El Dia de los Muertos follows All Hallows’ Eve; in 
Boston, the Cambridge Multicultural Arts Center celebrates the 
Day of the Dead with altars, demonstrations, mask making, 
and music ($15, $10 for students and seniors; call 617-577- 
1400). The Consulate of Mexico and Harvard's Peabody 
Museum host their own Day of the Dead exhibits on November 
1 with music, food, and Aztec dancing (free; call 617-496- 
1027). And if you think a graveyard has to be the most 
appropriate place to spend this haunting time, note that the 
Forest Hills Cemetery hosts a traditional bi-lingual Mexican 
celebration of Tzompantli/Day of the Dead on November 2 with 
candile-lit altars, music, and dance (free; call 617-524-0128). 

— Nina 
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Sleazy does it 


Alice Cooper Eyes his rivals 


lice Cooper, the clown prince of shock and roll, is one 
sick puppy. And | don’t mean in the public-enemy-#1 
way your mama warned you about (though he did cut off 
his own daughter's head, on a nightly basis, on his last 
tour), but rather in the snot-rocket-and-Nyquil-buzz kinda 
way. He’s got the boogie-woogie flu, and as he croaks his 
witty, grand declarations over a crackling phone line from 
his hotel room in Chicago, on a tour that will bring him to 
Lowell this 
Saturday, he 
punctuates his 
sentences with 
sneezes and 
coughing fits. But 
hey, what’s some 
pussy flu bug to the 
guy who invented 
(to hear him tell 
it). . . well, 
everything in rock 
and roll, anyway? 

“Alice Cooper 
invented the 
theatrical thing,” 
says Santa Claus- 
with-a-boa- 
constrictor, with no 
trace of modesty 
whatsoever. “Alice 
started the goth 
thing, Alice started 
the glam thing. We 
were glam before 
Bowie was, even. If you ask the Sex Pistols, they'll tell 
you that we started them, too.” 

Well, all right. Despite the phlegm balls he keeps 
hocking up, Alice is in a fine mood — which probably 
has something to do with The Eyes of Alice Cooper 
(Eagle Records), his latest album. Although it’s far from 
sounding like the garage-rock revival bands who inspired 
it, it’s the most authentically rock-and-roll record he’s 
done since 1974's Muscle of Love, and vintage Cooper 
fans are taking notice. The snarly opener, “What Do You 
Want from Me,” sounds like Buckcherry bashing through 
a Billion Dollar Babies outtake. And “Detroit City,” 
despite sounding like an unholy cross between Marilyn 
Manson and Andrew Lloyd Webber, name-checks his 
much-vaunted Motor City brothers-in-rock (“Me and Iggy, 
gigging with Ziggy, and kicking with the MC5”) while 
featuring a lashing of stun-fuzz guitar from legendary 
MC5 ax man Wayne Kramer. 


benefit PEN New England. ART regular 


East, 472 Massachusetts Avenue in 
Central Square; call (617) 864-EAST. 


Alice recalls the impromptu reunion with a chuckle. 
“Keep in mind, | haven’t seen Wayne in 25 years. We 
were recording demos for this record with [former Guns 
N’ Roses guitarist}:Gilby Clarke, and Gilby says, ‘Hey, | 
got a surprise for you tomorrow.’ So the next day this guy 
walks in, and | thought it was Peter Frampton. He had 
short blond hair and glasses and a sweater. He sits down 
and we talk for a while, and finally he says, ‘I'm Wayne 
Kramer,’ and | say, 
‘No, you’re Wayne 
Kramer’s accountant.’” 

Yep, ol’ hard-hearted 
Alice is back. He thinks 
the Darkness are 
hysterical (“C’mon, 
nobody sees this is 
White Lion?”), and he 
thinks the riff to the 
White Stripes’ “7 
Nation Army” is “as 
good as ‘My Sharona.’” 
Okay, so the guy plays 
golf and prays too 
much, but he knows 
his rock and roll. He’s 
even been paying 
attention to his many 
bastard offspring. 
“Turbonegro are a band 
that should never be 
seen. They play some 
great rock, but 
somebody should talk to 
these guys and say, ‘Fellas, you look like you just stepped 
out of a costume shop and only had $100 to spend.’” 

And as for shock rock’s darkest sons, the Norwegian 
black-metal bands like Mayhem and Darkthrone, who 
were responsible for a rash of church burnings, suicides, 
and murders in the mid '90s? Well, Alice just thinks 
they're funny. “They’re like from another planet, and they 
came down and found my stuff and thought, ‘Well, this 
must be the hat | wear. This must be the make-up I’m 
supposed to put on.’ Obviously, they got it all wrong.” 

Sure, Alice Cooper may have accidentally murdered a 
chicken or two, but he never burned down any churches. 
“No,” he quips, “and we never ate our bass player. Not 
yet, anyway.” 

Alice Cooper plays Lowell Memorial Auditorium, 50 East 
Merrimack Street in Lowell, this Saturday, October 25, at 
7:30 p.m. Tickets are $31 and $41; call (978) 454-2299. 

— Ken Mcintyre 
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THEATER. A new production of Candide 


Will LeBow animates Jess Row’s 
“Heaven Lake”; Jacqui Parker, late of 
the Wellfleet Harbor Actors’ Theatre’s 
Live Girls, reads literary it-girl ZZ 
Packer's “Every Tongue Shall Confess” 
and Elliot Norton Award winner Karen 
MacDonald reads from Adam Hasiett’s 
quietly desperate and heartbreaking tale 
“Devotion.” Sue Miller (The World Below) 
hosts. That's at 7:30 p.m. at the ART, 64 
Brattle Street in Harvard Square. Tickets 
are $25 and $45, or $125 with a pre- 
reading reception with the actors; call 
(617) 499-9550. 
ROCK. Fred Durst-sponsored grunge 
revivalists Puddle of Mudd are back on 
MTV with a new single, “Away from Me,” 
from their forthcoming Life on Display 
(Flawless/Geffen), and they'll preview the 
album with a gig at Avalon, 15 Lansdowne 
Street. it's a 7 p.m., all-ages show, and 
tickets are $15.25; call (617) 423-NEXT. 
Seattie’s These Arms Are Snakes 
are not nice people. They've just 
released their debut EP, This Is Meant 
To Hurt You (Jade Tree), and it does — 
but in the way we like to be hurt and 
haven't been since the Jesus Lizard 
broke up. The band are at the Middle 


CLASSICAL. Guest conductor 
Emmanuel Krivine (filling in for the 
indisposed Charles Mackerras) leads 
the Boston Symphony Orchestra in 
Berlioz’s Harold in Italy, with violist 
Steven Ansell, and the Halloween- 
appropriate (drugs, sex, the guillotine, 
and a witches’ sabbath) Symphonie fan- 
tastique. That's today, Thursday, and 
next Saturday at 8 p.m. at Symphony 
Hall, 301 Massachusetts Avenue in 
Boston, and tickets are $26 to $95; call 
(617) 266-1200. 

JAZZ. Greg Abate is one of those 
largely unheralded local pros who 
always deliver the goods. A section 
leader with the Ray Charles band and 
the Artie Shaw Orchestra, Abate loves to 
cut loose with a top-notch jazz band, 
and that’s what he has with him tonight 
— pianist Hilton Ruiz, bassist Harvie S. 
(formerly known as Harvie Swartz, but 
we gather that he found his given 
moniker too Hollywood), and drummer 
Tony Reedus. That's at Scullers, in the 
DoubleTree Guest Suites Hotel, 400 
Soldiers Field Road at the Mass Pike; 


| call (617) 562-4111. 


gets an American premiere tonight by 
Boston Conservatory Theatre, which is 
importing the Royal National Theatre’s 
reworking of Leonard Bernstein's adapta- 
tion of Voltaire. This one is said to restore 
“much of the text and original satiric 
intent of Voltaire, making it more darkly 
complex . . . without losing the great 
sense of fun and adventure.” With direc- 
tion by Neil Donahoe, Candide opens 
tonight at 8 p.m. and runs through 
November 3 at Boston Conservatory 
Theatre, 31 Hemenway Street in Boston 
Tickets are $16; call (617) 912-9222. 
JAZZ. Two great Boston tenors, George 
Garzone and Jerry Bergonzi, join forces 
in their occasional project Gargonz, 
which combines their respective bands 
the Fringe (Garzone, bassist John 
Lockwood, and drummer Bob Gullotti) 
and Con Brio (Bergonzi, bassist Bruce 
Gertz, and drummer Bob Kaufman) 
They're at the Regattabar in the Charles 
Hotel, 1 Bennett Street in Harvard 
Square; call (617) 876-7777. 

BOOKS. The 72-year-old Nobel Prize- 


| winning novelist Toni Morrison reads 
| from her newest, Love (Knopf), at 6 p.m. 


in the Great Hall at Faneuil Hall. It's free; 
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Return visit 


Porgy and Bess comes to the Majestic 


eorge Gershwin’s 
been part of our c 

consciousness since its premiere at the 
Colonial Theatre right here in Boston in 
1936. The show wasn’t exactly a hit in its 
original run: audiences couldn't 
understand the lang 
couldn't agree on w 
belonged in an opera house or on a 
Broadway stage, despite Gershwin’s 
emphatic description of it as “an 
American Folk Opera.” Since then, 
however, Porgy has come to be 
acknowledged as a masterpiece 

The touring production that will come to 
the Cutler Majestic Theatre this Tuesday 
has been on the road for more than 10 
years. It’s a stripped-down version, 
traveling by bus and truck to small towns 
as well as large ones; the singers, 
however, come trailing credits from major 
opera companies. Mark Anthony Hall, a 


Los Angeles-based actor and singer (he’s 
a regular on West Wing w f 
off the road), will alterna 
Clark Stevenson as Porgy (it’s not a part 
you Can sing every night); there are also 
two Besses: Jerris Cates and Michele 
Gutrick. Hall made his debut in the role 
when he was an understudy in a 
production by Houston Grand Opera. He 
says that audience appreciation of this 
production picked up after supertitles 
were added. “Because it’s based on 
African-American themes, audiences 
expected gospel and not opera singers. 
These days, everyone is inundated with 
pop culture, and opera is not a part of 
that. I’ve been told that adding the 
supertitles because of the dialect is what’s 
keeping people in their seats.” 

Porgy and Bess is based on DuBose 
Heyward’s 1925 novel, which was 
dramatized for the 1927-'28 Theatre 


WEDNESDAY: The long, strange career of Gene and Dean Ween (not their real names) has 
been devoted to rubbing our noses in the idea that Ween — their band — can make every 
kind of music in the whole world, and some kinds of music that are not of this world, and still 
make them work. They've been accused of mocking the helpless (see their 12 Golden Country 
Greats) and of being eclectic for the sake of remaining contrarian (see their masterpiece, 
ARMA Teele ee me ee 
strange album, we've decided that Ween are right. They can do anything. And they likely will 
at 9 p.m. at Avalon, 15 Lansdowne Street. Tickets are $25; call (617) 423-NEXT. 


call the Harvard Book Store at (617) 661-1515. 
Meanwhile, across the river, novelist Amy Tan 
(The Joy Luck Club) comes to Northeastern 
University to read from her new The Opposite 
of Fate: A Book of Musings (Putnam), her first 
non-fiction book, which is collected from her 
casual pieces in Harper's Bazaar, the New 
Yorker, and elsewhere. That's at 8 p.m. at 
Blackman Theatre, 360 Huntington Avenue 
Tickets are $15; call (617) 373-2247. 

Plenty of musicians write autobiographies, but 
folksinger and balladeer Judy Collins will do 
more than just read from her new Sanity and 
Grace: A Journey of Suicide, Survival, and 
Strength (J.P. Tarcher) — taking its title from her 
1989 album, it’s a harrowing monograph 
addressing the suicide of her son, who killed 
himself in 1992, at the age of 33 — at the 
Coolidge Corner Theatre. She'll also sing a few 
bars. That’s at 6 p.m. at 279 Harvard Avenue in 
Brookline, and tickets are $2; call Brookline 
Booksmith at (617) 566-6660. 


LST Nae) 


THEATER. Boston University—trained playwright 
Zayd Dohrn, who's best known for his 2002 
drama Shameless, is the son of Weather 
Underground founding members Bernardine 
Dohrn and Bill Ayers, so it's no wonder he’s 
drawn to subjects political. Tonight marks the 
opening of his new Haymarket, which takes as 
its context the 1886 explosion and riots in 
Chicago’s Haymarket that led to the deaths of 11 
people, seven of them policemen. Dohrn explores 
issues of civil liberties, the difficult balance of 
freedom and safety, and the frailty of human rela- 
tionships, focusing on Lucy and Albert Parsons, 
he an editor of an anarchist newspaper who finds 
himself having to choose between the cause and 
his life. Adam Zahler directs the work, which con- 
tinues through November 16 at Boston 
Playwrights’ Theatre, 949 Commonwealth 
Avenue. Tickets are $20, $10 for students and 
seniors; call (617) 358-PLAY. 
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Porgy and Bess 


Guild season. Gershwin be 
n the book shortly after 
iltimately beating out Jerome r 
ment. Through Heyward, he f 
o Charleston’s Cabbage 
off the Carolir 
ople who lived there 
her, Ira, used the Gullah dialect, a 
Creole biend of English and Africar 
languages, for their work 
Porgy's plot finds the cripple Porgy 
falling in love with another man’s wife, the 
prostitute Bess. When her husband, 
Crown, is forced to flee after committing a 
murder, Porgy and Bess move in together; 
then Crown comes back after Bess and 
Porgy kills him. Porgy goes to jail; when 


next weekend 


He and his 


he’s released, he finds that 
Bess has gone to New York 
with Sportin’ Life, ad 
dealer. This sparse o 


does not begin to 


have suc 
singers.” 
Broadway 


Bess at the Cutler Majestic 7 


Tremont Street in the 7 


— Iris Fanger 





Ride the Lightning 


Providence’s most spastic band fly over the Rainbow 


he new Lightning Bolt album, Wonderful 
Rainbow (Load), is one of the year’s 
noisiest underground-rock releases. Yet as its 
title suggests, it’s also one of the most 
bucolic. The Providence duo like feedback 
and spastic beats as much as any other 
artcore outfit, but when it comes to melody, 
they reject doom and gloom in favor of a 
warped sense of humor that verges on 
outright joy. It’s a 
combination that’s 
made the band — 
bassist Brian Gibson 
and drummer Brian 
Chippendale — cult 
heroes on the US 
avant-punk scene. 

“We practice 
every day, and there 
are all kinds of 
different moods that 
come out when we 
play,” says Gibson over the phone from 
Phoenix, where he and Chippendale are 
getting an oil change before heading off to 
play a show in Flagstaff. “A lot of the time, 
there’s this ecstatic mood that we get into 
that seems like it stands out more from other 
things | hear. Loud music has always been 
associated with aggression and pain, stuff 
like that. | think both of us are striving to 
create feelings that are being neglected in the 
music world.” 

Next week, Lightning Bolt are capping off 
their current six-week tour with a pair of New 
England shows: one on Thursday October 30, 
with labelmates Noxagt and the USA Is a 
Monster, at Mass Art, and another the next 
day at a clandestine location in Providence. 
The band have been touring since 1997, but 
things really started to pick up after the 
release of their 2001 disc Ride the Skies 
(Load), which led to tours with Sonic Youth 
and the Locust. The Lightning Bolt concert 
experience is almost as unusual as their 
music: Chippendale wears a mask and sings 
with a microphone in his mouth, Gibson plays 


through a souped-up a 
set up in front of (n 
“When we started, t ere 
things going on at RISD,” Gibsor 
“There were marching bands, an 
were a huge aspect of what wa 
were just one of the few to in 
kind of thing.” 
playing through the hous 


As for the band 


to it, because it’s a different type c 
you normally get at a club." 

More than a few Lightning Bolt fan 
compared Gibson’s effects-heavy f 
nangling on Wonderfu 
metal gods of yesteryear. 
as much Van Halen or AC/DC as people might 
think,” he insists. “The one classic-rock band 
| liked in high school was the Who. If you 
listen to Live at Leeds, they're playing roc 
songs, but | felt like what they really want 
was just huge amounts of noise and Keith 
Moon flipping out on drums. | think our 
attitude comes from the same place 
Sometimes the energy of a song just builds 
up to a point where you don’t even want to be 
playing the song anymore. You just want to be 
immersed in the noise.” 

Lightning Bolt perform next Thursday 
October 30, at 7:30 p.m. in the courtyard 
of Massachusetts College of Art, 621 
Huntington Avenue. Tickets are $5; cal 
(617) 879-7000, or visit 
www.eximiousproductions.com 

— Sean Richardson 
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Clubs 
|i 


COR CO CUE meee 
Reggae, Latin & Jazz 


THU. OCTOBER 23 
THE WELL 
as s * 
‘ LIVE REGGAE ; Sublime covers 
FRI. OCTOBER 24 BADFISH 


MR. LEN Saturday, Oct. 25 
} COMPANY FL oV R&B / swing 


en FOUR PIECE SUIT 
SAT. OCTOBER 25 Sunday, Oct. 26 


7 CHANCES "a | | BLYFS JAM. 4:30,8;30 
ee eee ao with Rumba Na Ma - Lessons & Dance Party 
WED. OCTOBER 29 


NEW ENGLAND Yi] Saou tania 
NSERVATORY PRESENTS 


( BRUHAHA COMEDY NIGHT 
HEY RIM JEON ENSEMBLE 


Tanatay, Oct 28 
BRIAN ADLER ENSEMBLE : & FRIENDS 


N KARA TONDORF & 
JAZZ RYAN MONTBLEAU 
THU. OCTOBER 30 Wednesday, Oct. 29 
SORWARD MOVEMEN aac 
ROOTS REGGAE D] PA ee Pees 
FRI. OCTOBER 31 Thursday, Oct. 30 
EXPOSITION alt/roc| 
LIVE HIP-HOP ROBYN HITCHCOCK - 
SAT. NOVEMBER 1 CORIN & DAVE 
RED PILL from The Pilis/Details 
STRAY BULLETS Friday, Oct. 31 
NEW YOUTH ueweMILD Z prizes! 
FOR INFO 492-7772 Setectey, Gen. 1 
AS Cem asd Lute master trem Cuba 
www.thewesternfrontclub.com 


BARBARITO TORRES 
OMING SOON: 


TUE 11/4 FELICIA BRADY 
THE THUR 11/6 VIRGINIA RODRIGUEZ 


FRI 11/7 EDDY CLEARWATER 
SAT 11/8 BABALOO 

TUE 11/13 KANDA BONGO MAN 
WED 11/14 PAULA KELLEY 


KERERSRARGES) f: Sooo 
617-859-3300 


PHOENIX 


34 ome Oa Cire 
oe 23 


STEAMING ORCA 
DR. AWKWARD 


Friday, Oct. 24 








7 PTET) St. DAVIS . Reni 
PSR eee) 
Lae eee rly 
tee) Sere re 


BEN Se) Tm a ae 


For complete schedule & details 


WW.BILLSBAR.COM 


Mon. 27™4,s, 
MONSTA 


RED LETTER 

| VIOLET NINE | 

MIDWAY | 
GET SET GO 


Fri. 24th 
HIGH AS 
THE MOON 


TO BLACK CROWES| 


PRESENTS: 
/“BRINGING BACK 
THE HAIR” 
FEATURING 
AMELIAH RAGE 


CANDY STRIPER 
DEATH ORGY 


Sat. 25th MIN THEORY 


BAR FLYZ USK RAVEN 

Sun. 26% [fiTues. 28™19+ 

EARLY SHOW ALL i) Old School 
Hip Hop 


AGES 12:30 PM DOORS} 
HIT THE PIT.COM jf 

iw/DJ Master 
Millions 


HAND SIN PROMOTIONS| 
PRESENTS: 


1 A THOUSAND 

JF ALLING SKIES) 
1 ALL THE 

f| QUEENS MEN 


PARANOID MUNK: cop reease 
LATE SHOW 24+ }| KRANKSQUAD 


SUNDAY NIGHT 
REGGAE Thur. 


pus STATION| i 


30th 


FEAR NUTTIN’ BAND| 
& DJ K-DON 
SPINNING THE 
IRIE MUSIC. 


ANDREA GILLIS 
BOWMAN 
TYLER HILTON 


To place a listing: bri 
n Phoer 


NOTE: ABSOLUTE LISTINGS DEADLINE iS 


WEDNESDAY AT 5 P.M. FOR THE Foon. 
age Weex s ISSUE. T onside’ 


ADAM GREEN plays Axis on Friday. 


BARKING CRAB, Boston. Tom West 


BILL’S BAR, Boston. Red Letter, Violet Nine. 


Midway, Get Set Go 
AL u. ASIA CAFE. 


today with 
BLUE CAT | Bost 
BLUESTONE BISTRO, 


AN TAIN Boston 
AN TUA NUA, 


BOSTON ROCKS, Bosto 
Work Thursday 


BREEZEWAY BAR & GRILLE, Roxbury 


Margo Thunder 


BUCK MULLIGAN’S, West Roxbury. R&B and 


jal dance 


THE BURREN, Somervil Front Room: At 
Traditional Irish Music.” Back Room 


A n., Sw inging Johnsons 


Buzz BOSTON/EUROPA, Boston. “Ab- 


se & trance with DJ Stezo 


1306 Boylston St. 
617-437-1644 


Voted “Best Pre-Fenway bar” 
.. now your NFL headquarters!!! 


Meet up with your friends less than a block from the clubs 
on Lansdowne for a great, cheap meal and reasonable drink 
prices before any concert or night on the town. 
Pitcher specials, $5 meals and apps, $4.50 Mixed 

drinks, $3 domestic beers, $1 shots and more.... 
The best place to watch NFL football 


Every Sunday $4 pizzas and the best 15 cent 
wings in town made with world famous “Wing-it" buffalo sauce. 


Pian your next Bachelor, Bachelorette, Birthday, 
Going away, private party at the Tavern 

* No cost to rent the room 

* Full catered menu available 

* Full bar at reasonable prices 


PLENTY OF PARKING wey 


10 coe 2 St., 
Cambridge, MA { iT 
Al Shows ne Be SMOKE FREE 


Thursday, October 23rd ‘nee HCG 

SPINART REC. ARTISTS KATTO UK 
‘THE ROGERS SISTERS 

RUNNER & THE THERMODYNAMICS 


Friday, October 24th 


Sunday, November 2nd 
CEX » NICE NICE © ASPERA © SUCK PIG 


Se 1 a ae 


THE SO & SO'S 1 ANTIGONE RISING 
DREAMWORKS REC. ARTISTS LIEAIVES * FOOLED BY APRIL] :>/:0 AMERICAN ANALOG SET & ALBUM LEAF 


Saturday, October 25th Poletti. i<mo 
eee 
COBRA VERDE * HEAVY STUD 
Sunday, October 26th 
THEMSELVES + CLUE TO KALO + mus-ok 
Monday, October 27th 
TRUTH SERUM PRES. MARK ROBINSON © THE MARY RELLYS | ''''° 
ROSA CHANCE WELL * STAR STAR QUARTERBACK - 
Tuesday, October 28th 
PUBUC * LEFT HAND DOES + COMMON THRILL * ALOUD 
Wednesday, October 20th 
‘THE ACRO-BRATS » THE STATES + BUSKER » FOCUSIN: 
Thursday, October 30th 


ROCK CITY CRIMEWAVE « THE MARVELS 


taal eels tack Ed 
DEAR LEADER + BABY STRANGE 
eB ete Re ated 


BLARNEY STONE PUB, [ Dorchester. ‘80s and 


BOB THE CHEF'S, Boston S Jazz. 


CANTAB LOUNGE/THIRD RAIL, Cambridge 
New Day 

CENTER FOR THE ARTS IN NATICK, Natick 
Acoustic Open Mic” with Oen Kennedy, Mary 
Pratt 

CLUB CAFE, Boston. “Non Stop Video Show 
with VJ Tom Yazbek 

CLUB 58, Quincy. “Throwback Thursdays,” old 
school with DJ Bird. 

COMMON GROUND, Allston. “Love Night 
80s, all vinyl with DJ Brian 

DEVLIN’S LOUNGE AND BAR, Brighton. DJ 
iom 

DICK’S LAST RESORT, Boston. Rockhoppers 
EKCO LOUNGE, Boston. “Red Velvet,” with 
DJs Geespin and Master Jay. 

EMBASSY, Boston. At 10 p.m., “Latin 
Lounge,” with DJ JC. 

ENCORE, Boston. Michelle Currie. 

THE ENORMOUS ROOM, Cambridge. DJ 
Hua Hsu 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe. 

THE EXCHANGE, Boston. “Heaven & Hell 
house and hip-hop with DJs Chaos, 7L, and 
Mr. Aru 

FELT, Boston 

mone and Jynx 

GREEN BRIAR, Brighton. DJ Stelah 

GREEN DRAGON, Boston. Spitting Vinnies 
GREEN STREET GRILL, Cambridge. Dwight 
Richard. 

HANNAH'S, Somerville. Reggae and house 

with guest DJs 

HARPERS FERRY, Allston. Ekoostik Hookah 
Bathtub Mary 

HENNESSY’S, Boston. Death by Marriage 
JACOB WIRTH RESTAURANT, Boston. At 

6 p.m., Clay Brown Trio 

JOSE McINTYRE’S, Boston. Upstairs: DJ 
John Tringail. Downstairs: Me & Julio 

THE KELLS, Aliston. “Fun House” with DJ 
Edgar. 

KENDALL CAFE, Cambridge. Jake Brennan 
Godboxer, Doublas Fir 

KENNEDY'S, Boston. John Mansfield 
KIRKLAND CAFE, Somerville. international 
Passport, Ken Ballou, Rebecca Weintraub Ex- 
perience. 

LA BOOM, Boston. At 10:30 p.m., “Privilege 
international house with DJ Franklin. 

LES ZYGOMATES, Boston. Silas Hubbard 
LIZARD LOUNGE, Cambridge. Jake Zucker 
man, Goat 

LUPO’S HEARTBREAK HOTEL, Providence 
RI. Keller Williams. 

MACHINE, Boston. “Human Thursday” with 
DJs Sean Caron and Angles. 

MAN RAY, Cambridge. “Campus,” alternative 
boypop with DJ Chris Ewen and high energy 
house with DJ Brad Gwynn 

MANTRA Boston. At 10:30 p.m., “Mantra 
Thursday” DJs spin eclectic international 
vocal house, & hip-hop. 

MATRIX, Boston. “Club Candela” Noche Lati 
na with DJ Michael Mercado. 

MATT MURPHY’S, Brookline. “Grayson 
Farmer Round Midnight Jazz Session 
MIDDLE EAST, Cambridge. Upstairs: Don Ca- 
ballero, Constantines, Biack Helicopter. Down: 
stairs: “Benefit for the Mark Sandman Music 
Education Fund” with Twinemen. Corner 
Mitchell Kalsuness. 

MIDWAY CAFE, Jamaica Piain. “Dyke Night 
with Athena Reich, Karen Grenier, Emily Zuzik. 
Denise Barbarita 

MILKY WAY, Jamaica Plain. “Lover's Rock 
Reggae” with DJ Garry Banton 

THE MODERN, Boston. At 10 p.m., “Soma 
with DJ Omar. 

ORLEANS, Somerville. DJ Ren Justice 
PARADISE LOUNGE, Boston. Cory Brennan 
PARADISE ROCK CLUB, Boston. Echo & the 
Bunnymen, Stilis. 

PARRIS, Boston. Central Basement. 
PHOENIX LANDING, Cambridge. “Elements, 

drum ‘n bass with DJs Crook, Lenore, and Static. 


iquid” with DJs Chris 


proach. At 1 
REDLINE, Camb 
Mainstream 
REGATTABAR, 


Reel” electro, funk & ‘80s flashback with Dali & 
Ross 

ROGGIE'S, Brighton. Lounge 
and Break beat funk with rat 
THE ROXY, Boston. At 10 


Tribal House 


SkY BAR, 

Moore 

SOPHIA’S, Boston 
Vega 

SUGAR SHACK, Boston. “College Night” with 
DJ B-Spin 

SW1, Boston. Hip-hop, R&B, and Reggae with 
and DJ Rene 

TERRACE BAR AT THE COPLEY MAR- 
RIOTT HOTEL, Bo: Brian Walkley Band 
TIR NA NOG, Somerville. Ronan “Fluffy 
Quinn 

TOP OF THE HUB, Boston. Chris Taylor Trio 
TRATTORIA IL PANINO, Boston. “Young Pro 
fessionals Club. 

TT. THE BEAR'S PLACE, Cambridge. Kaito 
UK, Rogers Sisters, Runner & the Thermody 
namics. 

21st AMENDMENT, Boston. DJ Sean Dal 
VAPOR, Boston. wossps ‘A,” hip hop and R&B 
with DJs KC ai 

VENU, Bosio: 

ISE-O spa” with 
VERTIGO, Boston. “Div 
deep soulful house with DJ Fran and UK hard 
house and progres: JJs JLong 
Tek, and Catatonic and gu 
WALLY’S CAFE, Boston 
Quintet 

WESTERN FRONT, Cambridge. Well 

WEST STREET GRILLE, Boston. Top 40 funk 
and dance with DJs Gabe and Lazee Boy. 
WONDER BAR, Allston. Grant Langford Re- 
view 

ZEITGEIST GALLERY, Cambridge. At 
9:30 p.m., Cepia, Tiki O! Soplerto. 

ZUZU, Cambridge Jukebox Lounge. 


FRIDAY 24 

See Club Directory for pho 

dresses 

AN TAIN, Boston. At 5 p.m 

10.p.m., DJ David Natola 

AN TUA NUA, Boston 

hits to the latest sounds with DJ 

ARIA, Boston. “Plush,” NYC hous 

Dus. In the Angel Room, NYC hip-hop with DJ 
Thanos 

ATLAS DANCE, Boston. “Top 40 Dancing 
AVALON, Boston. At 7 p.m., Paul Weller. At 
10 p.m., “Avaland” with Dis MJ and Shalako 
with special guest DJ Seb Fontaine 
THE AVENUE, Aliston. At 9 p.m 
Auston 

AXIS, Boston. At 7 p.m., Thrills, Adam Green 
At 10 p.m., “Pop” with DJ David James and 
special guest DJs. 
THE BEACHCOMBER, Quincy 
well, Franks. 
THE BIG EASY, Boston. Mary Callanan & 
Brian Patton. 

BILL'S BAR, Boston. High as the Moon 
BLARNEY STONE PUB, Dorchester. Com 
mercial dance and R&B 
BLUE CAT CAFE, Boston. DJ Pete Winfrey 
BOB THE CHEF'S, Boston. Groove Authority. 
BOSTON ROCKS, Boston. Top 40 Dance & 
hip-hop with DJ Bruno 


Latin Night” with DJ JR 


with DJ Nailz and 


cisco Mela 


DJ Steve 


Clutch Grab. 
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ABBEY LOUNGE (617-441-9631), 3 Beacon 
ACTON JAZZ CAFE (978-263-6161), 45 
Great Ad., Acton. 

AN TUA NUA (617-262-2121), 835 Beacon Si 
Boston. 

ARIA (617-338-7080), 246 Tremont St 
Boston. 


ie) 


ATLAS DANCE (617-437-0300), 3 Lansdowne 
St, Boston. 
THE ATTIC (617-964-6684), 107 A Union St 


Newton Centre. 

AURORA (617-350-6001), 300 Congress St 
Boston. 

AVALON (617-262:2424), 15 Lansdowne St, 
Boston 

AXIS (617-262-2437), 13 Lansdowne St. 
Boston. ; 
BACKSTAGE (617-726-1119), Faneuil Hall 
Marketplace, Boston. 

THE BEACHCOMBER (617-479-8989), 797 
Wollaston Beach Bivd., Quincy. 

BERKLEE PERFORMANCE CENTER (617- 
206-7455}, 136 Mass. Ave., Boston. 

BILL'S BAR (617-421-9678), 5.5 Lansdowne 
BLACKBURN TAVERN (978-282-1919), 2 
Main St., Gloucester. 

BLACK HORSE TAVERN (61 
Faneuil Hail Marketplace, B 
BLACK ROSE (617-742-2286). 150 State St 
Boston. 

BLACKTHORNE TAVERN 

402 Turnpike St., S. Eastor 

BLUESTONE BISTRO (617-254-8 

Comm. Ave., Brighton. 

BOB THE CHEF'S 

Columbus Ave.. Boston 

BULLFINCH’S (978 
Post Rd., Sudb 
THE BURREN 
Davis Sq., Somerville 
CAFE RAVELLO (617-72: 
St., Boston. 

CAFFE ITALIA (617-569-1800), 144 Mendian 
St, East Boston 

CANTAB LOUNGE/THIRD RAIL (617-354- 
2685}, 738 Mass. Ave., Central Sq., Cambridge. 
CARAVAN CLUB (781-284-9599), 1380 No. 
Shore Rd., Revere. 

THE CELLAR (617-253-2475), 991 Mass. Ave 








































Salem 














Cambridge. 

CENTER FOR THE ARTS IN NATICK (508- 
647-0179), 31 Main St., Natick 

CHAPS (617-695-9500). 100 Warrenton St. 
Boston, 

a (617-262-9874), 113 Dartmouth St 


cue BOHEMIAKIRKLAND CAFE (617-491 
9640), 421-425 Washington St., Somerville. 
CLUB NICOLE (617-267-2782), 40 Dalton St, 
Boston. 

CLUB PASSIM (617-492-7679), 47 Palmer St, 
Harvard Sq. 

COLONIAL INN (978-369-9200), 48 Monument 
Sq.. Concord. 

COMEDY CONNECTION (617-248-9700), Up- 
stairs at Faneuil Hall, Boston. 

COMEDY PALACE AT GRILL 93 (988-TO- 
LAUGH), River Ad., Andover. 
COMMON GROUND (617- 
Harvard Ave. Allston. 

DICK DOHERTY'S AT THE CHINA BLOSSOM 
(800-401-2221), Rie. 125, 

North Andaver. 

DICK DOHERTY'S AT THE HOLIDAY INN 
(800-401-2221), Ries. 93 &28, 

Randolph. 










































3-2071), 83-87 


DICK DOHERTY'S COMEDY VAULT (781- 
729-2565), at Remington's, 

124 Boylston St, Boston. 

DODGE STREET BAR & GRILL (978-745- 
0139}, 7 Dodge St., Salem. 

DRUID PUB (617-497-0965), 1357 Cambridge 
St, Inman Sq., Cambridge. 

EMBASSY (617-536-2100), 30 Lansdowne St, 
Boston. 

EMILY'S (617-423-3649), 48 Winter St, 
Boston. 

ENCORE (617-338-ROXY), 279 Tremont St, 
Boston. 

EUROPA (617-482-3939), 51 Stuart St. 
Boston. 

THE EXCHANGE (617-726-7600), 148 State 
St, Boston. 

GRAND CANAL (617-523-1112). 57 Canai St., 
Boston 

GREEN BRIAR (617-789-4100). 304 Washing- 
ton St, Brighton. 

GREEN DRAGON (617-367-0055). 11 Marshall 
St, Boston 

THE GREEN ROOM (401-351-7665), 145 Clif 
ford St., Providence, Ai! 

GREEN STREET GRILL (617-876-1655), al 
Charlie's Tap, 280 Green St 


Cambridge. 

HARPERS FERRY (617-254-9743), 158 
Brighton Ave. Aliston. 

HENNESSY’S, (617-742-2121), 25 Union St 
Boston. 

HIBERNIA (617-292-2333), 25 Kingston St 
Bosion 

HOLIDAY INN SELECT (800-401-2221), 5 
Biossom St., Boston 

HONG KONG (617-964-5311), 1236 Mass 
Ave., Cambridge. 

HOUSE OF BLUES (617-491-BLUE), 96 
Winthrop Si., Harvard Sq., Cambridge 
HOWARD JOHNSON (617-267-8300), 1271 
Boylston St., Boston 

IMPROV ASYLUM THEATER (617-262-6887 
216 Hanover St., Boston. 

IRISH EMBASSY PUB (617-742-6618), 234 
Friend St.. Boston. 

JACQUES (617-426-9902), 79 Broadway, Boston. 
JIMBO'S SOUTH RESTAURANT (781-848- 
0300), 405 Franklin St., Braintree. 

JOHNNY D'S (617-776-2004), 17 Holland St., 
Davis Sq., Somerville. 





CLUB DIRECTORY 











JOHN STONE'S INN (508-881-1778), 179 Main 

St, Ashland. 

JOSHUA TREE (617-623-9910), 256 Elm St, 

JUKEBOX (617-338-ROXY), 275 Tremont St. 

Boston. 

JULIET'S (781-935-8760), 15 Middlesex Canal 

Park, Wobum, 

KARMA CLUB (617-421-9595), 9 Lansdowne 

St, Boston, 

KENDALL CAFE (617-661-0993), 233 Cardinal 

Medeiros Way, Cambridge. 

LAVA BAR (617-267-7707). 575 Comm. Ave 

Boston, 

LES ZYGOMATES (617-542-5108), 129 South 

St., Boston 

LILLI'S (617-591-1661), 608 Somerville Ave. 

Somerville. 

LINWOOD GRILLE (617-267-8644), 69 Ki 

mamock St., Boston. 

LIZARD LOUNGE (617-547-0759}, 1667 Mass. 

Ave., below Cambridge 

Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 

Green St., Worcester. 

LUPO'S HEARTBREAK HOTEL (401-272- 

5876), 239 Westminster St., 

Providence, Ri 

MATRIX (617-338-ROXY), 275 Tremont St 

Boston 

ones 617-227-4059), 197 Portland St 
Boston 

MET =, 401-861-2142}, 130 Union St 
METROPOLIS 401-454-5483}, 172 Pine St 

MIDDLE EAST 617 

Ave.. Central Sa 


MIDWAY CAFE 








MILKY WAY 524: 
405 Centr Jamaica Plain. 

MR. DOOLEY’S TAVERN (617-338-5656), 77 
Broad St, Boston 

THE MODERN (617-536-2100), 36 Lans- 
downe St., Boston 

NICK'S COMEDY STOP (617-482-0930), 100 
Warrenton St., Boston. 

NICK'S KOWLOON (781-231-2500), Rte. 1 
North, Saugus. 

NICK'S MAUI (508-482-0930), Rte. 1 North, 
Brockton. 

O'BRIENS (617-782-6245), 3 Harvard Ave., 
Allston. 

O'LEARY’S (617-734-0049}, 1010 Beacon St 

Brookline. 

THE PALLADIUM (508-797-9696), 261 Main 
St, Worcester. 

PARADISE ROCK CLUB (617-562-8800), 969 
Comm. Ave., Boston. 

PHOENIX LANDING (617-576-6260), 512 
Mass. Ave.. Cambndge. 

P.J. RYAN’S (617-625-8200), 239 Holland St., 
Somerville. 

PLOUGH & STARS (617-441-3455), 912 Mass. 
Ave., Cambridge. 

POLLY ESTHER’S (617-720-1966), 262 Friend 
St. Boston. 

PRAVDA 116 (617-482-7799), 116 Boylston St., 
Boston 

PUPPET SHOWPLACE THEATRE (617-731- 
6400}, 32 Station St, Brookline. 

PURPLE SHAMROCK (617-227-2060). 1 
Union St,, Boston. 

THE RACK (617-725-1051), 24 Clinton St. Fa- 
neuil Hall, Boston 

REGATTABAR (617-661-5000), Charles Hotel, 
Harvard Sq., Cambridge. 

RHYTHM & SPICE CARIBBEAN GRILL (617- 
497-0977}, 315 Mass. Ave., 


40), at Bella Luna. 





Cambridge. . 

RIO GRANDE CAFE DANVERS (973-777- 
7200), 356 Andover St., Danvers. 

THE ROXY (617-338-ROXY), 279 Tremont St, 
Boston 

RYLES (617-876-9330), 212 Hampshire St, 


Cambridge. 

SEA NOTE (781-225-4300), 159 Nantasket 
Ave., Nantasket Beach. 

SISSY K'S (617-248-6511), 4 Commercial St 
Boston. 

SIT "N BULL PUB (978-897-7232), 163 Main 
St, Maynard. 

SKY BAR (617-623-5223), 518 Somerville Ave. 
Somerville. 

SOPHIA'S (617-351-7001), 1270 Boylston St 
Boston. 

THE STATION (401-823-4660), 211 Cowesett 
Ave., West Warwick, Ri. 

SUGAR SHACK (617-351-2510), 1 Boylston 
Pi., Boston. 

SW1 (617-423-6767), 48 Winter St., Boston 
TIGER LILY (617-445-2907), 8 Westland Ave. 
Bosion 

TOAD (617-497-4950), 1912 Mass. Ave., Porter 
Sq., Cambridge. 

TRATTORIA IL. PANINO (617-338-1000), 295 
Franklin St., Boston. 

TT. THE BEAR'S PLACE (617-492-BEAR)}. 10 
Brookline St., Central Sq., 

Cambridge. 

UPSTAIRS LOUNGE (617-703-7364), at 
the Penalty Box, 65 Causeway St 
VENU (617-338-8061). 100 Warrenton St 
Boston 

VERTIGO (61 277}, 126 State St, Boston 
WALLY'S CAFE (617-424-1408}, 427 Mass. 
Ave., Boston 

WESTERN FRONT (617-492. 
ern Ave., Cambridge. 

WEST STREET GRILLE (617-423-0300), 15 
West St, Boston. 

WONDER BAR (617-351-COOL), 186 Harvard 
Ave., Aliston. 

THE YARD ROCK OHNE, 132 East 
Howard St., Quincy. 
YESTERDAYS/SOUNDSTAGE (617-338- 
6999), 533 Washington St., Boston. : 











72}, 343 West 





| Time” with DJ Jen. 


THE BLACK HORSE 
TAVERN® 


eo Eee er 


BROOKLINE COMMUNITY CENTER FOR 
THE ARTS, Brookline. At 

house, funk, so 
BUCK MULLIGAN Ss, 
rock, and dance wit 
THE BURREN, S 
Buzz BOSTON /EUROPA 
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soar LOUNGE ae am, 





PUR se nce at 





















cabpeghs. RS a ae Tes bitin: Farad idence dB es 
ce CAFE von Stop Video Show yp ge ea 
CLUB 58, C Or p-hop 






LCR he a ata a 
RPE emia ces 
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Saturday 10/25 





COMMON GROUND Aliston. J Ss 
DEVLIN’S LOUNGE AND BAR, Brighto 
Bono Jame 
DICK’S LAST ee 
ORD PUB, C 
sh Seisiun” with 
EKCO LOUNGE 
Friday” Hip hop an 
EMBASSY 
Grooves” witt C 
EMERALD ISLE, D 
box Rambie 
jaan 











BEE Bye at ro ser) 

OER eee cas 
Andy Voelker Trio 

10-30 Tony Gallo Group 

UsMy 
Hoy & the Bluefish 

Pe aura Ce: eh) 

19] Ta a7) 

thu Salsa & Merengue 

Mme LB ola 8s 

sat Latin, Swing, Tango 

Sunday Jazz Brunch 

10-26 Steve Rochinski 


www.rylesjazz.com 
212 Hampshire Street 


617-876-9330 




















CUE Ue rte) 
THE ALEN DEVINE GROUP 
PUN RTT) at 


Sunday 10/26 
ANNUAL HALLOWEEN PARTY! 


























1249 Comm. Ave. Aliston 
782-9508 
www.avenuebar.com 






































THE SLAM @7 THE JAM @9 
aa amie ean sid 


Monday 10/27 


THE COMEDY HOUR 
Oye ema ale Lak 


EVERY Tuesday IN OCT.! 

















Thursday 
W/D} Mas 9-1:00 
no cover * 21+ 











THE E ROOM A AT THE GOLDEN TEMPLE, 












EVs ARTS 
THE EXCHANGE, £ 





a TONIGHT W/ 
Pc cs jE a 
w/DJ Dj Munroe 9-1:00 Se meee} 
no cover ® 21+ 














THE Gooo LIFE DOWNTOWN 











GRAND CANAL 
GREEN BRIAR, 8 Vely 
GREEN DRAGON, Boston. Say Wh 

GREEN STREET GRILL, Cambridge. Kilombo 
Mai 

Guido OSHEA'S. 


H 2 
Ulu aitian, Cai 














Ye L aU Lcere hy 
D} Munroe 








Ps Ls 
AA Alga lel he 


617-547-0759 
LTA See ee hs 3 
TCR ee OL LR Sah TL 

















HARD ROCK CAFE, Boston. Natural Toy 
Lunar Gir 
HARPERS FERRY, Allston. Adam Ezra Group. 
Jonah Smith, Chris Emerson Band 
THE HARP, Boston. Peatmoss 
HENNESSY'S, Boston. At 5 
At 8 p.m., Planet Envy 
JEANIE JOHNSTON _PUB, Jai 
Rockabilly Night” wit 
JOHNNY D'S, So 
JUKEBOX, 
THE KELLS, All 
Doc and Mik 





















spot to watch your 
poeaay favorite football 
team play? 











412-480 MASS. AVE, CAMBRIDGE 
ee Rice ine 
UNE aS ust b eee INS 
TICKETS AVAILABLE AT Middle East Box Office 7pm. and 
Ra Sac coren a) 


0 i S SR eee ee ey 
\LUP =" 
[nec EFELAFEEre THE GROOVIE GHOULIES 


eS ee a FR THE Pipsibgs » He HD Mocs 
ition | ee 

Friday, October 17 « $15 Lost oe FS. Q 
SPIRITUALIZED 





tre 
Enjoy the game on- 
one of our 16 T.V.’s!! 







































KIRKLAND care 


Holiday Lake 5 

















LES ZYGOMATES, 
LINWCOD GRILLE 
Deck Eleven, Mo 




























aoe cease. | |CHIPPENDALES nS | 
MAN RAY, ( a 








trial with Ewen and tr 
Brad Gwy 
MATRIX, Boston. At 9 p.m 
and hip hop with DJ Tasty and special guests 
MATT MURPHY'’S, Brookline. Mike Rivard 

MIDDLE EAST, Cambridge. Upstairs: Young 
People, Singapore Sling, Dressy Bessy, Ex 
Jownstairs: Death Cab for 
State. Corner: Sam Hooper 


Sunday, October 19 $15 










































musta 


| THE noc summer 





Thursday, October 23 ¢ $15 


KELLER 
WILLIAMS 


z1Ag THE ALARM 
CHEDELIC BREAKFAST 
KLOWATTHOURS MENDOZA LINE 
SSION, THE IZZYS 
9 KEVORIGAN'S ANGELS, DISENGAGED 
ELUOTT (LASTSHOW) YOURBLACKSTAR 
FLUTOPIA, PETE PIDGEON 
THE EXPLOSION, THE LOT SIX 
PANSY DIVISION, LES SANS CULLOTES 
STRATEJACKET, DRINKFIST, WHITE 
ESTRADASPHERE, CHOEXPERIMENT 

















Cutie, Mates of 
Group 
MIDWAY CAFE, Jamaica Plain. Tokyo Tramps. 
Blasting Caps, Gene Dante 

MILKY WAY, Jamaica Plain. Either/Orchestra. 
King's Highway. 

MR. DOOLEY’S TAVERN, Boston. Celtic Clan 
THE MODERN, Boston. At 10 p.m., Latin 





Friday, October 24 ¢ $15 


BETTER 
THAN EZRA 


Sunday, October 26° $20 


QUEENSRYCHE| =m 























JOHN WESLEY HARDING 
PAPERMOON (CD REL) 

SINAPSE, TWO STEPS TO INFINITY 
THE NEW AMSTERDAMS 





house with 

O'BRIEN’S, Al 
Acquiesce 

OCEANA RESTAURANT, Boston. Mike DiBar 
rio 

ORLEANS, Som 

THE PALACE, 








n. Knockout Drops, Vic Thrill 











Monday, October 27 # $15 


RAEKWON 


} rsday, November November 6 © $2 


MEDESKI 


MARTIN & WOOD 
SUN RA ARKESTRA 


~ Thursday, October 30 © $17 42 LACUNA COIL 


4 
4417 RAHZEL 
SIZZLA | | treet 2b WHEAT 
HAWN DMEA NS ot 


a THE MAR MAN MUSIC 






































PARADISE LOUNGE, 
PARADISE ROCK CLUB 
Averi, Chau: 


PARRIS 
PHOENIX LANDING, Cam 


hop, and To 


THE PLACE 
THE POINT, B 




















eam 

















Sunday, November 











AESOP ROCK, MR. LIF, MURS 


KMFDM awe JUNIOR SENIOR 
KOALA 


” Wednesday, | November 5 « Kristin asi a GELB 


SUPERJOINT) femme tilfeomerns FE asc, 
RITUAL =k 


KED FINGERS, AZURE RAY 
THE DOGMATICS (REUNION) 
MORBID ANGEL 
DEVIL DRIVER — 


UMPHREY'S MCGEE 
Wednesday, November 19 * 


GALACTIC 


THE-PUSH STARS 
LUPO’S HEARTBREAK HOTEL 


MEET THE DAY, BOATYARD RESIN 
239 WESTMINSTER ST. , PROVIDENCE, RI 

















THE RACK 











RALPH'S, 
City Ang 
REDLINE 
Shado 


REGATTABAR 




















RIVER GODS, 





2/06 ARAB STRAP 








MUSIC BEGINS AFTER DINNER 21+ 

MONDAY - UNHAPPY HOUR Wi JASON HATFIELD 

TUESDAY - FRANK MOREY iD 
WEDNESDAY - FULLY CELEBRATED ORCHESTRA TUE GUSTAVO & AND’ es 
THURSDAY -FREE JUKEBOX NIGHT WED - BELLY DANCING 

FRIDAY - LATIN WITH GIANCARLO BUSCAGLIA THU - MITCHELL KALSUNESS & BAND 
en res sme 60-30 FR oe HOOPER GROUP 


PLENDID NOBOD 


WWW MIDEASTCLUB COM 








ROGGIE S, 
Dance Your Ass off with D 

THE ROXY, Boston. At 10:30 p.m., “The Cat 
Club” with DJ Manolo and special guest DJs. 
SCRUFFY MURPHY’S, Dorchester. “Party 






Lounge 























Continued on page 12 
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Continued from page 11 
SCULLERS, Boston. Nicholas Payton 

SEA NOTE, Nantasket Beach. Swinging 
Steaks. 

SISSY K’S, Boston. At 5 p.m 
9 p.m., Stu Sinciai 

Hi-NRG and pop hi 

na 

SIT ‘N BULL PUB, Mi 

SKY BAR, So: 

with Allstonians 

skulls 

SUGAR SHACK, 8 


hop, oid schoc 


Matt Browne. At 


TOP OF THE HUB, Bosto 


TRATTORIA iL PANINO, 8 


WALLY’S CAFE, Boston 
WESTERN FRONT, Camt 
WEST STREET GRILLE 


and dance with D 
WONDER BAR, 
Me ‘Maho on Quartet 


ZEITGEIST GALLERY, C 


2U2U, Can 
SATURDAY 25 


nbridge. Giancar 


national S 
ATLAS DANCE 
AVALON, Bost 


THE AVENUE. 
Pop” with Ali. At 


10 p.m 
THE BEACHCOMBER, Q 
the Catunes. 
BILL'S om Boston. At 
¢ Bands” with DJ 


BLARNEY STONE PUB, Dorcheste 
e andR&B 
BLUE CAT CAFE, B 
BOB THE CHEF'S, Bost t 
BOSTO eg peu Boston. interactive vi 


hip-hop party with 


VJ Jo! 


rock, and dance 
THE BURREN, S 

Ramblers 

BUZZ BOSTON/EUROPA 


oe LOUNGE/THIRD RAIL 
e Cook & the T! 
Ta-B 


Nn. “Boys Night Out 


DJ Alex 

CLUB PASSIM, Cambridge. 

Jonas 

COMMON GROUND, Aliston 

DEVLIN’S LOUNGE AND BAR, 

Bruno James 

DICK’S LAST RESORT, Boston. Booty 

EMBASSY, Bo At 10 hous 

Eddie K 

ENCORE, Boston. DesPres & DeGraff 

THE ENORMOUS ROOM, Cambridge. “Down 

tempo” with DJ Kris DeFixio 

THe E ROOM AT THE GOLDEN TEMPLE, 
eee and 

J John Reed 

owe Halloween Hip-Hop 


classics from 


FELT, Boston. “Top 40 and Club Classics 

THE GOOD LIFE CAMBRIDGE, Cambridge 
Borderland All-Stars 

THE GOOD LIFE DOWNTOWN. 

Michae! Shea Trio 
GRAND CANAL 
GREAT SCOTT, Al 
Victoria & Car! 
GREEN BRIAR, Brighton. Pi Alley 

GREEN STREET GRILL, Cambridge. Kilombo 
Mambo 

HARPERS FERRY, Allston. At 9:30 p.m. “Hal 
loween at Harpers” with Mappari, Brown 
Couch, Mike Errico. 

THE HARP, Boston. Peatmoss 

HENNESSY'S, Boston. At 9 p.m., DJ Misha 
JACOB WIRTH RESTAURANT, Boston. At 
7 p.m., Steve Fell Band. 

JOHNNY D'S, Somerville. Four Piece Suit 
JUKEBOX, Boston. Top 40 and retro dance 
night 

THE KELLS, Allston. Hip-hop, house, techno. 
top 40 with DJs Darren Drag & Tom O'Toole 
KENNEDY'S, Boston. Dorothy Miller. 
KIRKLAND CAFE, Somerville. Four More 
White Guys, Porcelain, Purple Onion. 

LA BOOM, Boston. “Futurebeat: Alien Disco 
with DJ Addambombb. 

LINWOOD GRILLE, Boston. KubZavod, Table 
Dreams, Cheredovanie 


ton. Thomas Park 
The Pian” with D 


MAN RAY, Cambridge. “Liquid Disco Trash 
Conzo and retro new wave with 


MIDDLE EAST, 


Freezepop, Moni 


wioway CAFE, Ja’ 


uts 


MILKY way, 
Mango's La 


MR. DOOLEY S TAVERN, B Ss 
THE MODERN, Bosto 


ORLEANS, So 
THE PALACE 


THE HE PALLADIUM 

PARADISE LOUNGE. Bo 
PARADISE ROCK CLUB, Bosto 
PARRIS, & 

PHOENIX LANDING 


THE PLACE, 8 
PRAVDA 116 
Q, Boston. At 
THE RACK 
REDLINE, C 
REGATTABAR 


RIVER GoDs 
ROGGIE'S E 


THE ROXY, 


NA e 


SCRUFFY MU 
SCULLERS, 
SEA NOTE 
Annie Raines. 
SISSY K’S 


8 Ke 


Sit ‘N BULL PUB 
SKY BAR, 
Manifest N 
SOPHIA’S. 
SUGAR SHACK. 


with DJ B-Spin 


d nal W 
TT. THE BEAN S PLACE, ( 


VERTIGO. 

hop, R&B 

Stee 

WALLY’S CAFE, Bostor 
Barrett Quintet 
WESTERN FRONT, Cambr 
WEST STREET GRILLE, 
and dance with C 
WONDER BAR, Al 
ZEITGEIST GAL ERY, 
9:30 p.m., Matt Willis C 
2U2U, Cambridge. “Ri 


en 26 


= Directory for phone numbers 


Go-Go 


and ad 
Gres: 

AN TUA NUA, Boston. “Lounge 

mellow beats by é 

ARIA, Boston. “L 

house 

THE ATTIC, Newton Centre 

AURORA, 8 | 

hip hop, ani 

AVALON, 

house with DJ Darrin Friedman 

THE AVENUE, Aliston. “Los f 

AXIS, Boston. UK Su c, State 
Control, Confront 

BARKING CRAB, Boston. At 11 a.m., “Brunch 
with Paul Rishell & Annie Raines. A m., Lee 
Beckett 

THE BEACHCOMBER, Qi 
Norman Payne. At 5:30 p.m., Mossie & the 
Boston Irish. At 9 p.m., '"80s Dance Party 
BILL'S BAR, Boston. At 10 p.m., “Reggae Sun- 
day” with DJ Selector K-Don, and Dub Station 
BLARNEY STONE PUB, Dorchester. “Laid 
Back Sunday. 

BLUE CAT CAFE, Boston. DJ Armen. 

BOB THE CHEF'S, Boston. At 10 a.m., “Sun 
day Jazz Brunch” with Paulo Danay Jazz Quar- 
tet. 

BOSTON ROCKS, Boston. “Martini Mondays. 
BREEZEWAY BAR & GRILLE, Roxbury 
Hakim Law. 

THE BURREN, Somerville. Front Room: At 
2 p.m., “Traditional Irish Music.” Back Room: At 
8 p.m., “Singer-Songwriter Series” with 
Danielle 


y. At 2:30 p.m 


CAMBRIDGE BREWING COMPANY, Cam- | 


bridge. At 11 a.m., “Jazz Brunch” with Gypsy 
Schaeffer. 


CANTAB LOUNGE‘THIRD RAIL, Cambridge. 
Blues Jar 
CLARK’S IN FANEUIL HALL 


Pound bag. 


Carl and s 

COSTELLO SJ 

da’s Masked Marvels 

COTTONWOOD CAFE. 

Band. 

DEVLIN'S LOUNGE AND BAR, 8 

Ren Justice 

DICK’S LAST RESORT, Boston. Big T 

ENCORE, Boston. Dorothy Miller & Mich 

Larson. 

THE ENORMOUS ROOM, Cambridge 

House, Ambient, & Drum ‘n Bass 

more. 

THE E ROOM AT THE GOLDEN TEMPLE, 

Brookline. House and acid jazz with DJ Johan 

Van Cauwenberghe. 

THE EXCHANGE, Boston 

Brazilian dance and Euroh 

Roland. 

GREEN BRIAR, Brighton. At 4 

Doyle, Sunday's Well. At 

GREEN DRAGON, Bosto 

sons. 

GREEN STREET GRILL, Cambridge 

HARPERS FERRY, Allston. NBF' 

Audible Mainframe 

HENNESSY’S, Boston 

Danny Tucker, Vibe Tribe 

JACQUES UNDERGROUND 8 

mond Dunhill’s Drag-Ons Review 

JOHNNY D'S, So t 

B At 4:30 p 

9 p.m., “Salsa Dai 

THE KELLS, Al 

with DJs Gunnar Bjorn & Eric Edge 

KENDALL CAFE, Cambridge. Jordan 

Ryan Montbleau 

LUCKY DOG MUSIC HALL, Worcester 

Hell 

LUPO'S HEARTBREAK HOTEL, Providence 

Ri. Queensryche, Echo 7 

MATT MURPHY’S, Brookline. “Live & Direct 

Reggae. 

METROPOLIS, Providence, RI. “industry,” up- 

lifting house and dance anthems, with DJ Rick 

Naples. 

MIDDLE EAST, Cambridge. U 

Cougars, Proper Villians, Jog 

Starlight Mints, Preston 

Easter Drang, Laguardia 

MIDWAY CAFE, Jamaica Plain. Coachmen 

MR. DOOLEY’S TAVERN, Boston. At 8 p.m 

Mike Barrett. 

O’LEARY’S, Brookline. At 7:30 p.m., “Irish 

Music Session 

ORLEANS, Somerville. At 7 p.m 

sion. 

PARADISE LOUNGE, Boston. “Frolic Room 

Burlesque” with Through the Keyhole Bur 

lesque, DJ Brother Cleve 

PHOENIX LANDING, Cambridge. At 6 
Celtica.” At 10 p.m., “Bump,” house music a 

DJs Demarkus Lewis, George Nessis 

PURPLE SHAMROCK, Boston 

McKenna Duo. 

Q, Boston. At 9 p.m., “Fuse” with guest DJs 

THE RACK, Boston. At 10 p.m., DJ Mike 

Janedy 

RIVER GODS, Cambridge. “Reverie Boston 

Goth, industrial, and Lounge with DJ Shannon 

SISSY K’S, Boston. Greg Luttrell 

SIT ‘N BULL PUB, Maynard. Dougherty, Do 

herty & Cover. 

SKY BAR, Somerville. Turkish Queen, Tim 

Mungesnast's Pre-Existing Conditions, Dream 

child, Sob Sisters. 

TIR NA NOG, Somerville. Ronan 

Quinn. 

TOP OF THE HUB, Boston. At 11 a.m. Bour- 

bon Street Players. At 8 p.m., Marty Ballou 

Trio. 


Dub. 
with Bryn: 


Reggae Night” with 


Carp. 


Disco 


Cuts 
s: Cuts 
nstairs 


of industry, 


Jazz Ses- 


James 


Flutfy 


| TRATTORIA IL PANINO, Boston. “International 


Night” with DJs Nino, Antoine, Giulano, and 
Giovanni 


T.T. THE BEAR'S PLACE, Cambridge. Them- | 


selves, Clue to Kalo, mus-ok 

VAPOR, Boston. “T-Dance,” old school house 
with DJ Danae. 

VENU, Boston. “Carnival,” Brazilian night with 
DJ Adiison. 


WONDER _BAR 


McMahon Trio fe 


ZU2U, 
MONDAY 27 


Directory for phone numbers and ad: 


AN TUA NUA, Boston jony,” goth & in 
ddle of Mudd. 
Static,” drag sho 
BELL IN HAND TAVERN, Bost Tommy's 
Jam Session* 
BILL'S BAR, Boston. Meliah Rage, Candy 
Striper, Death Orgy, 3 Minute Theory, Dusk 
Raven 
BLUE CAT CAFE, Boston. DJ Armen 
BRENDAN BEHAN PUB, Jamaica Plain 
Ginger,” down tempo lounge and dub 
with DJs Martini and Ah Dub 
THE BURREN, Somerville. Front Room: At 
10 p.m., “Traditional insh Music. 
CANTAB LOUNGE/THIAD RAIL, Cambridge 
At 8 p.m., “Singer-Songwriter Open Mic.” At 
10 p.m., PU SI 0 
CAPRICE, 
Lounge 
DEVLIN’S LOUNGE AND BAR, Brighton 
Acoustic Night” with Mike Willis 
DICK’S LAST RESORT, Boston. Nate Watkins 
ENCORE, Boston. Ciara Lofaro Quartet 
THE ENORMOUS ROOM, Cambridge. At 
rced Exposure Sound System 
braindance and bodyrock 
THE E ROOM AT THE GOLDEN TEMPLE, 
House and acid jazz with DJ Johan 


g 
THE Goon LIFE DOWNTOWN, Boston. Rusty 
Scott Trio 
GREEN BRIAR, Brighton. “Irish Seisiun 
GREEN STREET GRILL, Cambridge. “Sir 
Cecil's Jam Session 
HARPERS FERRY, Aliston. “Best Bands Show- 
case 
HENNESSY'S, Boston. Joe Carson 
THE KELLS, Aliston. “Lounge Night 
LUPO'S HEARTBREAK HOTEL, Providence 
Ri. Raekwon, C Rayz Waltz 
MATT MURPHY’S, Brookline. U-Meleni, Mo- 
mentum 
McGANN’S, Boston. At 10 p.m 
Sessions” with DJs Elyte, Jam-2 
MIDDLE EAST, Cambridge. Upstairs: Minus 
the Bear, These Arms Are Snakes, Velvet Teen 
Corner: Said & Sy 
MILKY WAY, Jamaica Plain 
DJs Tommee & Knife. 
O'CONNOR'S, Boston. Gannon Brothers. 
PARADISE LOUNGE, Boston. “Songwriters in 
Paradise” with Chris Korwin Band, Sam 
Bigelow, Mick & Tom, Boys Suck. 
PHOENIX LANDING, Cambridge. “Makka 
Mondays,” Hip-Hop and Reggae with DJs Voy: 
ager :01, Uppercut, and Blackfinger 
PURPLE SHAMROCK, Boston 
Damgaard 
THE RACK, 
Janedy 
RIVER GODS, Cambridge. “Weekly Wax 
SISSY K’S, Boston. Justin Beech 
SKY BAR, Somerville. Regatta 69, Johnny 
Most, Mossberg 
TOAD, Cambridge 
Shwang 
TOP OF THE HUB, Boston. Marty Ballou Trio. 
T.T. THE BEAR'S PLACE, Cambridge. Mark 
Robinson, Rosa Chance Well, Mary Reillys, 
Star Star Quarterback 
VAPOR, Boston. “Piano Open Mic 
Michelle Curry 
VERTIGO, Boston. “The Movement,” deep 
house, house, and progressive with DJ Eric 
Santangelo 
WALLY’S CAFE, Boston. Jose Ramos & the 
Special Blend. 


Pressure 


Marinate” with 


Boston. At 10 p.m., DJ Mike 


ee 
Tim Gearan Band 


with 


| WONDER BAR, Allston. Johnny Horner/Joe 


McMahon Trio featuring Barry Ries. 


| ZEITGEIST GALLERY, Cambridge. At 


VERTIGO, Boston. Caribbean and World Beat 9:30 p.m., Fringe 


with DJ Deville 


Continued on page 14 
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__BACARDI. BY NIGHT 


~~ ESTABLISHED 188 


Bolt Acar sa) 
DYKE NIGHT 


FRIDAY, OCTOBER 24 


THE RETURN OF GENE 
DANTE OF HEDWIG & 
THE ANGRY INCH 
SATURDAY, OCTOBER 25 
DOGTAG 
THE FADE OUTS 
coG 

SUNDAY, OCTOBER 26 KEVIN CONNOLLY 
THE COACHMEN Saturday, Octover 25 


DAN FRAM 


3 DAY THRESHOLD 


MONDAY, OCTOBER 27 
ALLISON HALE 
MARCY LANG 

SALVADOR BALTODANO 

RUSSELL WOLFF 
DANIEL JACOBS Toentey, Comber 28 


TUESDAY, OCTOBER 28 MICHAEL TARBOX 
DUSKY SILO & FRIENDS 


WEDNESDAY, OCTOBER 29 
Pave) 8) si aaa Ch 


Oe eel 
ROR Re ee KY 


VE mu 6 A WEE 


Serving Lunch Daily 
a oer 


THE BEANTOWN BOYS 
CHRIS MCDERMOTT 


BAD ART ENSEMBLE 


PAU ir ete Lem e| 


Abbey Lounge 
Fe Tt Le tis! 
UR aed 
SCS ead 
Peon ks 
CL Cu ee 


NECROWAFERS 
JUST ANOTHER VICTIM 
% OCTOBER 24 
Muck MONDO & STREAKER 
WEISSTROMAUTS 
MY OWN WORST ENEMY 


356 Chesnut Hill Ave. 


(617) 566-1880 or 
(617) 713-0555 


Come in and enjoy your favorite team on our big screen TV. 
Great place for pre & post game parties & SUNDAY NIGHT football. 


Tuesday 


OPEN MIC NIGHT DOWNSTAIRS 
@ THE CAVO LOUNGE 
hosted by Will Dailey Jazz Night 
featuring MY Trio w/weekly guests 
9-1 © no cover © 21+ 
Wednesday 


KARAOKE NIGHT 
9-1 © no cover © 21+ 


Oeste ee ee) ae 
OBS TCR Ta eee Cea eee ey 


Thursday 


W/ D) MUNROE 


spinning the latest Hip-Hop, Dance 


Hall & Reggae 
Friday 


Dj) UPPERCUT 


Saturday 


WITH DJ] MUNROE 
enjoy some good tunes and good fun 
9-1 © no cover © 21+ 


350 Mass Ave. 
Cambridge, MA 
(617) 577-9100 


Located between 


CENTRAL SQUARE and MIT 


$3.00 Validated Parking in University Park 


www.Classiclrish.com 


LGPL C ome ime eee any oil 


Continued from page 12 
ZUZU, Cambridge. “Unhappy Hour” with Jason 
Hatfield 


TUESDAY 28 
ee saa eciory for pnoi 
ALL ASIA CA! 

Oper 

ARIA, 


Project 
BARKING CRAB, B 
BILL'S BAR, Bost 


Night” witt 


BLUE CAT CAFE, Bosto 
THE BURREN, Somervll 


At7 p.m., “Open Mic” with Hug 
CANTAB LOUNGE/THIRD RAIL 


pstairs: At 


CENTER FOR THE ARTS IN NATICK. 
Jazz Jam 

DICK'S LAST RESORT, Boston. F 
EKCO LOUNGE T 
MBASSY, 

with DJ E 

ENCORE, Boston. Bobby Femir 
THE ENORMOUS ROOM, Cambric 


ROOM AT THE GOLDEN TEMPLE. 


THE EXCHANGE 
THE GOOD LIFE DOWNTOWN. 


GREAT SCOTT, A 


GREEN STREET GRILL 

Lew 

HARPERS FERRY, Allsto 

Movie Tour 

HENNESSY’S, Boston. Scott Darr 

JOHNNY D'S, Someriille. Kara rf, Ryan 
Montbleau 

THE KELLS, Alliston. “Orange” with DJ John 
LES ZYGOMATES, B 

LIZARD LOUNGE 

Dempsey, T 

MATT MURPHY’S 


MIDDLE EAST, C 
Summer, Starla. 
MILKY WAY, Ja 

Star Karaoke 

THE MODERN, 8 
Latin house with D 
PARADISE LOUNGE 


witt 


THE RACK, 

with ZMQ. At 

REGATTABAR, 

Pierre Hurel Trio 

RIVER GODS, Cambridge 

tening party 

SCULLERS, Boston. 

SISSY K’S, Boston 

the Biz Hospitality Night,” top 40 and popular 
dance, with DJ Ra-mu 

SKY BAR, Somerville. 

Picture of Animals, Mari 

TOP OF THE HUB, Bos 

Group. 

T.T. THE BEAR'S PLACE, Cambridge. Public. 
Left Hand Does, Common Th 
VAPOR, 8 

and Michae' 

VENU, Boston. “Mynt 
with DJ Adilson 
VERTIGO, Boston. “Defmatch” electro-back 
beat with DJs. 

WALLY’S CAFE, Boston. Wally’s Stepchildren. 
WONDER BAR, Alliston. Rusty Scott & Mike 
McKenna Trio 


th DJs Danae 


tional sounds 


ZEITGEIST GALLERY, Cambridge. At 
9:30 p.m., Three Play, Mick Goodrick 
ZUZU, Cambridge. Frank Morey. 


WEDNESDAY 29 


See Ciub Directory for phone numbers and ad 


reggae, soul, and hip hop. 
AVALON, Boston Ween 
My Chemical Ro 
ux, Murder by Death 
ally’s Night Out 


BLUE CAT CAFE, Boston. DJ Casey. 
BREEZEWAY BAR & GRILLE, Roxbury. Jef 
BROOKLINE COMMUNITY CENTER FOR 
THE ARTS, Bi 
Night 
CANTAB LOUNGE/THIRD RAIL, Camb’ 


ne. At 8:30 p.m., “Open Mic 


COMMON GROUND, A 
Go-Go,” mod night with 
COYOTE GRILLE, C 
DICK’S LAST RESORT, 
EKCO LOUNGE, 


Wrestling, 


THE ENORMOUS ROOM 


THE E ROOM AT THE GOLDEN TEMPLE. 


THE EXCHANGE, 8 

THE GOOD LIFE DOWNTOWN. 
GREEN BRIAR, 8 

GREEN DRAGON, Bosior 
GREEN STREET GRILL 


HARPERS FERRY, A 

HENNESSY’S, Bosto 

JOE'S ON HIGH STREET, Bost 

son Band. 

JOHNNY D'S, Somerville. Paul '\ 

Downbeat 5. 

THE KELLS, Aliston 

op, house, and 

KENDALL CAFE, Cambridge. Sam Bigelow, 

Kate Kir 

KENNEDY'S, Boston. Michelle Curry 

LES ZYGOMATES, Boston. David Eure Band. 

Latin Explosion 

LIZARD LOUNGE, 

Uber Band, Wendy Woo 

LUCKY DOG MUSIC HALL, Worceste 

‘Wormtown Wednesday 

MAN RAY, Cambridge. °C goth synthpop 
strial with DJ C ven, and “Sys 


wer-noise with 


METROPOLIS, Provici 
sive, tribal, techno, and « 
Hoska and Cliff 
MIDDLE EAST, C 9 

ta, Your Ene ends 
Downstairs: Weakerthans, Maritime, Mico 
MIDWAY CAFE, Jamaica Plain. Gladys & the 
Mule, Audrey Ryan 
ORLEANS, Somerville. “Slow Mo” with DJ 
Mona. 
OUT OF THE BLUE GALLERY, Cambridge. Al 
8 p.m., “Acoustic Open Mic 
PARADISE LOUNGE, Boston. At 7 p.m., 4 
Way Street, Jessica Tardy. At 10 p.m., “Black 
out Bar” DJs Mark V & Damian 
PARADISE ROCK CLUB, Boston. At 8 p.m 
Ted Leo & the Pharmacists, Helms, Weird War. 
DJ Klaus. 
PA'S LOUNGE, Somerville. “Blues Jam 
PHOENIX LANDING, Cambridge. House 
music and techno with DJs Caseroc, Chris 
Barnes, Dietrich Schoenemann, Tony Rohr 
THE PLACE, Boston. Diana Karthas. 
THE PLAYGROUND, Cambridge. “Open Mic 
PLOUGH & STARS, Cambridge. Bad Art En- 
semble. 
PRAVDA 116, Boston. Global house with DJs 
Alex & Felix and “Latin Lounge” with DJ JC 


PURPLE SHAMROCK, Soston. DJ Massi 
THE RACK, Boston. At 6 p.m., “Afterwork Jazz 
with Black Sole )J Ricky 
REGATTABAR, Cz ge. At 8:30 p.m., Gar 
gonz 

REMINGTON’S, Boston lega Trio, Johnny 


RIVER GODS, Car 

Wednesdays” dub with 

SCULLERS, Boston. At 8 

vax 

SKY BAR, S 

Dot, Salem F 

SOPHIA’S, Boston 

SUGAR SHACK, 

with DJ Ren Justice 

TOP OF THE HUB, Boston. 

TRATTORIA IL PANINO, 8 

Night 

T.T. THE BEAR'S PLACE, Cambridge. Acro 
sker. in 

VERTIGO, 

DJs Dino, M 

special guests 

WALLY’S CAFE, Bo: 

WESTERN FRONT, ( 

Ensembie, Brian A 

WONDER BAR, Alls e 

ZEITGEIST GALLERY, 


a 


ZU2U, C Q eb 
THURSDAY 30 


AN TAIN, B 
AN TUA NUA 


ARIA 


AVALON 


THE AVENUE, Alsto 
9p” with Will D At 


BILL'S BAR, Bo: 

Bowman 

BLARNEY STONE PUB, Dorchester. ‘80s and 

today with DJ Scorch 

BLUE CAT CAFE, Bostor 

BLUESTONE BISTRO, Brig 

BOB THE CHEF'S, Boston. Tr 

BOSTON ROCKS, Bostor 

Work Thursday. 

BREEZEWAY BAR & GRILLE, Roxbury. 

Margo Thunder. 

BUCK MULLIGAN’S, West Roxbury. R&B and 
ercial dance with orge 


t 10 p.m., Swinging S 

BUZZ BOSTON/EUROPA, Boston. “Absolute 
house & trance with DJ Ste: 

CANTAB LOUNGE/THIRD RAIL, Cambridge. 
New Day 

CENTER FOR THE ARTS IN NATICK, Nat 


A tic Open Mic” with Oen Kennedy, John 


CLUB CAFE, yn. “Non Sto 

with VJ Tom Yazbek 

CLUB 58, Quincy. “Tlrowback T 

school with DJ Bird 

COMMON GROUND, Allston 

80s, all vinyl with DJ Brian 

DEVLIN’S LOUNGE AND BAR, Brighton. DJ 
Tom. 

DICK’S LAST RESORT, Boston. Classic Trax 
EKCO LOUNGE, Boston. “Red Velvet,” with 
DJs Geespin and Master Jay 

EMBASSY, Boston. At 10 p.m., “Latin Lounge. 
with DJ JC 

ENCORE, Boston. Michelle Currie 

THE ENORMOUS ROOM, Cambridge. DJ Hua 
Hsu 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe 

EVOS ARTS, Lowell. “Hell-O-Ween Spectacu 
lar” with Straight to Video. 

THE EXCHANGE, Boston. “Heaven & Hell 
house and hip-hop with DJs Chaos, 7L, and Mr. 
Aru. 


see gc enwmere td tra as st oO Dow Ox OwoYV woOrooaAaxgse DUDVDDWZ VT 











tua 


LE, 
han 


Cu- 








MICO play the Middle East on Wednesday. 


FELT, Boston. “Liquid” with D 
mone & Jynx 
GREEN BRIAR, Brighton. DJ Stelah 
GREEN DRAGON, Boston 
GREEN STREET GRILL, Ca 
Richer Band. 





o 





HANNAH'S, Somerville. Reggae and house 
with guest Dus. 

HARPERS FERRY, Aliston. Cast Iron Filter, 
Freight Train 


HENNESSY’S, Boston. Death by 
JACOB WIRTH RESTAURANT, 
6 p.m., Clay Brown Trio 

JOHNNY D'S, Somerville. Robyn 
JOSE McINTYRE’S, Boston. Upst 
Tringail. Downstairs: Me & Julio 
THE KELLS, Alston. “Fun House” with DJs 
Edgar & Mike Gioscia 

KENNEDY'S, Boston. John Mansfield 
KIRKLAND CAFE, Somerville. Webber Keefe. 
Verge, Rachel J. Solomon. 

LA BOOM, Boston. At 11 p.m., “Privilege,” in 
ternational house with DJs Manos Linoxilakis 
and Christoph Muller. 

LES ZYGOMATES, Boston. Silas Ht 
LIZARD LOUNGE, Cambridge. C 
LUPO’S HEARTBREAK HOTEL, P 
Ri. Sizzla, Turbulence. 

MACHINE, Boston. “Human Thursday” with 
DJs Sean Caron and Angles. 

MAN RAY, Cambridge. “Campus 
boypop with DJ Chris Ewen and 
house with DJ Brad Gwynn 
MANTRA Boston. At 1 
Thursday” DJs spin ech 
house, & hip-hop. 
MATRIX, Boston. “Ciub Candela” Noche Latina 
with DJ Michael Mercado 

MATT MURPHY’S, Brookline. “Round Midnight 
Jazz Session. 

MIDDLE EAST, Cambridge. Upstairs: F 
Atomic Hero, Sunday Driver, Feeble W: 
Downstairs: Shelly Winters Project, Mor 
gomerys, Juniper's Daughter, Zoux. Corner 
Mitchell Kalsuness. 

MIDWAY CAFE, Jamaica Plain. “Dyke Night 
MILKY WAY, Jamaica Plain. “DJ Vinny’s Mon 
ster Ball 

THE MODERN, Boston. At 10 p.m., “Soma 
with DJ Omar. 

ORLEANS, Somerville. DJ Ren Justice. 
PARADISE LOUNGE, Boston. “Chords & Dis 
course Series: Tom Waits Tribute” with Torr 
Skoog, Frank Morey, George, Ryan Dowd. 
PARADISE ROCK CLUB, Boston. Maroon 5 
Gavin DeGraw, Michael Toicher. 

PHOENIX LANDING, Cambridge. “Elements 
drum ‘n bass with DJs Crook, and Lenore 

THE PLACE, Boston. Greg Lutrell 

PRAVDA 116, Boston. DJ David Mee 

PURPLE SHAMROCK, Boston. DJ Flanagan 
with musical guest Jim Plunkett 

THE RACK, Boston. At 6:30 p.m., Halloween 
Fun Run. At 10 p.m., DJ Littles 

REDLINE, Cambridge. At 10 p.m., DJ Doc 
Mainstream 

RIVER GODS, Cambridge. “For Real, Bes 
Reel” electro, funk & 80s flashback with Dali & 
Ross. 

ROGGIE'S, Brighton. Lounge: Tribal House 
and Break beat funk with DJ Jonathan Theory. 
THE ROXY, Boston. At 10:30 p.m., “The Latin 
Quarter,” salsa, merengue, bachata, and house. 
SCULLERS, Boston. Lavay Smith & the Red 
Hot Skillet Lickers. 

SISSY K’S, Boston. Justin Beech. Upstairs 
popular dance, with DJ Deja 

SIT ‘N BULL PUB, Maynard. Cynthia McCloud 
SKY BAR, Somenville. Daisycutter, Fluttr, David 
Kirkdortfer. 

SOPHIA’S, Boston. “Latin Night” with DJ JR 
Vega. 

SUGAR SHACK, Boston. “College Night” with 
DJ B-Spin. 

SW1, Boston. Hip-hop, R &B, and Reggae with 
and DJ Renell 

TIR NANOG, Somerville. Ronan “Fluffy” Quinn 
TOP OF THE HUB, Boston. Tony Carelli Group. 
TRATTORIA IL PANINO, Boston. “Young Pro- 
fessionals Club.” 

T.T. THE BEAR’S PLACE, Cambridge. “Hal- 
loween Party #1” with Rock City Crimewave. 
Marvels, Smokewagon 

21st AMENDMENT, Boston. DJ Sean Daly 
VAPOR, Boston. “MOCCA,” hip hop and R&B 
with DJs KC and Ron Steel 

VENU, Boston. NYC house with DJ Nailz and 
ISE-O spa” with DJ Tasty 







board 




















ZUZU, Cambridge. “Fre 











VERTIGO, Boston. “Diversity Thursdays,” soul- 
ful house with DJ 





Fran and UK hard house and 
ssive trance with DJs JLong, Tek, and 
ic and guest DJs. 








WALLY ‘S CAFE, Boston. Francisco Mela Quin- 


WESTERN FRONT, Cambridge. Forward 
Movement 

WEST STREET GRILLE, Boston. “Late Night 
Lounge. 


WONDER BAR, Alliston. Grant Langford Quar- 


tet 


ZEITGEIST GALLERY, Cambridge. At 8 p.m., 






enefit for Radio Pandemonium” with Pear 
s, Jon Lamaster Group, Beats Not Bombs 


Circadian Rhythm Kings. 





Jukebox Lounge: 


comed 


THURSDAY 23 





Directory for phone numbers and ad: 





BEANTOWN COMEDY VAULT, Boston. At 
8 p.m., “The Funroom” with Corey Manning. 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
At 8 p.m., Improv Comedy with Faces for 





Radio 
COMEDY CONNECTION, Boston. At 
he R-Rated Hypnotist,” Frank San 


COMEDY STUDIO AT HONG KONG, Cam 
bridge. James Patterson, Chris Coxen, Adam 
man, Nicole Luparelli, Peter Dutton, Jay 
Montepare, Jon Rineman. 

IMPROV ASYLUM, Boston. At 8 p.m., “Brand 
Ambition Tour 

IMPROVBOSTON THEATRE, Cambridge. At 
UnNatural Selection.” At 10 p.m., “The 
t and Secret Comedy Show." 

NICK’S COMEDY STOP, Boston. At 8:30 p.m 

John David, All Star Comedy. 


FRIDAY 24 

See Club Directory for phone numbers and ad: 
dresses. 

BEANTOWN COMEDY VAULT, Boston 
Stand-up Showcase” with Dick Doherty. 
BOSTON PLAYWRIGHTS’ THEATRE, 
on. At 11 p.m., the Underkroft Comedy 
roupe. 

COMEDY CONNECTION, Boston. At 8 and 
10:30 p.m., John Valby. 

COMEDY STUDIO AT HONG KONG, Cam- 
bridge. Tommy Morello, Larry Murphy, Greg 
Thibideau, Chris Walsh, Eric Cheung, Andy 0’ 
DICK DOHERTY’S AT THE CHINA BLOS- 
SOM, North Andover. Jim Colliton, Greg Ro- 
drigues, Tim Kaelin 

IMPROV ASYLUM, Boston. At 8 & 10 p.m 
Brand Ambition Tour. 

IMPROVBOSTON THEATRE, Cambridge. At 
8 p.m., “Luv Boat.” At 10 p.m., “TheatreSports 
NICK'S COMEDY STOP, Boston. At 8:45 p.m 
Brad Mastrangelo, Tim Mcintire, Chris Jones. 
NICK’S KOWLOON, Saugus. At 8 & 10 p.m., 
Bob Gautreau, Charlie K, Ted Barrett. 


SATURDAY 25 

See Club Directory for phone numbers and ad- 
dresses. 

BEANTOWN COMEDY VAULT, Boston 
Boston Stand-Up Showcase” with Steve Bjork. 
COMEDY CONNECTION, Boston. At 8 and 
10:15 p.m., Steve Sweeney. 

COMEDY STUDIO AT HONG KONG, Cam- 
bridge. Kelly MacFarland, Brian Kiley, Brian 
Gordon, Dan Sulman, Abe Smith, Tommy 
Morello, Tim Kaelin 

DICK DOHERTY'S AT THE CHINA BLOS- 
SOM, North Andover. Jim Colliton, Greg Ro- 
drigues, Tim Kaelin. 

IMPROV ASYLUM, Boston. At 8 & 10 p.m 
“Brand Ambition Tour.” 

IMPROVBOSTON THEATRE, Cambridge. At 
6 p.m., “ImprovBoston Family Show.” At 8 and 
10 p.m., “ImprovBoston Mainstage.” 

NICK'S COMEDY STOP, Boston. At 8:45 p.m. 
Brad Mastrangelo, Tim Mcintire, Chris Jones. 
NICK'S KOWLOON, Saugus. At 8 & 10 p.m 
Bob Gautreau, Charlie K, Ted Barrett. 

NICK’S MAUI, Brockton. At 9 p.m., John David, 
George DeMartino, Tom Murray. 












| SUNDAY 26 


| BEANTOWN COMEDY VAULT, Boston. “Wild | isabella Stewart Gardner Museum, 280 
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TYLER INGRAM AND RACHEL SOLOMON | PETER MAYER pe 
See Club Directory for phone numbers and ad- | perform at 5 p.m. at the Virgin Megastore 
dresses. ner of Newbury St. and Mass Ave., Boston 
ALL ASIA CAFE, Cambridge. At 8 p.m., “Black | Free; (617) 896-0950 

Sheep Comedy Show’ with Malissa Hunt “JAZZ AT THE GARDNER” is at 1:30 p.m. at the 





forms at 7:30 p.m. at First | DOUDOU N’DIAYE ROSE & HIS DRUMMERS 
St., Cambridge. Tick oF WEST AFRICA performs at 





or Parish C Chui 













ets $12 





TRAVIS AND ROONEY p ertorm at 3 p 





Comedy Open Mic Night” with Tony Moschetto. | way, Boston. Tickets $18, $12 for 
CHARLES PLAYHOUSE, (617-426-6912), 74 | students, $5 for ages 5-17; (61 
Warrenton St., Boston. At 8 p.m., “Comedy Fi- | PATTI LuPONE performs 
asco. Bye Birdie, Funny Gin 
COMEDY STUDIO AT HONG KONG, Cam- 8 S 
bridge. Sam Walters, Rob Asaro, Deb Farrar 
Parkman, Tissa Hami, Bethany Van Defit, Jen 
Ruelas, JJ, Dan Sulman, Janet Cormier. 
IMPROVBOSTON THEATRE, Cambridge. At 
7 p.m., “Sgt. Culpepper's improvi a 
doree. 


MONDAY 27 


See Club Di 







SUNDAY 26 
KADRI GOPALNATH 


MONDAY 27 
at MIT, | “SONGS FROM THE SOUL 





Continued on page 16 







































Rick Walker’s 


%® cowboy duds » 
























THURSDAY, OCTOBER 23 








‘ectory for phone numi 












dada LOVER’S ROCK 1ew & Vingage desigr 
COMEDY CONNECTION, Boston. At 8 p RAcraah Acta ikoan) we pbhoteclo gear k- | 
Amateur Showcase’ wi x FRIDAY, OCTOBER 24 | Ww tock n’ rolfithreads ye | 
ER LOUNGE, t7 pn EITHER/ORCHESTRA ; 
CD RELEASE PARTY 21 Temple Place schol 





Kim Davis 


TUESDAY 28 
See Club Dir pI 
dresses. 

COMEDY CONNECTION, Boston. Pau 
Nardizzi, Robbie Printz 


WEDNESDAY 29 


See Club Directory for phone numbers and ad: 
dresses 

COMEDY CONNECTION, Boston. DJ Hazard 

COMEDY STUDIO AT HONG KONG, Cam 
bridge. Tony V, Kelly MacFarland, Dan Suliman 
Joe Wong, Steve Farrell, Will McNeil, Ku, Wal 
ter Dixon, Jesse Gersten. 

IMPROV ASYLUM, Boston. At 8 p.m., “Brand 
Ambition Tour. 

IMPROVBOSTON THEATRE, Cambridge. At 
8 p.m. “Hump: Wednesday Night Fringe Se- 
nies 


THURSDAY 30 


See Club Directory for phone numbers and ad: 
dresses. 

BEANTOWN COMEDY VAULT, Boston. At 
9 p.m., “The Funhouse” with Corey Manning 
CANTAB LOUNGE/THIRD RAIL, Cambridge 
At 8 p.m., improv Comedy with Faces for 
Radio. 

COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist,” Frank San: 
tos 

COMEDY STUDIO AT HONG KONG, Cam- 
bridge. Tim Mcintire, Janet Cormier, Mikey D 
Myq Kaplan, Anthony Spencer, Dan Sally, Hugh 
Chatfield 

IMPROV ASYLUM, Boston. At 8 p.m., “Brand 


W/ GUESTS KINGS HIGHWAY downtown Crossing 
SATURDAY, OCTOBER 25 Boston, MA 
MANGO’S 
LATIN DANCE CLUB 
SUNDAY, OCTOBER 26 
— o nsr CANDYLAND 
SWINGIN’ JOHNSONS MONDAY, OCTOBER 27 
Fri. October 24th MARINATE 
JABE TUESDAY, OCTOBER 28 
Sat. October 25th MARY MARY’S 
TARBOX RAMBLERS ALL-STAR KARAOKE 
sae ebeine tie WEDNESDAY. OCTOBER 29 
oma 25a Victstetll-Wamoltl (et = 
ane einiatnees (oaaet ell om roll) 8) 
Tue. October 28th THURSDAY, OCTOBER 30 
OPEN MIC DJ VINNY’S COSTUME BALL | 
Wed. October 29th AY. OCTOBER 31 
wre FACTOR 5 
HALLOWEEN BASH 
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Friday & Satday, Octob. 


~ KILOMBO 


Salsa Roots 





Sunday, October 26 


| 
11-230 CUBAN RUMBA BRUNCH| 
10:30 JAMA GIGI 










African Drums 











Tuesday, October 28 


SALI OYUGI 
& KARMA SIMBA 


East Afro-Becat Music 


Baal -eelal: Room Thursday, October 23 


EUPHORIC UNDERTONE 


280 GREEN ST., CAMBRIDGE 
(617) 8764655 


MLS hee S G1 Motta) 

















at The Regent sored 


Ekoostik aaah — 






; 

Ambition Tour. A new series of ‘ w/Bathtub Mary TOP HEAVY 
IMPROVBOSTON THEATRE, Cambridge. At ; DECK ELEVEN 
8 p.m. “UnNatural Selection.” At 10 p.m., “The F free-spirited events 4 ee MOTOR SKILLS 
Great and Secret Comedy Show by ; PvE laa Ezra Gro 10/25 
NICK'S COMEDY STOP, Boston. At 8:30 p.m io ; ee emnnuad BANDS! 
Kevin Knox, All Star Comedy ; g & Chris Emerson Ban ane t aaa ee 

e g z ) Saturday, October 25 CHEREDOVANIE costom 

Be } ze Mappari & Brown Couch 10/31 

concerts | ee A w/Special Guest Mike Errico 1 oceeamemmeres _ 
Oo eee k CER E aaNEy SCIENCE OF YABRA 

’ i unday ctober 1 

Fri. Oct. 24 4 Weekend Extension BIG BEAR 
The Kinsey Sicks 


w/house band NBFB 
w/guest bands Red Pill & 
Pe Maen 


11/1 


THURSDAY 23 meson Hk suse 


BURNING SPEAR performs at 1 p.m. at the 
Virgin Megastore, corner of Newbury St. and 


* Special quest host Heywood Wakefield ‘ 
® Aword-winning acapella, biting wit $25 Res.._¢ 




















Mass Ave., Boston. Free; (617) 896-0950 ? | MUNG 

MARILYN MANSON performs at 7:30 p.m. at Sun. Oet. 26 ied Pe ae | LENNY & THE PISS POOR BOYS 
the Orpheum, 1 Hamilton Pl, Boston. Tickets ff di bostoner Klezmer : Best Bands Showcase THE DENTS 
$36.50; (617) 931-2000 t Trio playing traditional klezmer music ’ Tuesday, October 28 es 


SUSPECT DEVICE 
SOULIVE, ME’SHELL NDEGEOCELLO, AND THE MCGUNKS 
J-LIVE perform at 8 p.m. at the Hampton Beach 
Casino Ballroom, 169 Ocean Bivd., Hampton 


3PM, $12 adults, $9 kids & seniors a 


sini yt ey Oa 


GOBSHITES 
UZZY BORDEN & FRIENDS 
SKI MOVIE TOUR a 


” 7 Medford St, Arlington Center 

















































Beach, NH. Tickets $20; (603) 929-4100 Straight di M 11/6 
STANLEY CLARKE BAND AND JEAN-LUC from anywhere he. ; Wednesday, October 29 LOW BUDGET SUPERHERO PRESENTS: 
PONTY BAND perfor 7:30 hn i 

perform at 7:30 p.m. at the Ticket info: 7816464849 Jiggle — the Last night of 
Berklee Performance Center, 136 Mass. Ave. é 7 residency Blowout - Moved to Wed!! 
Boston. Tickets $26-$36; (617) 747-2261 2 www fireflyatnight.com ‘ 

e, ’ Thursday, October 30 

FRIDAY 24 me er ok ee 8! Cast Iron Filter 


BRUCE COCKBURN performs at 8 p.m. at the 
Berklee Performance Center, 136 Mass. Ave. 
Boston. Tickets $30-$38; (617) 931-2000. 
DORIAN performs at 5 p.m. at the Virgin Mega- 
Store, corner of Newbury St. and Mass Ave 
Boston. Free; (617) 896-0950 

FENNESZ AND POLWECHSEL perform at 
8 p.m. at MIT Media Laboratory, Building E-15 
20 Ames St., Cambridge. Free; (617) 253- 
5960. 

KINSEY SICKS perform at 8 p.m. at Regent 
Theatre, 7 Medford St., Arlington. Tickets $25. 
(781) 646-4849 

MARY McCASLIN performs at 8 p.m. at First 
Parish Church of Watertown, 35 Church St 
Watertown. Tickets $15; (617) 924-3795. 

“THE BEST OF JAZZ” with John Medeski, Lu- 
ciana Souza, Ran Blake, Dominique Eade, 
Ricky Ford, Steve Lacy, Carl Atkins, Alian 
Chase, Bob Brookmeyer, Ken Schaphorst, 
Cecil Taylor, the NEC Jazz Orchestra, Harvey 
Mason, and Herb Pomeroy is at 8 p.m. at Jor- 
dan Hall, 30 Gainsborough St., Boston. Free; 
(617) 585-1151 

TWISTED SISTER AND SEBASTIAN BACH 
perform at 8 p.m. at the Hampton Beach Casino 
Ballroom, 169 Ocean Bivd., Hampton Beach, 
NH. Tickets $28; (603) 929-4100. 

KELLER WILLIAMS performs at 8 p.m. at the 
Somerville Theatre, 55 Davis Sq., Somerville 
Tickets $22.50; (617) 628-3390. 


SATURDAY 25 

JOYCE ANDERSON performs at 7:30 p.m. at 
Community Church of Boston, 565 Boylston St., 
Boston. Tickets $15; (617) 266-6710. 

ALICE COOPER performs at 7:30 p.m. at Low- 
ell Memorial Auditorium, 50 East Merrimack St., 
Lowell. Tickets $31-$41; (617) 931-2000. 


Nea at Lit ea) 
Friday, October 31 


Seeking Homer 
w/Missing Joe & Brian Paepk 


4 ere le 


look for the blue neon sign 


Happy Ska-Ha 





RADIO NET WORK 


PART TIME ON-AIR ANNOUNCERS/BOARD-OPS 
(BOSTON AND PROVIDENCE AREAS) 

Are you trying to get your foot in the door to professional Radio? If you 
have some radio experience and a love for alternative music, FNX may be 
for you! You must have some radio experience and the ability to read and 
speak clearly. Please, no phone calls or sense of entitlement 


STREET TEAM MEMBERS 
(BOSTON AND PROVIDENCE AREAS) 
The FNX Radio Network, is looking for dependable and enthusiastic part- 
time van drivers/event coordinators to assist the promotions staff at evening 
and weekend events. Responsibilities include execution of on-site promo- 
tions, the set-up and break down of technical equipment and customer 
relations with venue management with listeners. A clean driving record, a 
flexible schedule, knowledge of the alternative format and the ability to 
interact in a professional and friendly manner with others is a must! 
Fax, mail or email resume with salary requirement to: Human Resources 

126 Brookline Avenue, Boston, MA 02215 Fax: (617) 425-2615 


jobs@fnxradio.com oe 
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003 EIGHT DAYS A WEEK THE TON PHOENIX 


Continued from page 15 STAN STRICKLAND “AND cages eae 


aes per 


RICK WAKEMAN 


TUESDAY 28 
KUSHION AND IAN RAPIEN pé 


THURSDAY 23 


DOUGLAS BUSH give: 


WEDNESDAY 29 
BARBARA K 
KATE KLIM, A 


CONSERVATORY WIND EN 
THURSDAY 30 


AHAVAT CHINAM 


ALEXEY SHABALIN ; 


Ecce OURS ERG 


i C¥RUS CHESTNUT iT HABANA SAX 


LAVAY SMITH 


LIVINGSTON 
TAYLOR 


30PM: Sun 7 & 9PM 


|GREG ABATE 


Show times. Mon-Thur. 8 & 10PM 


Pee BU a sme eke) 


Fri-Sat 8 & 10 


eee ee ee ee ee ee eee eee eee ee ee ee 


Yo! Validated Parking at 
| 75 State Street Garage 
FANEUIL HALL) wawcomedyconnectionboston.com 


Back by Popular Demand! 


THIS FRIDAY ONLY! : 


ee “Dr. Dirty” Returns! 


(S im JOHN VALBY : 


“The King of Boston Comedy!” 


OCTOBER 25TH 


Host of “Sweeney’s 
Neighborhood” on WZLX-FM 


way EVERY THURSDAY! 


, 4 “The REAL R-Rated Hypnotist” 


ms FRANK SANTOS 


OCT. 31ST NOV.7-9 NOV. 105 NOV. 21-22 


MM 
ae ee eee ea ee 


OTTO &GEORGE TOMMY MMY DAVIDSON BRIAN REGAN _ ROBERT SCHIMME! 


n. at Paine Hall, Harvard University Music 
ding (North Yard), Cambridge. Free; (617 


FRIDAY 24 
NAREH ARGHAMANYAN p 


BOSTON 


Y SINGERS perfor 


CHORUS PRO MUSICA 


HANDEL AND HAYDN SOCIETY CONDUCT- 
ee BY en LLEWELLYN pertorn 


MiT SYMPHONY ORCHESTRA CONDUCTED 
BY DANE ANZOLINI 


SATURDAY 25 
BOSTON CAMERATA prese 


CAMBRIDGE OPERA 0 


XOXi MENDEZ AND MICHAEL STRAUSS 


WELL ESLEY- BRANDEIS ORCHESTRA aw 
edie BY NEAL HAMPTO 


SUNDAY 26 
ART OF MUSIC CHAMBER PLAYERS pe 


ages 5- 5 0 
HARVARD RADCLIFFE ORCHESTRA CON- 
DUCTED BY JAMES YANNATOS perforn 


ch's Symphony Nc 


Sanders T 

Free; (61 6 

JANETTE M. LALLIER AND MATTHEW LAR- 

SON perform works for voice and piano by 

Schumann, Fauré, and Richard Strauss at 

3 p.m. at the First Parish Church, 20 Parish St 
chester. Donations accepted; (617) 436 

Use 

NEW ENGLAND PHILHARMONIC presents 

Trick or Treat,” with the March to the Scaffold 

from Berlioz’s Symphonie fantastique. Mus 

sorgsky's Night on Bald Mountain, Sa 

Saéns's Danse macabre, and Dukas's The 

cerer's Apprentice, at 2 p.m. at the Tsai Perfo 

mance Center, 685 Comm. Ave., Boston 

ets $20-$25; (617) 482-6661 

WILLIAM O’MEARA AND STUART 


ick 





ROONEY play the Orpheum on Sunday. 


LAUGHTON pe: 


tuden 1 
PRO ARTE CHAMBER ORCHESTRA CON- 
DUCTED bY sacral ee performs 


SARASA CHAMBER ENSEMBLE pe 


ANNA SOUKIASSIAN AND ‘SEFFREY 
aie ert 


aCCEP ie < a 
HANDEL AND HAYDN SOCIETY CONDUCT: 
ED BY GRANT LLEWELLYN. See listing fo 


WELLESLEY-BRANDEIS ORCHESTRA CON- 
DUCTED BY NEAL HAMPTON. See lis 


MONDAY 27 
CALLITHUMPIAN CONSORT peri 


TUESDAY 28 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY EMMANUEL KRIVINE p 


SUSAN CONSOLI Nw eee CHis- 
Teamewt ‘ w 


WEDNESDAY 29 
BOSTON CONSERVATORY CHORALE per: 


LESLIE WALTERS AND THE CHAMBER 
MUSIC OUTREACH PROJECT performs at 


the C al Church of St. Paul, 


THURSDAY 30 
BORROMEO STRING QUARTET pertorms 


at 8p.m at 

Emmanuel ¢ Newbury St., Boston 

Fr ee: (€ 17 f 

HERVE PE. DUTEIL an organ recital at 

12:15 p.m. at Adolph: ch Hall, 29 Kirkland 
St., Cambridge. Free 5-9400. 

JORDAN WINDS perform at 8 p.m. at Jordan 


Hal ainsborough St., Boston. Free; (617 


JOHN TYSON AND ae TSURUTANI 


BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY SIR CHARLES MACKERRAS 


See listing for Tues 


dance 


THURSDAY 23 
BOSTON BALLET performs 


FRIDAY 24 
SHARED CHOREOGRAPHERS’ CONCERT 


BOSTON | BALLET. § g for T 
JOSE BATES BALLET THEATRE. ¢ See list 


SATURDAY 25 
PETER DiMURO perform 


— DANCE COMPANY 
7M 


BOSTON BALLET See listing for T 
aoe MATEO'S BALLET THEATRE. e€ 


SHARED aaa CONCERT. 


SUNDAY 26 
BOSTON BALLET. See listing for 
JOSE MATEO'S BALLET THEATRE. Set 


WEDNESDAY 29 
LIVE BEATS AND BREAKDANCING 


THURSDAY 30 
BOSTON BALLET 


ude ea 


THURSDAY 23 
NEW ENGLAND CONTRAS AND SQUARES 
at 8 p.m. at the-VFW Mount A 


versalist C 

$3; (978) 7 

TEMPORADA LATINA SALSA AND 
MERENGUE DANCE is at 8 p.m. at Ryles Jazz 
Club (second floor), 212 Hampshir 

bridge. Ti before 9 p.m.; $8 after 
9p.m.; (6 


FRIDAY 24 

BALKAN DANCE is at 7:30 p.m. at Scalz 
School of Dance, 101 Bigelow Ave., Watertown 
Tickets $8; (617) 840-2362. 

DOUBLE DANCE: ENGLISH COUNTRY 
DANCING AND CONTRADANCING is at 


EL BEMBE LATIN NIGHT wit 


engue 
INTERNATIONAL FOLK DANCE 


SANGRIA AND SAESR 


SUPERSHAG DANCE PARTY fror 


SATURDAY 25 
BALLROOM, LATIN, SWING, HUSTLE 
DANCE is from 8:30 to 11:30 p.m. at Phil 


NEW ENGLAND CONTRAS AND SQUARES 
COUPLES CANCE ia at 8 f at the Scou 


SUNDAY 26 
EAST COAST SWING AND TWO-STEP 


FREESTYLE DANCE SUNDAY 


INTERNATIONAL FOLK DANCING 


MONDAY 27 
BULGARIAN/BALKAN DANCING 


ISRAELI FOLK DANCE is 


e Kehillath Is 


Concord. Tickets $7 ) 

SCOTTISH COUNTRY DANCE 

at the Central Square YWCA, 7 Temple St 
Sambridge. Tickets $7, $4 for students; (617 
661-5899 


~Foa MUM OTA Ss oO a 






















































TUESDAY 28 
BALKAN DANCE is at 8:30 p.m. at Sava Ser 
bian Orthodox Church, 33 West Water St 
Wakefield. Tickets $7; (781) 246-9663 
CONTRA DANCE is at 8 p.m. at MIT, Morss 
Hall, Memorial Dr. and Ames St., Cambridge 
Suggested donation $5, $3 for students; (617) 
253-FOLK 

ENGLISH COUNTRY DANCE is at 7:30 at the 
First Church of Jamaica Piain, Centre ot 
Sts., Jamaica Plain. Suggested donation $7 
(781) 891-3296. 

LATIN AND SWING DANCE NIGHT is at 
10 p.m. at the Brookline Community Center for 
the Arts, 14 Green St. Brookline. Tickets $5: 
(617) 738-2800 


WEDNESDAY 29 

ARGENTINE TANGO DANCE is at 7:30 p.m. at 
the Elks Lodge, 55 Bishop Allen Dr., Cam 
bridge. Tickets $5; (617) 270-4994 

DANCE FREEDOM is a smoke- and alcohol 
free barefoot dance at 7:30 p.m. at the First 
Congregational Church, 11 Garden St, Cam 
bridge. Tickets $6; (978) 369-7522 

ENGLISH COUNTRY DANCE is from 7:30 to 
10:30 p.m. at Park Avenue 
Church, 50 Paul Revere 
Heights. Tickets $8, $3 for students 
662-6710. 

ISRAELI DANCE is at 8 p.m. in the | 
MIT's Building 13, 77 Mass. Av 
Suggested donation $1; (617) 
SALSA BOSTON DANCE is from 
2 am. at Sophia's, 1270 Boylston St 
Lessons at 9 p.m. Tickets $10, $2 for lesson 
(617) 513-7001 

TANGO BREAK is at 8:30 p.m. at the VFW 
Mount Auburn Post, 688 Huron Ave., Cam 
bridge. Tickets $5; (617) 


THURSDAY 30 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs. 

NEW ENGLAND CONTRAS AND SQUARES. 
See listing for previous Thurs 

SCOTTISH COUNTRY DANCE. See listing f 

previous Thurs. 

SWING DANCE. See listing for previous Thurs 
TEMPORADA LATINA SALS SA AND 
MERENGUE DANCE. See listing for previous 

Thurs. 


events 


THURSDAY 23 
“DEUX AMOURS: A SENSUAL TRIBUTE TO 
JOSEPHINE BAKER” with a lingerie f 
show is at 7:30 p.m. at the French 
Cultural Center, 55 Marlborough St 
Tickets $40; (617) 912-0400 
PUPPET SHOWPLACE THEATRE presents 
Tiger Tales” Thurs.-Sat. at 8 p.m. a 
Showplace Theatre, 32 Station St., Brook 
Tickets $20; (617) 731-6400. 


FRIDAY 24 
NORTH END BY FOOT TOUR is Fri.-Sat 
2 p.m. at Samuel Adams statue ai “ 
Congress St., Boston. Tickets $9 
2345 
TAKE BACK YOUR TIME DAY SPEAK OUT 
with Juliet Schor, Karen Carlson, Kirk Byron 
Jones, Rodd Rackotf, Lisa K. Matthews, and 
Urban Myth is at noon at Faneuil Hall, Great 
Hall, Boston. Free; (617) 628-5558 
boomin BACK BAY BY FOOT vee S 
i-Sun. at 10 a.m. at Trinity Ct 
ame Sq., Boston. Tickets $9 
2345 
PUPPET SHOWPLACE THEATRE. See listing 


for Thurs. 


SATURDAY 25 

ALLEYWAY ARTS NIGHT with a 
film, and more is from 7 to 10 
volving Museum, 
ets $3; (978) YES-ARTS 
SOUTH END sy ae TOUR s Sat-Sun. at 






























hion 































NORTH hae ss FOOT TOUR. See listing for 
PUPPET SHOWPLACE THEATRE. See 


for Thurs, 


SUNDAY 26 
“BOSTON REBORN AFTER THE GREAT 
FIRE OF 1872” BY FOOT TOUR a 
2 p.m. at One Winthrop Sq., inter 
Franklin Devonshire, and Otis 
Tickets $10; (617) 367-2345 
BOSTON UNDERGROUND BY FOOT — 
iS at 2 p.m. at Samuel Adams statue 
Halt, Congress St., Boston. Tickets $1 
367-2345. 
“LE GRAND DAVID AND HIS OWN SPEC- 
TACULAR MAGIC COMPANY” perform at 
3 p.m. at Cabot St. Cinema Theatre, 286 Cabot 
St., Beverly. Tickets $15, $10 for children under 
12; (978) 927-3677 
NEW ENGLAND WOMEN’S POLITICAL SUM- 
MIT with workshops and panel discussions is 
Sun. from 4 to 7:30 p.m. and Mon. from 9 a.m 
to 4 p.m. at the John F. Kennedy Library and 
Museum, Columbia Point, Boston. Tickets $60 
17) 287-7407 
“REVELS CIRCLE OF SONG” with music 
ghost stories, and dancing is at 1 p.m. at the 
Coolidge Corner Theatre, 290 Harvard St 
Brookline. Tickets $12, $10 for kids; (617) 734 
2501 


MONDAY 27 

CAMBRIDGE FARMERS’ MARKET with 
music, produce, meat, baked goods, crafts, and 
more is from noon to 6 p.m. at the comer of 
Bishop Allen and Cambridge St., Cambridge. 


sting 















Free; (781) 893-8222. 

PLEASURES OF FRENCH WINE TASTING 
SERIES is at 6:30 p.m. at the French Library & 
Cultural Center, 53 Marlborough St. Boston 
Tickets $70; (617) 912-0400. 

NEW ENGLAND WOMEN’S POLITICAL SUM- 
MIT. See listing for Sun. 


TUESDAY 28 

HERB POMEROY JAZZ DINNER is at 6 p.m 
at 75 Chestnut, 75 Chestnut St, Boston. Tick- 
ets $75; (617) 227-2175. 

“TREES & SHRUBS FOR THE AUTUMN 
LANDSCAPE GUIDED WALKING TOUR” is at 
1 p.m. at Mt. Auburn Cemetery, 580 Mt. Auburn 
St., Cambridge. Tickets $8; (617) 547-7105. 
WINE TASTING: LOIRE VALLEY with Geoffrey 
Fallon is at 6 and 8 p.m. at Les Zygomates, 129 
South St., Boston. Tickets $25; (617) 542-5108. 


fairs 


SATURDAY 25 

KING RICHARD’S FAIRE with magicians, mu 
sicians, jugglers, fire-eaters, swordsmen 
soothsayers, vittles, brew, crafts, and more is 
Sat.-Sun. from 10:30 a.m. to 6 p.m. at Faire 
Site, Rte. 58, South Carver. Tickets $22, $11 for 
n 5-12, free for children under 5; (508 








SUNDAY 26 
KING RICHARD’S FAIRE. See listing for Sat 


gay & 


THURSDAY 23 

A CONVERSATION WITH GAY & LESBIAN 

ELDERS” is at 1 p.m. at Kit Clark Senior Ser. 

vices, 1500 Dorchester Ave., Dorchester. Free 
7) 825-5000 


SATURDAY 25 

CLUB HOLLYWOOD LESBIAN DANCE 
NIGHT is from 10 p.m. to 2 a.m. at Club Holly 
wood B ion, 41 Essex St., Boston. Tickets $8 
417-0186 

GUITAR LESSON is at Sat. at 4 p.m. and Wed 
m. at the Dance Complex, 536 Mass 
Sliding scale; (800) 428 











4095 


MONDAY 27 

LESBIAN RAP is at 7:30 p.m. at The Women's 
Center, 46 Pleasant St., Cambridge. Free 
617) 354-8807 

LIVING ART GROUP for lesbian, bisexual 
transgender, or queer women, 13-25, is from 6 
8 p.m. at Boston GLASS Community Center, 
Mass Ave., 3rd fioor, Boston. Free; (617) 
266-3349, 

SPEAKEASY DISCUSSION GROUP FOR 
LGBT YOUNG ADULTS 18-25 is at 7 p.m. at 
Boston GLASS Community Center, 93 Mass. 
Ave., third floor, Boston. Free; (617) 266-3349. 


WEDNESDAY 29 
GUITAR LESSON. See listing for Sat. 


readings 


THURSDAY 23 

SHIRLEY GOEK-LIN AND JESSICA HAGE- 
DORN read from their work at 7 p.m. at MIT, 
R 77 Mass. Ave., Cambridge. 

JON PAPERNICK discusses his The Ascent of 
Eli Israel: And Other Stories at 7 p.m. at Barne 
& Noble, 660 Beacon St Boston Free; (617) 
267-8484 

CASEY SHERMAN discusses A Aose for Mary 
tt for the Real Boston Strangler at 
at Borders, corner of School and 
ington Sts., Boston 557. 















Free; (617) 


ABIGAIL THERNSTROM & STEPHAN TH- 
ERNSTROM discuss their No Excuses: Closing 
/ Gap in Learning at 7 p.m. at Borders 
‘orner of School and Washington Sts., Boston 
557-7188 

LESTER THUROW discusses his Fortune Fa 
vors the Bold: What We Must Do To Build a 
New and Lasting Global Prosperity at 6:30 p.m 
at MIT, Bidg E25, Rm. 111, 45 Carleton St 

Cambridge. Free; (617) 253-5249. 


FRIDAY 24 

‘AN EVENING AT THE GUILD: POETRY & 
MUSIC” is at 6 p.m. at the Guild of Boston 
Artists, 163 Newbury St., Boston. Tickets $10; 
617) 536-7660 

STEVEN CRAMER reads from his poetry at 
5 p.m. at Boston University, Rm. 525, 745 
Comm. Ave., Boston. Free; (617) 353-4020. 
JHUMPA LAHIRI AND LAN SAMANTHA 
CHANG read from their work at 7 p.m. at MIT, 
Rim. 10-250, 77 Mass. Ave., Cambridge 
THOMAS MAIER discusses his The Kennedys 
America's Emerald Kings at 7 p.m. at the Har- 





Free: (617 


vard Coop, 1400 Mass. Ave., Cambridge. Free; | 


617) 499-2012. 
SUSAN SULEIMAN reads from her Contempo- 


rary Jewish Writing in Hungary: An Anthology at | 


3 p.m. at Harvard Book Store, 1256 Mass. Ave., 
Cambridge. Free; (617) 661-1515. 
WORDBEAT POETRY OPEN MIC is at 8 p.m 
at Out of the Biue Gallery, 106 Prospect St., 
Cambridge. Suggested donation $3-$5; (617) | 
227-0845. 


| tral Sq., Cambridge. Tickets $3 


SATURDAY 25 

“CANDLELITE OPEN BARK POETRY 
NIGHT” with Deborah Priestly is at 8 p.m. at 
Out of the Biue Gallery, 106 Prospect St., Cam- 
bridge. Suggested donation $3-$5; (617) 354- 
5287 

JOHN EDWARDS signs his After Life: Answers 
from the Other Side at 2 p.m. at Borders, corner 
of School and Washington Sts., Boston. Free 
(617) 557-7188 

BRIAN GREENE discusses his The Elegant 
Universe at 1:30 p.m. at the Museum of Sci- 
ence, Science Park, Boston. Free; (617) 589- 
0419. 

“OPEN MIC AND POETRY SLAM” hosted by 
Valerie Lawson, Erin Feeney, and Len Germi- 
Nasa is at 7:30 p.m. at Daily Grind Coffeehouse 
23 Central Sq., Bridgewater. Donations; (508) 
279-9952. 

MARK WUNDERLICH AND PAUL LISICKY 
read from their work at 8 p.m. at the Fine Arts 
Work Center, 24 Pearl St., Provincetown. Free 
(508) 487-8873 


SUNDAY 26 

AMAZON POETRY SLAM is at 8 p.m. at the 
Milky Way, 405 Centre St., Jamaica Plain. Tick 
ets $7; (617) 524-3740 

LAURENCE BERGREEN reads from his Over 
the Edge of the World at 1 p.m. at the Concord 
Museum, 200 Lexington Rd., Concord 
(978) 369-3807 

LIZARD LOUNGE POETRY SLAM & JAM is at 
7:30 p.m. at the Lizard Lounge, 1667 Mass. 
Ave., Cambridge. Tickets $6; (617) 547-0759 
LETTA NEELY, KAREN PROPP, AND JEAN 
TROUNSTINE read from their Writing To Heal 
at 3 p.m. at the Center for New Words Reading 
Room, 186 Hampshire St., Cambridge. Free: 
617) 876-5310 

POETRY. EXCHANGE hosted by Richard 
Moore is from 3 to 5 p.m. at Harvard Coop. 
1400 Mass. Ave., 3rd floor, Cambridge. Free 
(617) 489-0519. 


MONDAY 27 

BLACKSMITH HOUSE POETRY SERIES with 
Glyn Maxwell and Katia Kapovich is at 8 p.m. at 
the Cambridge Center for Adult E 
Brattle St., Cambridge. Tickets $3; (617 
6789 ext. 1 

FRANCIS BOK discusses his Escape from 
Slavery: The True Story of My Ten Years in 
Captivity and My Journey to Freedom in Amen 
ca at 7 p.m. at the Harvar 
Ave., Cambridge. Free: (617) 
GAIL COLLINS reads from 
Women at 7:30 p.m. at Ker 
St. Concord. Free; (978) 369: 
BEST AMERICAN SHORT STORIES 2003 
READING with actors Will LeBow, Jacqui Park 
er, and Karen McDonald is at 7:30 p.m. at the 
American Repertory Theatre, 64 Bra 
Cambridge. Tickets $45-$25; (617) 499 
STONE SOUP POETRY OPEN MIC with Jack 
Powers is at 8 p.m. at Out of the Biue Gallery 
106 Prospect St., Cambridge. Suggested dona: 
tion $4; (617) 227-0845 


TUESDAY 28 

“AGAPE POETRY OPEN MIC” is at 8 p.m. at 
Community Church of Boston, 565 Boylston St 
Boston. $1 donation; (617) 489- 
LISA DIERBECK reads from her One Pil 
Makes You Smaller at 7 p.m. at the Brookline 
Booksmith, 279 Harvard St., Brookline. Free 
617) 566-6660. 

EMILY FRANKLIN reads from her Liner Notes 
at 7 p.m. at the Brookline Booksmit! = 
vard St., Brookline. Free; (617) 566-666: 
SHELDON KRIMSKY reads from his Urban 
and Environmental Policy: Has the Lure of Prof 
its Corrupted Biomedical Research? at 4 p.m 
at the Tufts Bookstore, 40 Talbot Ave., Medford. 
Free: (617) 627-3468. 

SARA LAWRENCE-LIGHTFOOT discusses 
her Essential Conversation: What Parents and 
Teachers Can Leam from Each Other at 6 p.m. 
at Harvard University, Askwith Lecture Hall, 13 
Appian Way, Cambridge. Free; (617) 496- 
ALAN LIGHTMAN reads from his Reunion 
7:30 p.m. at the Newton Free Library, 330 
Homer St., Newton. Free: (617) 796-1360 
LANCE MORROW discusses his 
vestigation at 7 p 
Beacon St., Boston. 1 
JOSEPH STIGLITZ reads from hi 
Nineties: A New History of the W 
Prosperous Decade at 6 p.m. at the First Paris 
Church, 3 Church St., Cambridge. Free; (617 
661-1515 

BRENDA WINEAPPLE reads from her 
Hawthorne at 7:30 p.m. at the Concord Muse 
um, 200 Lexington Rd., Concord. Free; (978) 
369-3807 

VICTORIA ZACKHEIM reads from her The 
Bone Weaver at 7:30 p.m. at Borders, 300 Boy! 
ston St., Atrium Mail, Chestnut Hill. Free; (617, 
630-1120. 


WEDNESDAY 29 

“AMY TAN: READINGS & CONVERSATION” 
is at 8 p.m. at Blackman Theatre, Ell Hall, 360 
Huntington Ave., Boston. Tickets $15, $10 for 
students, seniors; (617) 373-2247 

BOSTON POETRY SLAM & OPEN MIC is at 
8 p.m. at Cantab Lounge, 738 Mass. Ave., Cen- 
617) 354- 


Free 
















































2685. 


| JUDY COLLINS reads from her Sanity and 


Grace at 6 p.m. at the Coolidge Corner Theatre 
290 Harvard St., Brookline. Tickets $2; (617) 
566-6660. 

ANITA DIAMANT reads from her Pitching My 
Tent: On Marriage, Motherhood, Friendship, 
and Other Leaps of Faith at 12:30 p.m. at Bor 
ders, corner of Schoo! and Washington Sts. 
Boston. Free; (617) 557-7188 

TONI MORRISON reads from her Love at 


| 6 p.m. at Faneuil Hall, Great Hall, Boston. Free; 
| (617) 661-1515, 


TED RICHER discusses his The Whiter in the 


Story and Other Figurations at 7 p.m. at Barnes 


& Noble, 660 Beacon St., Boston. Free; (617 
267-8484 
HEIDI SCHMIDT reads from her Bride of Cat 





astrophe at 7 p.m. at the Harvard C: 
Mass. Ave., Cambridge. Free 
2012 


TED SOLOTAROFF reads from his Fi 
at 5 p.m. at Brandeis Universit 
Rm. 109, Waltham. Free; (718 


THURSDAY 30 

NIKKI GIOVANNI reads from her Quilting the 
Black-Eyed Pea at 6 p.m he Boston Public 
Library, Copley Sq., Boston. Free; (617) 
5400 ext. 2212 

DICK LEHR & MITCHELL ZUCKOFF reads 
from their Judgement Ridge at 
Concord Bookshop, 65 Main St 
(978) 369-3807. 

JONATHAN LETHEM reads from hi 
of Solitude at 6 p.m. at the 
urch St. Cambridge. Free 











536- 














1515. 
DAVID QUAMMEN dis: 


God: The Man 
History and the Mind ai 
Museum of Natural Hist 
bridge Free; (617) 49! 
STUART SHEPPARD 
at 7 p.m. at Wordswoi 
bridge. Free; (617) 354 
RICHARD SOBEL 


Public Opinion and 


5, 


THURSDAY 23 
‘BOSTON ON FIRE: A HISTORY OF FIRES & 
FIREFIGHTING IN BOSTON’ is 


CLOSE: UP ON FILM ‘CRITICS REVIEWS 
REVEALED” S a discuss: 
oston Public Library, Me: 


ley Sq., Boston. Free; (617 


t the 












-FROM MAD COWS TO PSI-CHOTIC YEAST 
TO NANOSCALE ELECTRIC CIRCUITS: THE 
CRAZY TWISTS & TURNS OF MODERN BI- 
OLOGY” is a lecture by Susan L at 


4 p.m. at Harvai 





8600 


“GAINING GROUND: LANDMAKING m 
BOSTON” S a lectur y Se 


C Cambri ge. Free; (61 


SUNDAY 26 

“BREAKING THE GLASS CEILING: WOMEN 
IN POLITICS” is a discussion with Gwen [fill 
Geraldine Ferr oretta Sanchez 
4 p.m. at the Jo ennedy Library and 
seum, Columbia Pt., Boston. Free; (617) 514 
1643 

“MAKING THE CASE FOR ISRAEL 
ture by Tal 

Longy S 
bridge. Free; (617 


MONDAY 27 

“QUINCY QUARRY: BIRTHPLACE OF 

BUNKER HILL MONUMENT” is 
Richard Muzzrole at 

Branch 17 






















7 p.m. at 






Free: (61 
THE ART OF THE JEWISH MEMOIR” wit 
Anne Bernays 


man, and 


Justin Kap! 





ner 
Free: (6 


TUESDAY 28 

“CONTINUITIES & CHANGES IN CULTUR- 
AL IMAGES OF FATHERHOOD IN THE 
UNITED STATES” is by Nicholas 
Townsend at r F 









noon at 
Yard, 10 Garden St 


617) 495-8140 
“HOUSING EVERYONE IN THE COMMON- 





WEALTH” is a discussion with 
Heudorfer, Jason Talerman, and Howard 











Cohen at 5 p.m. at the Kennedy School of 
Government, Taubman Bldg Allison Dining 
Rm., 5th floor, 79 JFK St., Cambridge. Free 


617) 495-5091 

“NEXT STEPS: THE FUTURE OF AFFIRMA- 
TIVE ACTION IN HIGHER EDUCATION” is a 
discussion with Emily Spieler, Martha Davis. 
Lisa Sinclair, Donnie Perkins, and Ronne 
Patrick at noon at Northeastern Univ. Schoo! of 
Law, 400 Huntington Ave., Rm. 97, Boston 
Free; (617) 373-5149. 

“TREASURES IN YOUR ATTIC: OLD & RARE 
BOOKS” is a lecture by Ken Gloss at 6 p.m. at 
the Old South Meeting House, 310 Washington 
St., Boston. Tickets $10; (617) 482-6439 


WEDNESDAY 29 

“AMERICAN VALUES: UNDERSTANDING 
PATRIOTISM IN OUR TIME” is a discussion 
with Caroline Kennedy, Roger Wilkins, and 
Louis Menand is at 2 p.m. at the John F. 
Kennedy Library and Museum, Columbia Pt 
Boston. Free; (617) 514-1643. 

“IS ISRAELI-PALESTINIAN PEACE POSSI 


PHILADELPHIA” is a 
Lewis at 6 n 
ture Ha 

$18; (617 


3 


THURSDAY 30 








Aaron David Miller at 


flo 











‘THE PECULIAR MODERNITY OF 





“THE LAST LEADER OF THE FREE WORLD 


AMERICAN INFLUENCE & A SKEPTICAL 




























benefits 


FRIDAY 24 
ART & SOLE” TO BENEFIT THE NEW ART 
CENTER IN NEWTON with win 





Newto: 





CONCERT TO BENEFIT THE BARRY L 
PRICE CENTER wit! 





SATURDAY 25 
ACE BAILEY TURKEY GALA TO BENEFIT 
THE ACE BAILEY CHILDREN'S FUND 


eoh Moa 





GALA FUNDRAISER TO BENEFIT MASSA- 
CHUSETTS CHILDREN'S neue? FUND wit! 





ets $175 7 32 
JAMAICA PLAIN ARTISTS BALL TO BENE- 
FIT JP CENTRE AND SOUTH MAIN STREETS 





SPIRIT OF 73 SOLID GOLD PROM” TO 
BENEFIT PLANNED PARENTHOOD LEAGUE 
OF MASSACHUSETTS : 





www.solidgoidprom.com. 


SUNDAY 26 
CONCERT TO BENEFIT THE SPECIAL 
NEEDS ART FUND with Marion 


Honeysucker, and 


“HOT COOL GALA” TO BENEFIT a 
STAGES DANCE is 


MOAKLEY" S RUN TO BENEFT AMERICAN 
UVER. FOUNDATION 





“ROCK city PROM TO BENET ALLSTON 
VILLAGE sas STREETS with th Kings 





‘SING TO CURE “MS” TO BENEFIT THE 
oe CRE PROJECT FOR MS is at 





MONDAY 27 

SAVOR THE SEASONING: A FALL DINNER 
TO BENEFIT THE FEDERATION OF MASSA- 
CHUSETTS FARMERS’ MARKETS” 








TUESDAY 28 

OPENING DOOR AWARDS” TO BENEFIT 
THE WOMEN'S INSTITUTE FOR HOUSING & 
ECONOMIC CEVELOPSENT s at 5:30 p.m. a 





WEDNESDAY 29 
‘FOLK FOR STROKE” TO BENEFIT THE 
TRAIN TO END STROKE 2003 MARATHON 








THURSDAY 30 

COMEDY TO BENEFIT ART 4 KIDS SAKE 
with Jimmy Tingle, Tony V, and other at 
7 p.m. at Jimmy Tingle’s Off Broadwa' 
St. Somerville. Tickets $50; (617) 591-1616. 
HALLOWEEN FUN-RUN TO BENEFIT THE 
CYSTIC FIBROSIS FOUNDATION is at 7 p.m 
at the west end of Faneuil Hall Clinton St 
Boston. Registration $35; (800) 966-0444. 


halloween 
Ghee: 


THURSDAY 23 

GHOSTS & GRAVESTONES OLD TOWN 
TROLLEY TOUR departs daily at 6:30, 7:15 
and 8:30 p.m. from the Old Town Trolley Stop 
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TUNE F PARTY" fron 


HAUNTED CITY: A 
LOWEEN FESTIVAL 











RN SPE CTACULAR t 





FRIDAY 24 


ELEGANT GOTHIC acest COS- 








THEATRICAL HAL 





GHOSTS & GRAVESTONES OLD TOWN 
TROLLEY T " T 
JACK: -0- LANTERN SPECTACUL AR 


TOUR. See 


WITCH'S WOODS. See 
SATURDAY 25 


19th-CENTURY HALLOWEEN 


“A HAUNTED CABARET 


HISTORICAL HAUNTINGS with 
m New Bedtord’s historic pas 4 
Me 





















GHOSTS & GRARESTONES OLD TOWN 
TROLLEY TOUR S 
HAUNTED CITY 
LOWEEN FESTIVAL 3 
JACK-O-LANTERN SPECTACULAR 


A THEATRIC AL HAL 





SPOOKYWORLD. See listing for F 
WITCH'S WOODS. See listing for T 
SUNDAY 26 


NEW ENGLAND PHILHARMONIC’S “TRICK 
OR TREAT” wit 





STORIES BEHIND THE STONES GumeD 
— TOUR t 





A HAUNTED CABARET.” See 
GHOSTS & GRAVEST ONES 
TROLLEY TOUR See listing f 

JACK- -0- LANTERN SPECTACULAR 


‘ou TOWN 


SPOOKYWORLD See lis 
WITCH'S WOODS. See 


MONDAY 27 

GHOSTS & GRAVESTONES OLD TOWN 
TROLLEY TOUR See listing for Thu 
JACK-O-LANTERN SPECTACULAR. See 





TUESDAY 28 

GHOSTS & GRAVESTONES OLD TOWN 
TROLLEY TOUR See listing fo 
JACK-O-LANTERN SPECTACULAR. Sec 


WEDNESDAY 29 
GHOSTS & GRAVESTONES OLD TOWN 
TROLLEY TOUR See list 
JACK-O-LANTERN SPECTACULAR 





THURSDAY 30 

HALLOWEEN SUPERHERO BLOCK PARTY 
S at 8 p.m. at Jose 
Milk St., Boston. Fre 

‘IN-GENIUS HALLOWEEN PARTY” with 
Einstein look-alike Spooky 
prizes, a 
Hotel@mIT. 
with costume, $7 wit 617) 8 
GHOSTS & GRAVESTONES ou TOWN 
TROLLEY TOUR See listing for 
Thurs 

JACK-O-LANTERN SPECTACULAR. See 
listing for previous Thurs 

WITCH'S WOODS. See listing for previous 
Thurs. 





contest 





cockt 



















































































































































































































































































































































































































































































































































































































































































































































































EIGHT DAYS A WEEK THE B( 


NEWBURY STREET 
BACK BAY 


KIDDER SMITH GALLERY 


LATTITUDE GALLERY 


MARTIN LAWRENCE GALLERIES 


800 Newbury 


URY GALLERY (¢ 
t.. Bo Mor 


5 p.m. Through Nov. 2 
rospective 

NEW ART ON NEWBURY (61 
Newbury St., Boston. Tues.-Su 
Through Nov. 9: work by 20 local artists 
NIELSEN GALLERY (617-266-4835 


179 New 


PEPPER GALLERY 


ROLLY-MICHAUX GALLERY 


ST. GEORGE GALLERY 


SOUTH END 
ARS LIBRi 


BERENBERG GALLERY 


BERNARD TOALE GALLERY 


SOCIAL/POLITICAL ART 


JLLIVAN GALLERY 


DOWNTOWN 
ART ADVISORY/BOSTON (6 


GALLERY KATZ 


OTHER BOSTON 
NEIGHBORHOODS 
ATLANTIC WORKS GALLERY (6 
CHELSEA THEATRE WORKS GALLERY 


ELIAS FINE ART (61 
PAZZO BOOKS (617 


ugh Nov. 2 
ed by John As 





fi 2 
DIETER ROTH’S TITLE PAGE FROM THE PORT- 
FOLIO DOGS, /979 is part of “Two and One: Printmak- 
ing in Germany, 1945-1990,” on view at Wellesley College's 
Davis Museum and Cultural Center through January 18. 





UNIVERSITY PLACE GALLERY 


Me Aub 


CAMBRIDGE 
SOMERVILLE 
WATERTOWN 


L ASIA CAFE 


BROOKLINE/NEWTON 
BROOKLINE ARTS CENTER 


FOR THE 


COOPERATIVE 
A GATEWAY GALLERY 


MBRIDGE MULTICULTURAL ARTS CEN- 


fk 2 KANTAR FINE ARTS 
GALLERY AT BOSTON BIOMEDICAL RE k St, Newt 
SEARCH INSTITUTE 4 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER aller 58-6485), 333 Na 


NEW ART CENTER IN NEWTON 


424), € a y ark, Newtor 


NEWTON FREE LIBRARY (617 


MOBIL GALLERY 6 
‘Sams pm thes SUBURBS: SOUTH 
GALLERY x 15 


y, Carly Wea SUBURBS: NORTH 


OUT OF THE BLUE GALLERY (617 
106 F 1 St., Cambridge. M 


4pm 
2: “Tom Gil 
People: A Survey of tings 
ESSEX ART CENTER (508-685-2343), 56 Island 
St wrence. Tue am 1. 
om: Sat. 1 
12: Annual Juried Show. 
8pm 
ais, Wo GALANT GALLERY 9 
SHARE/THE CONSULATE OF SWITZERLAND St, Salem. Call for hours. Ongoing: “Mary 
17-87 ext. 16), 420 Broadway, Cam Rogers & Joe! Levine: Where the Land Meets the 
s. Through Nov. 7: paintings | Sea 
GALLERY OF MODERN ART (781-631-3204) 
154 Washington St., Marblehead. Thurs., 1:30 
5 p.m., Fri., Sun.-Tues., noon-5 p.m., Sat., noon 
6 p.m. Ongoing: “Connections: Past, Present and 
Future,” works by Bernd Haussmann and 
Suzanne Ulrich 
LYNNARTS (781-598-5244), 25 Exchange St 
Lynn. Mon.-Fri., 10 a.m.-3 p.m. Oct. 29-Nov. 29: 
The Blood of the Lamb.” 


Nomen of Bali 


by Lieberhe' 

SOPRAFINA (617-498-0999), 99 Beacon St 
Somerville. Wed.-Sat., noon-6 p.m.; Sun 

5 p.m. Through Nov. 2: recent work by Claudia 
Goulette, Robert Markey 

1369 COFFEEHOUSE INMAN SQUARE (617. 
576-1369), 1369 Cambridge St, Cambridge. 
Daily, 7 a.m.-10 p.m. Through Oct. 31: work by 
Diana Birkelund. 


REVOLVING MUSEUM (978-9 


rs.-Si 


ROCKPORT ART ASSOCIATION 


66 al 


SUBURBS: WEST 
CENTER FOR THE ARTS IN NATICK (508-64 
097). 14 Summer St. Natick. Mor 4 
CLARK GALLERY (731 


7 Mass. Ave 


DEPOT SQUARE GALLERY (781-86 


sages. 


LACOSTE GALLERY (978-3 


ncord. Mo 


T Nov. 5: “Salon Exhibitior 
WORCESTER CENTER FOR CRAFT: 


CAPE COD 
DNA GALLERY (508-4 
St. P, 
No bie King 
LYMAN-EYER GALLERY 
Commercial St., Provincetow 
Sat, 11 ar 

0 Nov. 2: “New Names 
PROVINCETOWN ART ASSOCIATION AND 
MUSEUM (508-487-1750 0 Commercial S 
Provincetown 


ap ast 
TRISTAN GALLERY (508-487-3939 


nercial St., Provir 


town. Vai 


ARMENIAN LIBRARY AND MUSEUM O 
AMERICA (61 65 Main St. Water 


ART COMPLEX MUSEUM (781 


A uxbury. Wed 


BOSTON BEER MUSEUM AND VISITORS 
CENTER (617-522-9080), 3 St. J 
meica Plain 
View two 
2 learn about th 
brewing process. 
BOSTON PUBLIC LIBRARY 
Copley Sq., Boston. Mon.-T 
9 a.m.-5 p.m.; Sun., 1 
ered Mon 
Sat., 1 
— Boston Room (ext. 23 
Working Fashion: The f 
hibit 
— McKim Onentation Rm. (ext. 2217 
Apnil 30: “Faces and Places. 
CAPE COD MUSEUM OF NATURAL HISTORY 
800-896-3867), 869 Rte. 6A, Brewster. Mon. 
Sat., 9:30 a.m.-4:30 p.m 4:30 p.m 
mission $5, $2 for children. The Museum runs 
ams, walks, Classes, and field schools on its 
ure trails through woodlands, s 
unspoiled beach, and Cape C 
n. Indoor exhibits mt ¥ 
INGINGS, fr plies and insects to shells, 
and fossils, and include both the 
be Hay Library for natural history informa: 
tion and an on-site archaeology lab. Ongoing 
The Cape Takes Shape”; “What About Whales?’ 
CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rte. 6A, Dennis Village 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis: 
sion $7; free for ages 16 and under and on Sat 
before 1 p.m. The permanent collection features 
works by Ross Moffett, Arthur Dieh!, William Pax 
ton, Amold Geissbuhier, Oliver Newberry Chaf- 
fee, and Sig Purwin. 
CHILDREN’S MUSEUM (617-426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m.; Fri 
until 9 p.m. Admission $8, $7 for children 2 to 15 
and seniors, $2 for one year-olds. Admission $1 
on Fri. from 5 to 9 p.m. Free parent-child activities 
include “ZOOMSci challenge” from 3-5 p.m. on 
Fri. and 2-4 p.m., Sat-Sun.,” Come Sing and 


Througt 


Music: Rhythm. Roots & Rhyme 
COMMONWEALTH MUSEUM 


ERIC CARLE MUSEUM OF PICTURE BOOK 
ART (413-658-1100 Bay Rd 


Amherst. Tu 


Admissio 


West 


HARRISON GRAY OTIS HOUSE ( 


THE SEVEN GABLES 


Gables: Paintings, Prints, and Photographs of 
Salem's Most Illuminated Home. 

INSTITUTE OF CONTEMPORARY ART (617 
266-5152), 955 Boylston St. Bo: Tue 


non-collecting contemporar 
tion in the U.S. Through Jan. 4 
Pow! The influence of Cartoons ir 


Art’; “Douglas R. Weathersby: 2 
Prize 

ISABELLA STEWART GARDNER MUSEUM 

617-566-1401), 280 The Fenway, Boston. Tues 

n.-5 p.m. Admission $10 ($11 on Sat 

$7 for seniors, $5 for students with ID, free 

for ages 18 and under. The museum, built in the 

century Venetian palace, houses 

2500 art objects, with emphasis on 

ltalian Renaissance and 17th-century Dutch 

works. Among the highlights are works by Rem: 

brandt, Botticelli, Raphael, Titian, and Whistler. 

Guided tours given Fridays at 2:30 p.m. Ongoing: 

“Joseph Kosuth: Whistler's Warning 

C.C.C.C.C.)"; “Elaine Reichek: Madam I'm 

Adam.” Through Jan. 11: “Raphael, Cellini, and a 

Renaissance Banker: The Patronage of Bindo Al- 
toviti.” 

JOHN F. KENNEDY LIBRARY AND MUSEUM 

(617-514-1600), Momssey Bivd., Columbia Point, 





Boston. Daily, 9 a.m.-5 p.m. Admiss' 
and senior 


MASSACHU ISETTS MUSEUM OF CONTEMPO- 


RARY ART (413-£ A 


Space ‘Odyssey, 
Li ed Zeppelin,” Fri-Sa 
Floyd: Dark Side of the Moon 
10:30 p.m. “Laser Electrolyte,” Sun., 9:15 
going: “Friday Night Stargazing,” Fri 
‘Welcome to the Universe,” daily. 


MUSEUM OF TRANSPORTATION 
rz Anderson Park, 15 


OF FAME (413-781-6500) 
Ave Springfield oa 10a 
‘youth 7 to 14, chi 
dot, three-level museum 


NATIONAL ‘CENTER OF AFRO- AMERICAN 
ARTISTS (¢ 442 300 


NEW ENGLAND AQUARIUM 


SPORTS MUSEUM OF NEW ENGLAND AT THE 
Reewanens 617. 


STONE PARK z00 
n. Mon.-Fri. 10 a.m.-5 p.m.; Sat-Sun 
Admission $6, $5 for seniors, $4 for 
er nine animal exhibits includ 
son, a colony of flamingoes, and 
spider monkeys. Ongoing: “Snowy Owl Creek’ 
Touchable Barnyard.” 


uss CONSTITUTION MUSEUM (61 
estown Navy Yard, Boston. Daily, 10 
admission. Ongoing: “Around the 
ronsides,” chronicling the Constit 
Look Be 
onsides” wh 


‘atio 
Vid lronsides. 


WORCESTER ART MUSEUM (508 
55 Salisbury St., Worcester. Wed 


AMERICAN TEXTILE HISTORY MUSEUM (9 


ART COMPLEX MUSEUM (78 


BOSTON PUBLIC 


CENTRE STREET 


CLIFFORD-SMITH 


ECLIPSE GALLERY (61 


ESSEX ART CENTER . 


3: “Photog oh ers Wiiters and the 
Amer can Scene. 
MASSACHUSETTS INSTITUTE OF TECHNOL- 
OGY, Cambnadge. 
— MIT Museum (617-253-4444), 265 Mass. Ave 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon-5 p.m. 


Admission $5, $2 for seniors, students, and youth 


PANOPTICON GALLERY 


PEABODY ESSEX MUSEUM 


PEABODY MUSEUM OF ARCHAEOLOGY AND 
ETHNOLOGY 1 


RHODE ISLAND SCHOOL OF DES 


ROBERT KLEIN GAL 


THE fh MUSEU JM OF FINE ARTS 


SOUTH SHORE ART CENTER 


STERLING AND FRANCINE CLARK ART INSTI- 
TUTE (413-4 


SUFFOLK UNIVERSITY LAW SCHOOL A 


1369 COFFEEHOUSE CENTRAL SQUARE 
TUFTS UNIVERSITY A 


UMASS-LOWELL 


M 


schools & 
universities  _ 


ADDISON GALLERY AT PHILLIPS ACADEMY 


Rte. 28 & Cha 


lemporary Mir 
ART INSTITUTE OF BOSTON. AT LESLEY UNE 
VERSITY (617-585-6676 1 


Show. 

BOSTON COLLEGE McMullen Museum 
8100), Chestnut Hill. Mon.-Fri. 11 

3 p.m.; Sun., noon-5 p.m. Closed holidays 


SIMMONS COL 
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gito MAS 


The Biggest 

The Best 
Burritos & Tacos 
and Soft Serve 
‘ice Cream 


Voted Boston’s 
Best Nachos 


BEST OF 
BOSTON 


Voted Boston’s 
Best Sports Bar 


BEST OF 


Awarded by 
Boston Magazine 


Awarded by the 
Improper Bostonian 


36 cro Brews on Draf 

21 TV's & Satellite Dish Showing Games from all 
over the Countr 

Monday Night Triv 
307 Harvard Street, Brookline 
Menu Includes Huge Salads, Deli Sandwiches, Burgers, 


Mexican Fare, Grilled Chicken, Steak Tips, Baby Back Ribs 
& Much, Much More! 


ia, 8-10 pn 


WATCH CITY | 


BREWING COMPAAY | 








Celebrating Our 7th Year 
as Waltham's Only Brewpub! 





e Serving a Full Menu - 180 seat Restaurant 
¢ 8 Varieties of Fresh, Handcrafted Beer 

e Plenty of Parking Behind the Restaurant 
* Take Out & Kids Menu Available 


¢ Great Place to Watch your Favorite 
Teams with 5 TV's-! 





781-647-4000 
256 Moody St. Waltham, MA 02453 


Handicap Accessible 


CHECK OUT OUR ARCHIVE OF RESTAURANT REVIEWS AT www.thephoenix.com 


The following represent some of Greater Boston's more noteworthy restaurants, some Boston 
Phoenix advertisers among them. Most of these listings have been distilled from our-full-length 
reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, credit-card policy, 


and liquor information are not included, so be sure to call ahead. 


Boston 


ALLSTON/BRIGHTON 
CAFE BELO, 181 Brighton Ave 
Plaza). Boston. (61 


CAMINO REAL, 48 


5523. $18-$26. Along the 

reet, a posh if pricey Moroc- 

les you to slow down over 

c h seafood soups and stews. 
KASHMIR e St., Boston, (61 
536-1695. $ U weekdays. 
$ t as beaut 


Robert Nadeau’s ‘Dining Out’ 
column will return next week. 


GRASSHOPPER, 1 Nort 


JASMINE BISTRO, 4 


BACK BAY 
ABE & LOUIE'S, 7 


BARCODE, 9 


A Comm Ave (Eliot Hotel), Boston 
7200. $30-$39. Chef Ken Oringer is 
he top of his game, with a cuisine of focused 
iptural precision: foie gras, in 
t seared hanger steak, scallops on a 
pedestal of salt. Maybe the best meal in the city 
right now. The distinguished, leopard-carpeted 
dining room couldn't be more different from the 
Eliot Lounge, which used to occupy this space. 
GYUHAMA, 827 Boyiston St, Boston, (617) 
437-0188. $11-$20. Vies with Ginza for the title 
of best sushi in the city. The tables, the sushi 
bar, and the traditional screened-off rooms in 
the back fill up nightly with earnest sushi fans. 
THE JEWEL OF NEWBURY, 254 Newbury St. 


BEACON HILL 
BEACON HILL BISTRO 


npressed us 
and black 


that you 


Todd English's 
isting under 


nm St, Boston 

authentic, ro- 

jokh fulfills, sur 

¢ fantasies of an 

ersia all at once. Absolutely don't miss 
lant appetizer and pilaf entrees. Many 
and subtle flavors do justice 


617) 742 


New Yorker. This spare. 
showcases her ef 
ental ingredi: 

and foie gras 
S (617) 723 
ny and a little affected, but 
od carries the day. The early 
m Beacon Hill, dressed in the 
ed a thousand catalogues, and 
es them happy and talkative 

and loud. You, too 


CHARLESTOWN 

FIGS, 67 Main St., Charlestown, (617) 242 
2229. $10-$18. From the people who brought 
you Olives, an extraordinary pizza parlor. Out 
Standing thin-crust pizzas lavishly topped with 
fresh ingredients. Try the bianco (topped with 
fresh arugula and tomatoes). The tiramisu may 
be the best in town. 

OLIVES, 10 City Square, Charlestown, (617) 
242-1999. $15-$29. Fairly expensive, and ex 
pect a long wait unless you're a celebrity. But 
worth every cent and minute. The pan-Mediter- 
fanean cuisine here is served with a shot of 
pure genius, making it one of Boston's best 
(and most sophisticated) eateries. The dishes 
— from the classic Olives tart to the “falling 
chocolate cake” — are so inspired it's hard to 
believe they're not classics 


CHINATOWN 
BIG FISH SEAFOOD, 18-20 Tyler St, Bost 
(617) 423-3288. $5-$16. The late in TAIWAN CAI 


The end of summer doesn’t have to mean the end of all 
things seafood. On October 28, McCormick & 
Schmick's (North Market Building, Faneuil Hall, 
Boston) continues its Wine-Oyster Series with a tasting 
of both, along with a shucking demonstration and oys- 
ter discussion. The cost is $30, exclusive of tax and 
gratuity, and reservations are required; call (617) 
720-5230. 


BUDDHA'S DELIGHT, 3 Bea 
floor), Boston, (617) 451-239 COPLEY/PRUDENTIAL 
WHITE STAR TAVERN, 565 


DOWNTOWN/WATERFRONT 
THE BARKING CRAB, 88 Sleeper St. (Nort 


dessert 
PENANG, 
617) 451-63 


Ng about Malays 





OCTOBER 24, 2003 EIGHT DAYS A WEEK THE BOSTON PHOENIX 21 


ON THE CHEAP 


Lest you think the “magnificent seven” was merely a 
Steve McQueen movie, Les Zygomates (129 South Street, 





Supreme Kitchen 


Dine like a don 


RAYNALD CARRE 
+] 


For a place that boasts such a magisterial moniker, the diminutive Supreme Kitchen i actually kind of easy to 
miss. Nestled on a residential block on the outskirts of Davis Square, the breakfast-and-lunch nook is distin- 
guished by its red-and-white checkered sign and, currently, a large, patriotic placard endorsing Somerville may- 
oral candidate Joe Curtatone in the front window. Inside, the restaurant wears the haphazard décor of a bache 
lor pad — a row of pictures featuring slugger Barry Bonds, myriad cult-film posters, a street artist’s rendering 
of the band U2 — while its tables, dressed up with bouquets of artificial roses, evoke the prim cozines 


country café. 
The Kitchen’s no-fril 


served-up Sopranos-style 


iS 
a 


menu, despite its slim selection, always offers something appealing. Breakfast is 
nd is often prepared by the mustachioed proprietor, whose ever-present dark-tinted 


glasses remain in place even as he works the grill, adding an amusing element of authenticity to meals like the 


“Bada Bing” ($4.50) 


three eggs, corned-beef hash, and toast — or the “Paulie Walnuts Special” ($4.50), 


classic all-American breakfast of two eggs, toast, home fries or hash browns, and a choice of bacon, ham, or 
sausage. You won't get whacked for requesting a more exotic breakfast meat with your meal, such as linguica, 


chorizo, or kielbasa, b 
During the I 
what they are. u 
($4), and an array of hot 
hot peppers, and a light 
boutit. 
With nearly every 
Supreme Kitchen’s 
Supreme Kitche 


7 a.m. to 3 p.m., and 


fish specials cooked on an 

all feels a Witte contrived, but 

pulls off his trademark 

LEGAL SEA FOODS. 

um), Boston, (617) 742-5300. $ 

$7-$17). This Legal Sea Foods has a dual 
sonality: Aquarium-bound family lunches b) 
day, waterfront bistronians by night. It could 
even be a wine bar, if you don't mind having the 
food overwheim the wine. The raw bar a 
tured here, and the wood-gnilied dishes set the 
standard for the waterfront. 

LOCKE-OBER, 3 Winter Place, Boston 
542-1340. $25-$48. Boston's grand 19th-centu 
ty dining room, preserved for a century by Yan 
kee stubbornness (thrift had nothing to do with 
it), and now restored to ancient glory by Lydia 
Shire, as though to test whether it can be ex 
tremely hip to be extremely square. The best 
food may be the occasionai innovation, like 
scallop tournedos with pea tendrils, though 
most will want the classics: lobster Savannah, 


urant drops the mobster pretense and dishes revert to being called exactly 


enu udes all the usual suspects: a sizable six-ounce burger ($3.50), 
and cold subs, including a jam-packed Italian ($4.95), drizzled with a tangy 
S d chicken parmesan ($4.§ 


). And the homemade chi 


a tuna melt 


($3.50)? Fuh 


lu priced under a fin, you can’t go wrong. No doubt about 


2d at 233 Highland A\ 
day from 8 a.m. to 2 p 


tart. Don't miss the beet and or 

a wood-gnilied lobster that actually 

good, and the Margo chocolate cake with 

pistachio ice cream 

NAKED FISH, 16-18 North St. (opposite Quin: 

cy Market n, (617) 742-3333. $13-$20 

No s naked here but the grilled fish, and 

commend the fish with sauces and fla- 

— the fried coconut calamari, the roast 

an sea bass, and the Cuban-style side 

s like black beans and rice, pan-fried plan- 

t mashed-banana sweet potatoes, and 

mashed potatoes. What, the potatoes aren't 
Cuban? Get ‘em anyway. 

NEWS CAFE, 150 Kneeland St., Boston, (617) 

426-NEWS. $12-$16. This place parties way 

into the wee hours, and the food can be quite 

good when the kitchen isn't overstressed. When 

it fills up, the overiong menu tends to break up 

like a undercharged cell phone. Our reviewer 

had a near-perfect but somewhat unusual din- 


of food. 
RADIUS, 8 High St., Boston, (617) 426-123. 
$26-$37. When hot chef Michael Schlow 
teamed up with hot manager Chris Myers, the 
rship was news in itself. It took them a 
to get their new place open, but from day 
one Radius has been the downtown It Restau 
rant, with a high-powered clientele and prices to 
match. Schiow's food is sort of New York 
French: small, precise, and creative. The semi: 
Circular room is a bit underdecorated, and the 
waiters all wear odd Mao jackets, but the capi- 
talist buzz is palpable. 
RUSTIC KITCHEN, 200 Faneuil Hall Market- 
place, Boston, (617) 523-6334. $9-$24. No 
longer associated with Todd English, Rustic 
Kitchen is now more focused on fine North Ital- 
ian food, a little less expensive, and generally 
somewhat better. In particular, the veal agnolot 
ti, the seafood specials, and the cannoli or gin- 
gerbread for dessert are knockouts. it’s still 
Quincy Market, so it's still crowded and drafty 
and loud, and the walls are glass — so dress 
nicely. 
SEL DE LA TERRE, 255 State St. (Aquanum) 
Boston, (617) 720-1300. $21. A large and styl- 
ish Provencal restaurant owned by Frank Mc- 
Clelland, chef of the ultra-high-end L'Espalier. 
This is more oriented toward a business crowd: 


, in Somerville, is open Monday through Saturday, from 
Call (617) 628-4440. 


— Daniel Schuiman 


but the skewered m 

baba ghanoush is t 

Turkish soda and ayran 

able for the full-immersi 

LES ZYGOMATES, 

617) 542-5108. $13 This bistro 
genuinely French feel has a wine-bar angie (the 
list of 40-odd wines changes weekly), a jazz 
angle (nightly live music in one room), and a 
shamelessly Gallic angle. The menu favors 
purism over culinary excitement, but the place 
has a buzz about it nonetheless 


THE FENWAY 

EL PELON, 92 Peterborough St., Boston, (617 
262-9090. $1.50-$4.50. A tiny taqueria in the 
West Fenway channels the cheap-'n’-fun spit 
of West Coast burrito shops, but fuels it with the 
inventive energy of a chef who's worked in 
some of the city’s high-end bistro kitchens. It's 


LINWOOD GRIL 


Boston) wants you to know that it’s also the seven Grand 
Cru vineyards of the Chablis region. And on October 27, 
you'll have the chance to sample all seven Grand Cru 
wines paired with seven courses of food, including 
green-apple-and-watercress salad; pan-seared diver 
scallop with butternut purée; Maine-lobster medallions 
with pomme purée; and crispy frog legs Provencale. The 
dinner begins at 7 p.m. and the cost is appropriately $77, 
including tax and gratuity; call (617) 542-5108. 


NOOD 


JAMAICA PLAIN 
BUKHARA 


JAKE'S BOSS BBQ, 34 


without a 
WONDER SPICE CAFE 
= aoe 


maica 


de leg 


KENMORE/BU 

AUDUBON CIRCLE, 83 Bo: 
(617) 421-1910. $7-$13. The second baby fro 
the team behind Cambridge's Miracle of Sci 
ence is a sleek, no-nonsense, wood-paneled 
room that produces some of the best grilled 


NORTH END 


BRICCO. 


nd 


Continued on page 22 
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L PANINO. 


AQUITAINE 


Wine dinners are, happily, a common occurrence in 
these parts. But some are more rare than others. in his 
first visit to Boston, Tenuta dell’Ornellaia winemaker 
Thomas Duroux hosts a wine dinner at Blu (Sports Club/ 
LA, 4 Avery Street, Boston) on October 28. The wines, 
from a smail vineyard on Tuscany’s northern coast, are 
widely acclaimed, and the evening’s menu — including 
calamari stuffed with soft herbs, pignoli, and golden 
raisins; potato gnocchi with partridge ragu; and Col- 
orado rack of lamb — is sure to match the wines in 
quality. The cost is $250, including tax and gratuity, 
and reservations are required; call (617) 375-8550. 


be ete ee eee es 


SOUTH END 


ADDIS RED SEA 


Maria’s 
Pastry Shop 


ossi di morti 
The lovely bones 


from Maria’s Pastry 
Shop in the North End. 
Made from flour 
sugar, water, and cinna- 
mon, bones of the dead 
(or ossi di morti in Ital- 
ian) are white, crunchy- 
yet-chewy cookies 
shaped like leg bones 
In Sicily, the cookies are 
baked to celebrate Al! 
Souls’ Day (November 
2), when children find 
treats and candy left 
during the night by the 
spirits of deceased an- 
cestors and loved ones 


BOB THE CHEF'S 


THE DISH, 253 


FRANKLIN CAFE 


HAMERSLEY’S BISTRO. 


duck confit, wild-mushroom-and-garlic sand- | 


wich, and roast chicken with garlic, lemon, and 
parsley — an olfactory and culinary triumph. 
One of Boston's best 

LAUREL, 142 Berkeley St., Boston, (617) 424 


innovative South End 
ies of the Ritz/Aujour- 


Boston 
me here is 


TREMONT 647, ¢ 


THEATER DISTRICT 
FLEMING'S, 217 ton 


Enza Merola, who works at Maria’s Pastry Shop and is the sister of its owner and namesake, says that al- 
though her family isn’t from Sicily, they chose to continue the tradition of making ossi di morti when they took 
over the shop 20 years ago. One bite of the light, gently spiced treat and you'll understand why. 

Available for $8 per pound in late October and early November at Maria’s Pastry Shop, 46 Cross Street, in 


Boston. Call (617) 523-1196. 


— Genevieve Rajewski 


| 
| 
| 


Celebrating local ingredients is becoming a popular 
culinary pastime; on October 27, they'll do just that at 
EVOO (118 Beacon Street, Somerville), when the 
restaurant and the Federation of Massachusetts Farm- 
ers’ Markets present a five-course fall dinner featuring 
local agricultural products. The evening’s menu in- 
cludes creamed parsnip soup, grilled-beef club sirloin, 
and spiced-pumpkin pot de créme; appropriate wine 
will be served with each course. The cost is a tax- 
deductible $100, including tax and gratuity, and pro- 
ceeds benefit the Federation of Massachusetts Farmers’ 
Markets; call (781) 893-8222. 


PRAVDA 16, 


Cambridge 


CENTRAL SQUARE 
CAFE BARAKA, 80 1/2 Pearl S 


port), Cambndge 


vorite serving classic Italian 
beat setting 

RANGZEN, 24 Pearl St., Cambndge, (617) 354 
8881. $2.50-$10.25. Third Tibetan restaurant in 
greater Cambridge, and a gre 0 
this hearty cuisine. The complimentary fri 
waters, like no-spice papadums, are fabulous 
and so are all the fried appetizers. Rangzen also 
does well with soups and meaty entrées, but 
non-Tibetans may want to hike over to Toscani 
ni’s for dessert 

SIDNEY’S GRILLE, 20 Sidney St. (University 
Park Hotel), Cambridge, (617) 494-0011. $12 
$35. You're looking for a place to go with your 
parents near MIT. This spiffy New American din: 
ing rooin is better than your average hotel 
restaurant, a lot more stylishly decorated, and 
Not forbiddingly expensive. A hanger steak is 
$15; the lobster is $30. The people next to you 
all have notebook computers on their table, but 
you can't blame the management for that 
ZUZU, 474 Mass Ave, Cambridge, (617) 864 
3278, ext. 237. $14-$20. Between the two store- 
fronts of the cheap and reliable old Middle East 
is a fancy new bistro that takes Lebanese food 
in Boston to some new levels, especially if you 
order the grilled kebab tastes, rock shrimp with 
falafel cakes, the Middie Eastern bouillabaisse. 
or the lovely creme caramel. For a lighter meal, 
combine some small plates with one of the sal- 
ads, and you'll still be able to dance the rest of 
the night away. 


EAST CAMBRIDGE 
B-SIDE LOUNGE, 92 Hampshire St, Cam- 
bridge, (617) 354-0766. $10-$14. The new own- 


re in a large, up 


ers shined up this former dive bar just enough to | 


make it feel safe for eating. The surprise is how | 


HARVARD SURE 
CASABLANCA, 


RIALTO, 1 Be 


INMAN SQUARE 
ARGANA, 


amb, and the mint sorbe' 
EAST COAST GRILL, 


barbecue, grilled meat, soulful side 

and super-spicy hot dishes, clearly labeled. 
MIDWEST GRILL, 1124 Cambridge St 

e 7) 354-7536. $16.95 (lunch)-$18.95 
dinner). The Brazilian contribution to barbecue 

sco rodizio, which transiates to a lot of 

meat for less than $20. Roasting spits are 
brought to your table: pork, beef, chicken, lamb. 
and more, in endless rotation. Other Brazilian 
specials are good, too, and the vibe is untailingly 
friendly 
OLE MEXICAN GRILL, 11 Springfield St, Cam 
bridge, (617) 492-4495. $11-$21. This is about 
as good as Mexican cooking gets in Boston: the 
fresh things are fresh, the fried things are 
crunchy, and the cooking of Oaxaca and Ver- 
actuz comes through without a lot of cheesy 
Texas interference. The vibe is cheerful and live- 
ly, probably thanks to the excellent Mexican beer 
list and totteringly full margaritas. 
SWEET CHILI, 1172-1178 Cambridge St, Cam- 
bridge, (617) 864-4500. $8-$15. At the time of 
our review, Sweet Chili was servirig the best 
sushi we'd ever had in Cambridge. Japanese ap- 
petizers are good, too. Ironically, the Thai food at 
this primarily Thai restaurant is the weakest link. 


KENDALL SQUARE/MIT 


good the eating is: really spiy versions of | THE BLUE ROOM, One Kendall Sq., Cam- 


BAMBARA, 25 Edwin H. Land Bid, Cam- 
bridge, (617) 868-4444. $12-$25. Bambara isn’ 


| 
| 


bridge, (617) 494-9034. $17-$22. A quietly great 
Cambridge restaurant, especially for desserts. 
Owner Steve Johnson respects the space’s 
eclectic heritage of seafood, big flavors, and live 
fire, but adds a French bistro sub-theme to its 
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MIRACLE OF SCIENCE. ‘ 

bridge. (617) 868-2866. $ Those whe don’t normally associate the word “kosher” S 

with the word “gourmet” may want to head over to the /, M ( RO B RE WS 0) N TA P 
Four Seasons (200 Boylston Street, Boston) on October ® 
26 at 5:15 p.m. for the fourth annual Gourmet Kosher Din- 

ing Extravaganza. Renowned Boston chefs Gordon Hamer- ' s ; 

sion, Jaehy Sehiort Tadd Snelieh: tgdia Shire; and Wicete You ll Have No Trouble Getting Into The Holiday Spirit. 
Coady will join Aujourd’hui’s Ed Gannon for an evening of 

cocktails, dinner, and a live auction to benefit the Ameri- 

Se te can Associates of Ben-Gurion University. The cost is 

ted larr $750 (benefactor), $500 (patron), or $250 (friend), and 


NORTH CAMBRIDGE reservations are required; call (617) 232-2300. 
a. rv 


TABERNA DE HARO 


PORTER SQUARE 
TEMPLE BAR, 1688 Mass Ave, C 
617) 547-5055. $13-$20 ‘ 
yupscale bar. Amid oak 

posters, Harvard Law kids 

gle with hip young Cantabrigi 


ants ee , : J , ‘Na 112 Canal Street 61 Brookline Avenue 278 Derby Street 
peninsula ’ ‘ Near North Station Opposite Fenway Park in Historic Salem 
es Ti 617.396.BEER 617.536.BEER 978.745 BEER 


BOLD AMERICAN FOOD. AWARD WINNING BEER. 


HOUSE oF TIBET KITCHEN, 235 Holland St Ni i ey SAN 


Zar Tae 


— a 


WARREN © MILLER'S 


Byer ity Seite ae s ae 44 fh  § “VV 2 
AQUITAINE BIS, Street (lowe : enville \ 


a 


SOMERVILLE: THEATRE 
ids THURSDAY, NOVEMBER 6™ 
THE CHEESECAKE FACTORY, 300 Bayon | under 7:00 & 10:00°pm 


= 
= 
uw 
0 
a. 
w 


Cash and 
Wars AT NGHT 76 


TSAI CENTER - BU 


FRIDAY, NOVEMBER 7™ 
BLUE GINGER 6:30 & 9:30 pm 
ae 7 SATURDAY, NOVEMBER s™ 
3:00, 6:00 & 9:00 pm 


FUGAKYU, 12 1280 


73 ATHLETES...19 CAMERA CREWS...4°CONTINENTS 


S ae 
lamb. 


ulingly ; f y ely a t per 0 
Cam- a ye ead ppee fs CAMPANIA, 504 Main 
abou! t e JAMJULL, 12¢ t + i 394.4280. $1 


an: the re Ce Ce mie Ue Me aT Te 


s are See er = ; % re Se ticketmaster | center box office (617) 353.8724 [8725]. For Somerville, also at the Somerville Theatre 
h a s “ ass ere ona Sha AG box office. For discounts on groups of 10 or more call: [800] 523-7117. Each group order 
617.931.2000 « 617.228.6000 will receive your choice of the Warren Miller video: Ride, Snowriders, or Learn to Ski 

= % Ce ae et yaaa 


Sake, if Ss J > \ n 17) y ny f y or 
the solid tempura and teriyaki. Somewhat 558-76 Sita Ks cho le jumb) cor and *EVERYBODY ATTENDING WILL RECEIVE: 
dom service won't bother those who come in ex re / Sat v early 
Pecting to share tastes. in Waban? Well, making 
— oa 1 eacon St, Brooklin the kids can have a -$8 

/ gourmets Can DISS Ot f s of * $25 OFF ANY PURCHASE OF $100 OR MORE AT SKI MARKET 

s hip nexpensive Asian t co Ouse lamb chops, seafood C m 
may seem like he has taken over a n at bread pudding, and choco t T family of * Restrictions may apply log on to warrenmiller.com for more info 
and doesn't want to offend the old ele ate nd ‘em all 
good news is you can get Jae’s flavor p LUMIERE, ington St. (West New ’ a -_— ia 
petizers, and your elderly aunt from Peoria can ton), (617) 244-9199. $23-$32. For something t wort n A sycansusa’ oo Phoenix 
order off the entrée list. Also a swell raw bar/wine described as a bistro, Lumiére looks and sounds from anywhere east of Phnom Order from 
bar. Now serving sushi the part, but aspires to finer food and prices. So each of five categories, but don't miss the spring 
LUCY'S, 242 Harvard St., Brookline, (617) 23: we see pretty well-dressed people eating pretty | rolls and the carambola salad among the grilled WARRENMILLER.COM 
LUCY. $8-$16. Crunchy and woman- Sent posh. food — soups and seared sea scallops | delights and light curries. 


+ FREE LIFT TICKET TO SUGARBUSH 





Dining Highlights 


Boca Grande 


Boca Grande Restaurant is a unique Mexican 
experience. The hallmark of our cooking 
emphasizes fresh, healthy food characterized 
by distinct but subtle flavors indigenous to the x Re iq * 
Oaxaca region of central Mexico. None of our car faqueria 
recipes contain any chemical preservatives or BURRITOS » TACOS 
processed food items. All of our sauces and aan termi 
marinades, including our hot sauce, are made 
on the premises. We at Boca Grande are com- 
mitted to serving fresh, healthy food that is 
well balanced and nutritious as well as flavor- 
ful and interesting. We specialize in original 
and time-honored recipes. Each will affirm just 
how our method of cooking simple and healthy 
grilled fare, combined with Mexican spices and 
natural flavors, will keep you coming back for 1790 mass ia aecen eine ; 
more. Come visit all of our locations. siocicdintss dndialies <enasonseal 
We look forward to feeding you!! 


Boston's FINES! 
BENGALE RESTAURANI 


Pym elas 


\ SO DOLLAR CRDER 
WITH THIS COUPON 


FNGORA CAFE 


ROYAL BENGAL 


AESTRURAT 


For more than 16 years, Angora Cafe has 
been the premium provider of frozen 
yogurt, roll-ups, wraps, gourmet coffee : F A 
land middle eastern specialties in Boston. 24 Ot oe 
a 518 x / We 
BU and BC area locations 
1024A Commornweatth Ave 7a 
ne TERIA RAN 
617-232-1757 CAMBRIDGE, MA 


153 Sutherland Rd CENTRAL SQUARE M 


err erT ba0D 617-491-1988 


Authentic Korean BBQ Table 
& Sushi Bar 
i. Function Room 
Dime-in * Jake-oxut * Catering Lunch Specials 


11:30am - 2:30pm 
(Combo Lunch Box) 
"Freshness Jiself" Great Food, Great Service! 


Free Karaoke After 9pm 
Wraps 


Sandwiches . eit “ s : PPT mn ro ead 


Sy ; bee ; Or eR ek ee 
: » . yaa? restaurants Boston has ever had. 
Burritos poepaa a 


Salads 
Soups Hour: 


Mon-Thurs, 11:30am - 10:30pm 


. ; Fri & Sat, 11:30am - 11:30pm ‘ << rangieog 
Smoothies Sun, 3:00pm - 10:30pm : BOSTO 
Ample Parking ; p- es c 


° 17-867-9700 
Frozen Yogurt CHUNG KI WA RESTAURANT i olintibes 
27-29 Riverside Ave Z ; Ss 
1038 Beacon Brookline Noa 
py ew a Medford, MA © 781-391-5606 ") 
Cali 617.739.2030 2 
Fax O17 798.2020 ny 20-400 EG ACL EIaiLe OSIM a eli 


Fat - Sat 1:00 708 Take Out Available 1 = www.w ' Catering and Delivery Available 
Sun 1220-74 


NEW! Visit www.thephoenix.com and link to our menu pages complete with photos, maps, and delivery information 





The Boston Phoenix ¢ OCTOBER 24, 2003 © www.bostonphoenix.com afar ae 3. 

RRO T tee) | eee 
AERO) CRC Om 0S Ane (OD a0) RD 
TOS SYA OST RE BE 

aa eee Res Ie " 
. a | 

a He ea Pe ee “Splat Boom Pow!” 
DINING LISTINGS, SEE 8 DAYS A WEEK 7 : 


Nite © 2 


Time oui. 


VP iA’ 
Boston Ballet looks 

fo mnis| =m 8y- ae 

and the future 


BY JEFFREY GANTZ 


BOSTON BALLET PHOTO BY ERIC ANTONIOU 


8 SHOWS ONLY! NOV. 4- NOV. 9 
CALL TELECHARGE.COM: (800) 447-7400 


Ce ee er ee ee ee 


A THE WANG THEATRE/SHOW OF THE MonTH Grours (617) 350-6000 
LIVE a eA hee ee A MR ee eee ome tt 38 1} tty ee 


= 
ERT THE RAZZLE-DAZZLE MUSICAL SMASH = at THE WANG THEATRE 





MT le aT 


25 Wicked Good Teo 


Killing Joke 


KILLING JOKE 
A STATIC LULLABY 


a wo Peet? +s ate 


LIVE at AXIS 
on Oct. 25th! 


Sale ends 10/29/03 Sale ends 10/29/03 


Creatures & Buddyhead presents 
isobel Campbell Gimme Skelter 


THECREA TURES 
| +4-44-I- 
| 








CANNERY 
ADVISORY 


CCPUICHT CONTEST 





Features exclusive tracks from Weezer, 
Yeah, Yeah, Yeahs, Cave In and more. 

Also features exclusive spoken word jams 
from Iggy Pop. 


Sale ends 10/29/03 Sale ends 10/29/03 


aren <0 he a ee Pena ea sce tr Natick (508) 650-4911 Providence, RI (401) 383-0044 
Bellingham (508) 966-2859 Newton (617) 965-5054 Warwick, RI (401) 821-3170 
: Boston/Cam ige Area Braintree (781) 356-8285 N. Attleboro (508) 399-9194 Manchester, NH (603)624-2842 
4 4 yee Sa) Newbury St. (617) 236-4930 Burlington (781) 270-9860 Peabody ( Nashua, NH (603) 888-0720 
vi England Harvard Sq. (517) 491-0337 Hyannis (508) 778-0747 Saugus , Salem, NH (603) 890-1380 
Locations Government Ctr. (617) 248-9992. Kingston (781) 422-0119 rewsbury 3391 Portland, ME (207) 874-6788 
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CARNAGES/CARNAGE 


Delphine Gleize’s chimerical, sometimes contrived, but always uncanny first feature won't make 
anyone a fan of bullfighting, but it will make the brutal ritual more comprehensible. Fans of imagi- 
native, innovative, and original filmmaking, meanwhile, will delight in this caprice about the 
serendipity of random events, the irony of fate, and the importance of drawing good circles at the 


age of five. 


A little girl provides the skewed center for a cat’s cradle of mysteriously connected lives and 
deaths. Winnie (Raphaélle Molinier), who’s been criticized by her teacher Jeanne (Lucia Sanchez) 
for making the animals bigger than the people in her classroom sketch, watches raptly on the TV 
as the young Spanish torero Victor (Julien Lescarret) enters the ring for his first fight. She notes 
that the 1000-pound Andalusian brute named Romero dwarts his teenage opponent, proving that 
Winnie’s drawing is right. The viewer notes that her pink tights match the torero’s, and that when 
the bull makes his pass on the TV screen, Winnie’s Great Dane Fred passes by in the same way, 
e bull and Winnie and everyone else in the movie are bound together but 
t and a master of editing and mise-en-scéne 
oadly for both torero and bull, and the latter undergoes a clinical sparag- 
\bered and its parts distributed across the continent. The eyes are sent off 
sels for Jacques (Jacques Gamblin), a 
cy. The bones end up in a supermarket in Northern France, where strug- 
gling actress Carlotta (Chiara Mastroianni) poses as a senorita to sell them in a degrading promo- 
tion. The horns become a birthday present for a lonely taxidermist from his doddering mother 
(shades of Psycho). And Winnie and her Great Dane Fred are never more than a degree of sepa- 
ration away. Each recipient lacks something, or everything, in his or her life, and the fragmented 
body of the sacrificed bull fulfills them, in unexpected and sometimes unwanted ways 

As that description suggestions, Carnages can lapse into painfully literal allegory. It’s at its best 
when the logic it follows is intuitive and associative, even absurd. Gleize demonstrates an appreciation 
of synchronicity, fate, and human folly akin to that of Robert Altman in his Nashville days or Krzysztof 
KieSlowski circa La double vie de Véronique. Her balance of the macabre and the whimsical is like 
Bufuel without the icy distance or the bitter edge. 

She could use some of the latter: Carnages at times gets precious and contrived. But whenever 
it threatens to curdle into confection, Gieize will summon up a wondrous image — a chorus of 
burn victims singing in an empty church, or a little boy rolling a pair of bovine eyeballs on the floor 
as if they were cat’s-eye marbles — that announces a formidable talent entering the ring. In 
French with English subtitles. (130 minutes) At the Brattle October 24 through October 30 
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BOLA DE NIEVE 


researcher who resents his needy, 


interactive PSA for a teen-runaway hotline 
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GOOD BONES? Chiara Mastroianni hopes so, since it’s her j 
— Peter Keough of the bull at a supermarket in Northert 


city slicker trying to turn a fast buck in gospel 


In José Sanchez-Montes’s documentary, the 
Cambridge Latino Film Festival picked a rich 


topic for its opening entry. Born Ignacio Villa 
in Guanabacoa, Cuba, in 1911 and nick 
named (according to his own recounting in 
an old interview that’s included) “Bola de 


Nieve” (“Snowball”) by schoolmates after a 
female silent-film character, he developed an 
individual vocal and piano style — combining 
jazz, blues, and local folk traditions with a 
classical-music background and his own 
puckish innovations — that earned him leg- 
endary status in his homeland and through- 
out Latin America before his death in 1971. 
Sanchez-Montes intercuts interviews with 
friends, relatives, colleagues, and experts 
with archival footage of Bola’s performances. 
More of the latter would be welcome: he 
comes off as a combination of Louis Arm- 
strong and Harry Belafonte, with an 
indefinable “affectation one commentator 
puts it. That affectation might be the grief 
and flamboyance of his repressed homosex- 
uality, which, along with his politics and his 
involvement in the occult religion of santeria, 
Sanchez-Montes barely touches on 
Nonetheless, the film’s sketchiness and sug- 
gestiveness are evocative and mysterious, 





imitating, perhaps, Bola’s own style, which is 
described by one expert as “the relationship 
between notes and silence.” In Spanish with 


(‘to report stepdad to the police, press 
green; to stay with a friend, press yellow”), a 
porn parody for microwave noodies, and 
several fun animated pieces. Walking in a 
snowy park, Samuel L. Jackson is a menac- 
ing, weird spokesperson for Barclay’s Bank. 
There’s no Creature Comforts campaign 
from Aardman Animations, but as a consola- 
tion, with European TV you still get plenty of 
what's-all-the-fuss nudity. (100 minutes) At 
the Museum of Fine Arts next Thursday, Oc- 
tober 30, and also October 31 and Novem- 
ber 1, 6, and 8. 


PIECES OF APRIL 


In the edgy slacker odyssey Go, Katie 
Holmes showed talent that went beyond her 
teen-idol status from Dawson's Creek. In 
Peter Hedges’s portrait of familiar dysfunc- 
tion, she tries to further that promise. Her 
April, full of angst, yearning and indecision 
(not unlike her TV person), lives in a cramped 
New York apartment with her new boyfriend, 
Bobby (Derek Luke, who had such an im- 
pressive debut in Antwone Fisher). The inter- 
racial coupling casts shadows of Guess 
Who's Coming to Dinner when April invites 
her estranged family over for Thanksgiving. 
Problems ensue: April’s never cooked before, 


music. Here he’s a severely retarded indigent 
in a small South Carolina town where high- 
school footbail is the life force. He’s obsessed 





The closest to a moment of reverie occurs 
when Sylvia and Ted punt down the Cam 
and she declaims Chaucer to the bewildered 
cows on the river bank 













































with radios (thus his name and the titie), and 
each day he pushes his prize possessions (a 
football and a radio) around the schoolyard in 


Instead of poetry, paranoia gets full play: at 
one dreadful dinner party, Plath accosts the 
couple who are their guests and a 









a shopping cart. it's a maudlin Rain Man- 
esque scene until some of the bullying jocks 
hogtie him and lock him in a shed. Coach 
Jones (Ed Harris), outraged, reaches out to 
Radio and names him assistant coach and 
team mascot. Of course there are a few 
power-hungry boosters who want nothing to 
do with the happy spectacle, and they threat- 
en Radio's simpieton bliss 

Although the movie is based on true 
events in the 70s, you might well wonder 
whether everything was as neat and tidy as 
cee Michael Tollin implies. Harr 
steely-eyed compassion anc 
and Gooding with his bug 
snaggletooth reminds us why he v 
shown the money” at Oscar time 
principal (Alfre Woodard) repeate 
Coach Jones, “Where is this going?” (109 
minutes) At the Boston Common, the Fen- 
way, the Fresh Pond, and the Circle and in 
the suburbs 
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English subtitles. (73 minutes) Friday at the 
Harvard Film Archive. 


— Peter Keough 


If you've traveled to England in the last few 
years, you've been alarmed (or perhaps 





feel, but the products are increasingly what 
we see advertised in the States every day: 
Nike, McDonald’s, Volkswagen, and a prolif- 
eration of video games, cell phones, and in- 
surance. There are also, however, thought- 
provoking ads for the Times newspapers, an 


Bobby gets tangled up with a gang of BMX 
biker thugs, and the oven doesn’t work. Then 
there’s April’s family, imprisoned in a beat-up 
compact wagon where her controlling mother 
(Patricia Clarkson), waning from the ravages 
of cancer, prattles on about her daughter's 
shortcomings and her father (Oliver Platt) is 
too eager to please. 

Holmes may be ready to shoulder a film, 
but this isn’t quite it: as penned by Hedges, 
her April is too aloof and unsympathetic. 
Still, Clarkson (Station Agent) is superb, and 
Sean Hayes (Will and Grace) as the foppish 
upstairs neighbor obsessed with his state- 
of-the-art oven provides some biting comic 
felief. (81 minutes) At the Copley Place, the 
the West Newton and in the suburbs. 

— Tom Week 


So far this year Cuba Gooding Jr. has played 
a heterosexual trapped on a gay cruise and a 


You'd hardly know that Syivia Plath was a 
celebrated poet from Christine Jeffs’s cheer- 
less, claustrophobic bio-pic; she seems just 
another depressive woman with a cheating 
husband who plunges into despair, mad- 
ness, and death. To make such a film is not 
a negligible accomplishment: backed by 
Gwyneth Paitrow’s uncompromising if unen- 
lightening performance as Plath and Daniel 
Craig's as the brilliant but ultimately craven 
Ted Hughes, Piath’s faithless husband and 
future British Poet Laureate, Jeffs compiles 
‘some harrowing scenes from a marriage. 
Her sense of time and place — the stifling 
furnishings and clothes of pre-Kennedy-era 
America, the sooty cold and ugly wallpaper 
of the kitchen-sink England of the early "60s 
— evokes a convincing sense of oppression. 
Yet if the suffering comes through loud and 
clear, the exaltation that engendered the po- 
etry doesn’t — in one scene Plath sits idly at 
a typewriter and then heads to the kitchen to 
bake a cake for her undeserving spouse. 


of your stomach the way the original did, but 
it does offer some hair-raising turns. That's 
largely thanks to the foreboding ambiance 
Nispel creates, but the key is the heroine-in- 
peril performance by buxom babe Jessica 
Biel. Sure her Erin is shoehorned into her 
jeans and tiny tank, but when the chainsaw- 
wielding psychopath, Leatherface, starts to 
hack through her friends, she summons a de- 
gree of “I won't lie down and die” moxie remi- 
niscent of a young Jamie Lee Curtis in Hai- 
loween. It helps that Erin and her van mates, 
after they get detoured to the defunct meat- 
Packing factory inhabited by Leatherface and 
his. brood of redneck miscreants, don’t fall 
from the Blair Witch-style faux documentary 
footage that bookends the film and the trite 
Hollywood ending, this Texas Chainsaw Mas- 
Sacre achieves its slight, gory goals. (98 min- 
utes) At the Boston Common, the Fenway, 
the Fresh Pond, and the Circle and in the 
suburbs. 

— Tom Meek 
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Menage ong By Tennessee Williams. Directed by Michael 
Wilson. Set by Jeff Cowie. Costumes by David 
Woolard. Lighting by John Ambrosone. 
Original music and sound by Fitz Patton. ' 
Choreography by Peter Pucci. With Remo ’ 
Airaidi, Elizabeth Ashley, Curtis Billings, 
Helmar Augustus Cooper, Denny Dillon, Kevin 
Geer, Jennifer Harmon, Annalee Jefferies, and 
Amanda Plummer. At Hartford Stage, 
Hartford, Connecticut, through November 8. 


with the author him 
Rose inhabits his 
wounded heroines 
from Blanche prede 
Miss Lucretia 
Collins of the 1946 
Portrait of a Madon- 
na to the near-cata- 
tonic artist Kyra of 
the 1983 The One 


Exception, which, one of three world pre- 


cesso 


mieres here, is probably Williams’s last ef 
fort, written months before he choked on a 
pill-bottle cap in 1983. The “Rose” program 
begins with the 1937 The Palooka and ends 
with Now the Cats with Jewelled Claws, a 
cracked musical, written in 1969 and revised 
in 1981, that combines Car 
“The Ladies Who Lunch.’ 
On the “Blue” program are the standards 
The Lady of Larkspur Lotion, which was 
written in 1941, and Something Unspoken 
which made its Broadway debut sopping up 
the luridness of Suddenly Last Summer in 
1958. They're followed by the futuristic The 
Chalky White Substance, from 1980, and 
The Gnddiges Fraulein, from the viciously 


Real with 


theater 


Sweet Williams 


we hardly knew ye 


1 1966 Broadway bill Slapstick 


1 the two longer plays, Fraulein 
u can see why Williams cal 
‘St ge.” But Fre 
s clear how persecuted and 
American artist, who 
essional life in the com 
t. Try as Williams might tc 
lyrical ache of 
nd the sexual hysteria of Street 
mpered by the combination of 
n and his own gifts 
the gifts not only are on dis 
sen expertly wrapped 
‘ran and soul mate Elizabeth 
ff the “Blue” program with an 
frowzy, affected turn in The 
the title character 
landlady in the 
here she languish- 
flask and gentlemen of 


funds, she main- 


which follows, is an 
k that s 
title commodity. Tw« 
Jennifer Harmon's impec 
ia Scott and An- 
es’s exquisitely faded Miss Grace 
y to the former 
e 15 years of ardly companion 
Grace observing of the passage of time 
both have turned gray. But, she notes 
ly, Cornelia is an “iron” gray while she is 
ly tl color of cobweb. 
or The Chalky White Substance, which 
liams sets “100 years after a thermonu- 
war,” a number of the bare bulbs that 
g on long, thin cords are lowered to the 
und and gray confetti flutters from above 
as two men enact a furtive encounter on 
some bare black boulders. This is Williams’s 
Beckett 
more sentimental need for human tender 
‘he delicate Luke 
of Curtis Billings is the 
boy toy of Helmar Au 
| gustus Cooper’s 
tougher “protector,” 
Mark, whose sexual 
ove for him Luke over- 
| estimates, given the 
hardness of the world. 
In an unmistakable 
Williams touch, the rain 
of ash is identified as 
__} God’s bones reduced to 
“powder that blows and 
blows about His broken creation.” 

The Gnddiges Fraulein finds the shoe ware- 
house transformed into a vaudeville-allegori- 
cal Key West, where everything is “Southern- 
most,” the characters are knocked about by 
hurricane-force winds, and a tangle of plastic 


play, albeit permeated with his own 


ness. " 


flamingoes accessorizes the bit of beach be- 
fore a ramshackle rooming house called the 
Big Dormitory. Wilson’s production of this 
grotesque little comedy is terrific: outsized yet 
precise, punctuated with clown-show sound 
effects, yet poignant in its handling of the suf- 
fering central character. Amanda Plummer as 
Polly, a Charlie Chaplin-esque gossip colum- 
nist for the local paper, and Ashley as Molly, 
the showboating tough nut who presides over 
the Big Dormitory, lounge breezily on a 


POR 


lanket to her spindly chest, her faded 


curls caught up in a ribbon, her whole being caught up in a memory of sun-scorched 
humiliation, Annalee Jefferies combines fragility with a stubborn strength. 


blood-stained porch smoking a little “Mary 


Jane,” the former looking for a story, the lat- 
ter looking for publicity. “Human interest” 
comes in the form of one of the guests, the 
former “personage” of the title, a European 
chanteuse reduced to dueling with the scav- 
enging Cocaloony birds for the fish that earn 
her keep 

The Gnddiges Fréulein is an extreme ex- 
ample of what Harold Clurman (one of few 
critics to give the play any credit when it ap- 
peared in 1966) called Williams’s 
identification with “the insulted and the in- 
jured, the misfits and the maimed.” In the 
diminutive, slightly madcap person of Denny 
Dillon, who wears the frayed remnants of 
the GF’s “theatrical wardrobe,” she first ap- 
pears with one eye pecked out; by evening’s 
end, she’s Oedipus in a tutu, half-scalped 
and dripping blood. Yet as energetically car- 
toon-like as the staging is, it also captures 
the gallantry Williams means to accord the 
artist. Prodded, maligned, and put on cruel 
display, she nonetheless heads out with her 
bucket, risking life and limb to bring back 
that fish. 

Equally bizarre is the “Rose” program’s 
main event, the absurdist musical Now the 
Cats with Jewelled Claws, for which Hart- 
ford composer Fitz Patton provides a jumpy- 
slinky score that ends in an attack of Kurt 
Weill. Once again the warehouse is flooded 
with color; even the shoeboxes are muted 
yellow and aqua and pink. The scene is a 
sort of funhouse restaurant presided over by 
Cooper as a leering maitre d’ who belts out 
the title song with menacing gusto. Jefferies 
and Harmon are the catty, hard-edged 


Madge and Bea, who meet for lunch and 
some Alice in Wonderland wordplay, re- 
pressed sexuality occasionally popping out 
from under their pillboxes. Billings and 
Airaldi are biker hustlers, one softer than the 
other, who occupy another table and the at- 
tention of the “old queen” at the desk. A 
pregnant waitress sporting a black eye is reg- 
ularly reduced to tears, and a Reaper-like 
figure keeps sweeping by the invisible win- 
dow to the street. The piece is well turned 
out in a harshly festive, ghoulish way; what i 
means, other than that Williams was game 
for new forms, is mysterious. 

This evening begins with the predictable 
and apparently never produced The Palooka, 
which is about a fighter past his prime. Por- 
trait of a Madonna, immediately followed by 
the deathbed doodle The One Exception, is 
notable in part because the versatile Jefferies 
gives such different performances. Clutching 
a blanket to her spindly chest as the de- 
ranged spinster of Madonna, her faded curls 
caught up in a ribbon, her whole being 
caught up in a memory of sun-scorched hu- 
miliation, she combines fragility with a stub- 
born strength. Then in Exception she’s al- 
most unrecognizable in a pageboy wig and 
armor of steely sophistication. This drama, 
though, is less good than terribly sad. Jef- 
feries plays a one-time artist chum of the 
central figure, who has suffered a break- 
down. Turns out she only wants to borrow 
money from the numb, herky-jerky character 
disturbingly rendered by Plummer. It’s 
painful to think this is how Williams saw 
himself at the end of his life: being panhan- 
dled in purgatory. a 
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The Theatre 
Cooperative 
Presents 
The Boston-Area 
Premiere of 
TONGUE 
OF A BIRD 


STOMP 
Schedule: 
Wed & Thurs 8pm, 
Fri 7+10pm, 
Sat 5+9pm, 
Sun 3+7pm. 


Downtown 
Gil Rose, Host 
Tuesday 11/4 at 7pr 
Club Café’s Moonshine Room 
Tix: $15 general 
Uptown 
Gil Rose, Conductor 
Friday 11/14 at 8pm 
Longy’s Pickman Hall 
Tix: $25 general/$10 students 
CALL 617-363-0396 OR 
WWW.BMOP.ORG 


New England 
Premiere 


October 3 — 25 
at 8pm, Sat 5pm, Sun 


617.426.2787 | 


Bc 


Great seats 
for Friday's at 1Opm! 
TELECHARGE.COM: 800-44 
Info/Groups: 617-426-4499 x2 
stomponline.com 
Stuart Street Playhouse 
200 Stuart Street Playhouse 
at the Radisson Hotel Bostor 
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BLUE 
MAN GROUP 


See For 
Yourself!! 


Show Schedule 

Wed + Thu 8, Fri 7 
Sat 4, 7 10, Sun 2 
Schedule Subject to ¢ 
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Zeitgeist Stage 


Center for the 
Co 


Arts 








www. ZeitgeistStage.com 
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N.E. Premiere! 
A new musical from the cre- 
ators of “Ragtime” 


A MAN 
OF NO 
IMPORTANCE 


Now thru Nov. 9! 
Wed, Thurs @ 7:30; Fri @ 8PM 
Sat @ 4&8PM; Sun @ 3&7PM 
Presented by SpeakEasy 
Stage Co. 
and The Sugan Theatre Co. 
Tix/Info: 617-426-ARTS 
Boston Center for the Arts 
539 Tremont Street, Boston 


"Great fun!" - 
Boston Globe 


THE 
CHRISTMAS 
REVELS 


military personnel 


@ 
The Theatre 
Lee 


77 Broadwa 
off 1-93 shes 


in Some 


' of unrestricted 
hangs f un « 


Buy tickets online 
at 
www. 
theatrecoop.org 


For Tickets 
ticketmaster.com 


617.931.2787 


Info & Group Sales 


617.426.6912 


Playhouse 


“Tickets: 
617.496.2222 


or 


Charles 
74 Warrenton Street, Bostor 


by calling the box office 
www.blueman.com www.SpeakEasyStage.com 617-625-1300 


www.revels Org 
www. Sugan.org 


day-of-show ticket outlet in Copley Square, Faneuil Hall Marketplace. Visit us online at www.artsboston.org or call 617.482-8TIX For advertising information 
eat tar ner Re eva!) B 
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ub- Title on sale October 21st thru November 3rd. Price may diff 
= Music savings based on manufacturers suggest ted retail 
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Sublime Grooves. Pa 
WWW. BROADWAY INBOSTON.COM/STUDENTRUSH.HTML 


CALLA LIVE! 


SUNDAY, OCTOBER 26 AT 2PM 
VIRGIN MEGASTORE BOSTON 


Megastore Boston Café followed by an autograph signing, 


Located above the Hynes Convention “T" Stop Green Line. 
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CALL TICKETMASTER NOW! (617) 931-2787 
Tickets also available at The Colonial & Wilbur Theatre Box Offices, 










all Ticketmaster outlets or www.ticketmaster.com 
Broadway in Boston (617) 880-2400. (617) 482-8616. & on.com/studentrush_htmi 
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Fast Lane 


The Butley star is a funny man 
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ngs over the years, and then 


BY CAROLYN CLAY cussed a lot of thing 
f inner and this was one of two or 
that seemed the most exciting 
but Nathan had had it 
cifically, Simon Gray 
t, it was Simon’s 


e, is no stranger to the works 
hich include Otherwise Eng 
Terms, and The Comm 

itley on Broadway,” re- 
adding pointedly, “when | 
ery, very young. And I just remem- 


illed the ac 


sered Alan’s mesmerizing performance. In 
fact, this copy of Butley,” he said, brandish- 
ing a hardcover script, “is from the Fireside 
Theatre, which I was a member of, a play- 
of-the-month club, which I got after I saw 
Butley. And | would read it, and I would 
think, “Oh, maybe one day I could play 
that.’ And then, if you look there, Ben,” he 
continu sticking the script under Bates’s 
nose, “it says ‘Nathan Lane. Love, Simon 
Wharf Theatre, January 16, 1985.’ We 
| ther on a play called The Com- 
mon Pursuit, which had its American pre 
miere at the Long Wharf. And I did it in Los 
les and Off Broadway in New York 
he way we would always talk 
ton to Broadway 
lish actor Alan Bat 


of Ben Butley, a jaded, self truct Time has tak 


But he kept saying J was 


en care of that. Lane, who is 
best known for his flamboyant Broadway 
day that his estranged wif emarrying and turns in A Funny Thing Happened on the 
that his younger male lover is lea hin ? Way to the Forum, Guys and Dolls, and The 
elder Bates played Butley in the initial 1971 Producers and for the hit film The Birdcage 


London production of the play (which was d is 47. The a yn of the younger Bates 
rected by Harold Pinter 1 Broadway, and i 32, t 


2, to the Huntington project, Lane said 
the 1976 film (al 


don Uni 


gave it an “interesting symmetry.” Bates 
who is named for the marriage-phobic 
Benedick of Shakespeare’s Much Ado About 
Nothing, starred last year with his father 





and Frank Langella on Broadway in For- 

ne’s Fool and is in the Guy Ritchie film 
The Hard Case. Here he plays Butley’s Eng- 
lish-department colleague, office mate, and 
departing squeeze, Joey Keyston. 

Lane, whose real first name is Joe, appro- 
priated his professional one from Nathan 
Detroit, overseer of the oldest floating crap 

New York in Guys and Dolls, long 

ayed the role to acclaim. A multi- 

talented performer, he makes himself dis 
tinctive even when he isn’t there, supplying 
the voices of Timon in the Lion King films 
and Snowbell in the Stuart Little ones. He’s 
equally at home in blockbuster musicals and 
straight plays — if the works of Terrence 
McNally, including The Lisbon Traviata and 
Love! Valour! Compassion!, for both of 
which Lane won Drama Desk Awards, can 
be called that. Asked whether he prefers one 
genre to another, the actor deadpanned, “I 
just prefer working.” 

Of Ben Butley he said, “It’s just a fasci- 
nating character who at times doesn’t try to 
track why he does what he does. A lot of it is 
that he’s selfish. His way of dealing with 
people, even people he may care deeply 
about, is to antagonize them and engage 
with them intellectually, sometimes in a very 
childish way. And yet he’s also very witty and 
obviously charming, when he needs to be, 
and has been able to draw people to him. All 
of that combined makes for a fascinating 
character to try to crack.” 

Lane is not convinced, however, that 
Butley’s bad behavior is intended as a slap 
at the professorial profession. “I don’t 
know if it’s a scathing indictment of acade- 
mia,” he said of the play. “It’s a scathing 
indictment of his [Butley’s] teaching meth- 
ods, his avoidance of his job. At this point 
in his life, he’s bored by it on a certain 
level. And on this particular day, he thinks 


the play out,” a straight-faced Nathan Lane (right, with Benedick Bates) proclaimed. 


it’s just going to be another day. He just 
shows up to try to get through the day. And 
then it just turns out to be a very traumatic 
day.” Lane smiled mischievously. “But he 
goes down fighting.” 

There is much excitement on Huntington 
Avenue at having as award-winning and 
well-regarded an actor as Lane guesting on 
the Boston University Theatre boards. But, 
said Martin, “We mustn’t get trapped in our 
rapture about having important and talented 
people here. It’s a remarkable play, and one 
of the reasons it hasn’t been done over all 
these years, I think, is that no one has come 
forward who has the multi-faceted personal 
ity that could interpret Butley. Nor has any- 
one come through with the kind of depth 
and complexity that Joey requires, which 
Benedick has. So it was one of those lucky 
accidents that happens in art all the time.” 

As to whether there is hope at the Hunt- 
ington that this production, like Hedda 
Gabler, will make its way to New York, all 
concerned are coy. Martin summed up the 
effect of Lane’s star power: “We've sold a lot 
more tickets.” And Lane pooh-poohed the 
idea of aspirations beyond the Huntington 
run. “I would say that the idea behind all of 
this, besides wanting to do the play because 
we love the play, was that | wanted to sup- 
port Nicky and what he’s been doing here, 
which I think has been terrific and has 
turned out to be very successful. It wasn’t 
about coming here to try the play out.” He 
added, with deadly timing and a straight 
face, “I think the play works.” 

Yep, Nathan Lane is funny. 


Butley is presented by the Huntington 
Theatre Company at the Boston University 
Theatre, 264 Huntington Avenue, October 24 
through November 30. Tickets are $14 to 
$64; call (617) 266-0800. 
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@ ACCIDENTAL DEATH OF AN AN- 
ARCHIST. The venerable Poets’ The- 
atre presents Italian playwright, ac- 
tivist, and Nobel Laureate Dario Fo's 
1970 comedy based on the true story 
of an anarchist who “fell” out of a 
fourth-floor window while being inter- 
rogated by police. Fo wrote the cen- 
tral part of the Maniac, a master of 
impersonation, for himself; here 
Poets’ artistic director Aidan Parkin- 
son, who proves a gifted comic 
changes disguises as if it were Hal- 
loween, adds a hint of Groucho, and 
alternates vaudeville pratfalls with 
dead-serious calm. At Jimmy Tingle’s 
Off Broadway, 255 Elm Street 
Somerville (617-591-1616), through 
October 26. Curtain is at 8 p.m 
Thursday through Saturday and at 
3 p.m. on Sunday. Tix $22 to 
@ ANTIGONE. MIT Shakespeare 
semble takes on French playwright 
Jean Anouilh’s 1944 version of 
Sophocles’s tragedy of a yo 
woman who feels responsible to a 
higher authority than the At 
Kresge Little Theater, 48 MV 
setts Avenue, Cambridge (617-253 
2903), October 30 through November 
1. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $8; $6 for MIT. 
Wellesley students 

@ BLUE MAN GROUP. It w buld be 
difficult and unfair to try 
all the antics of the Drama [ 
Award-winning trio of cobalt-pair 
bald pates who have settled 
runs Off Broadway and at the Charles 
Playhouse. They begin th yhtful 
and deafening evening per 
formance art beating drums that are 
also deep buckets of paint, so that 
sprays of color jump from the instru- 
ments like breaking surf, and end by 
engulfing the spectators in t les of 
toilet paper. Go experience At the 
Charles Playhouse, 74 Warrentor 
Street, Boston (617-426-6912) 
indefinitely. Curtain is at 8 p.m. on 
Tuesday and Wednesday, at 5 and 
8 p.m. on Thursday, at 7 and 10 p.m 
on Friday, at 4, 7, and 10 p.m. on Sat 
urday, and at 3 and 6 p.m. on Sunday. 
























































Tix $43 to $53; $21.75 obstructed- 
view seating, available at the box 
office and Bostix day of performance. 
@ BLUE WINDOW. Courtney O’Con- 
nor is at the helm of this student pro- 
duction of Craig (Prelude to a Kiss) 
Lucas’s play about seven strangers 
who fail to communicate at a New 
York dinner party. At the Laurie The- 
ater in the Spingold Theater Center. 
415 South Street, Brandeis University 
campus, Waltham (781-736-3400), 
through October 25. Curtain is at 
8 p.m. Thursday through Saturday. Tix 
$16 to $20 

@ BOOK OF DAYS. Artistic director 
Spiro Veloudos is at the helm of the 
Lyric Stage Company of Boston pro- 
duction, an area premiere, of Pulitzer 
Prize winner Lanford Wilson’s 1999 
play, an Our Town—meets—An Enemy 
of the People drama set in a Missouri 
wn where the tyrannical owner of 
local cheese factory has been 
murdered and a young woman play- 
ing the title role in a little-theater pro- 
duction of Shaw's St. Joan is inspired 
by her character to start asking ques- 
tions. The play deals with “lies, adul- 
tery, theft, assorted right-wing agen- 
das, and the politics of community 
theater.” At the Lyric Stage Company 
of Boston, 140 Clarendon Street 
Boston (617-437-7172), October 24 
through November 22. Curtain is at 
2 p.m. (October 29 and November 19 
only) and 7:30 p.m. on Wednesday 
and Thursday, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 3 p.m 
on Sunday. Tix $22 to $41 

@ BOSTON FRINGE. Company One 
has organized this llaboration 
among various Boston-area “fringe” 
theaters, two alternating programs of 
short performances. Included are 
Kathleen Rogers's Ballast, about an 
Irish couple in America who have lost 
a young daughter, presented by Cen- 
tastage and directed by Joe Antoun 
Before My Eyes, made up of the true 
stories of Palestinian suicide bombers 
and Israeli soldiers; presented by 
Company One and directed by Shawn 
LaCount; Two Women, a choreopoem 
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THE INFLUENCE OF CARTOONS IN CONTEMPORARY ART 
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COMPILED BY CAROLYN CLAY 


written by a Chilean woman shortly 
after the 1973 overthrow of President 
Salvador Allende, presented by Hys- 
terical Performances and directed by 
Michelle Baxter; Sean Michael Welch's 
Boise, Idaho, in which an overzealous 
café patron weaves his fellow diners 
into a personal fantasy full of sex and 
jealousy, presented by Mill 6 Collabo 
tative and directed by John O’Brien 
John Adejoke’s Love Jones, a dark 
love story centering on a young gang- 
ster, presented by New African Com- 
pany and directed by Vincent Siders: 
Keith Antar Mason & Ntozake 
Shange's Inner City Blues, an 
weaving of Shange’s for colored girls 
who have considered suicide when the 
rainbow is enuf and Mason's for black 
boys who have considered homicide 
when the streets were too much, pre- 
sented by Tricord Productions and di 
rected by Juanita Rodriguez; and 
Harold Pinter’s New World Order, a “vi- 
cious display of power and abuse that 
gets wonderfully ck > the nerve 
torture,” presented by Zeitgeist Stage 
Company and directed by Darren 
Evans. At the Boston Center for the 
Arts 539 Tremon on (6 






vember 22. Curtain i 
Thursday and Friday 
on Saturday, and at 7 p.m 
Tix $25; $18 for patr 
for students 

@ BOY GETS GIRL. Artistic director 
Charles Towers is at the helm of this 
regional premiere of Rebecca 
Gilman's hot-button thriller about a 
young woman journalist who's being 
stalked by a rejected suitor. At Merri- 
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BOSTON’S TOP RESTAURANTS 
INVITE YOU TO EAT FREE 
WHEN YOU SEE STOMP! 
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Grab your tickets to any Wednesday or Thursday 
performance and enjoy a free lunch or dinner, 
as some of Boston’s restaurants celebrate Boston's 
hottest ticket. For details: stomponline.com/dinner. 
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| On a Stylistic and emotional journey 


across cultures,” have been present- 
ed collectively. Knox is a founder of 
the Tides Foundation — India Fund, 


| which “supports grass-roots educa- 
| tion and community-building efforts 


among sexually marginalized groups 
in South Asia, with particular empha- 
sis on HIV/AIDS” The plays, which 
share themes of cross-cultural rela- 
tionships, violence against women 
and same-sex marriage as well as 
HIV/AIDS, are an extension of that 
work. The project is produced by 
Naresh Ramarajan and the Harvard 
South Asian Association, with the 
support of other Harvard organiza- 
tions. At the Leverett Old Library The- 
ater, Mill Street, Cambridge (617 
496-2222), through November 15 
Curtain is at8 p.m m. Thursday through 
day (November s at 7 p.m.) 
and at 2 p.m. on Sunday. Tix $20; $7 
student tickets available. 
@ THE GIRL IN THE FRAME. 
worid premiere of a new 
Desmon 


The 
nusical by 


Jeremy é 


@ HAIRSPRAY. The ; 


Sunday 
d students 

a HOW I SPENT MY SUMMER VA- 

CATION. Cz abaret performe rs Mary 


celebrate 


on Wednesday. Tix $12; $10 for sen- 
iors and students. 
@ IN THE SHADOW OF THE GLEN. 
Tia Kimberk’s Théatre des Ombres 
Chinoises presents a shadow-puppet 
production of the 1903 play by the 
great Irish dramatist John Millington 
Synge. At Zeitgeist Gallery, 1353 
Cambridge Street, Cambridge (617- 
876-6060), October 27. Curtain is at 
7:30 p.m. Tix $10. 
@ JOEY & MARIA'S COMEDY ITAL- 
IAN WEDDING. Joey and Maria are 
still trying to get to their bridal bed 
(that other star-crossed Italian couple 
Romeo and Juliet, had it easier) in this 
audience-interactive dinner-theater 
spoof of a big Italian wedding. At the 
Tremont Playhouse in the Tremont 
Hotel, 275 Tremont Street, Boston 
(800-733-5639), through November 
29. Curtain is at 7:30 p.m. on October 
and November 1, 7, 8, 14, 15, 22, 
and 29. Doors open at 7 p.m. Tix $49. 
includes dinner, dancing, and free en- 
trance into Matrix. The prequel 
Maria's Bachelorette Party, “a girls’- 
night-out dinner-theater show” packed 
with “colorful brid aids” and 
professi exotic male 
Playhouse 
er 21. Curtain 


{ z show 
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medy But 
albeit more natura- 
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heights At Trinity Repertory 


lashington 
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ically thar 
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a We Street, 
»de Island (401-351- 
November 9. Curtain 
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at 8 p.m. on 
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yn Saturday 
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seniors and students. 

@ PORGY AND BESS. This ac- 

claimed production of Geerge and Ira 

based on the 

leyward (who col 

DOOK about the 

big roman 

Ct af 


Theatre in 1935. The now-iconic 
score includes “Summertime” and “I 
Got Plenty o’ Nuthin’.” Will Roberson 
directs the production, which features 
a 14-piece orchestra under the direc- 
tion of Zoltan Papp. At the Cutler Ma- 
jestic Theatre, 219 Tremont Street, 
Boston (800-233-3123), October 28 
through November 2. Curtain is at 
7:30 p.m. on Tuesday, at 7 p.m. on 
Wednesday, at 8 p.m. on Thursday, at 
7:30 p.m. on Friday, and at 2 and 
7:30 p.m. on Saturday and Sunday. 
Tix $25 to $65. (Iris Fanger's preview 
is in the “Theater” column in “8 Days a 
Week.) 
@ SAY GOODNIGHT GRACIE. Frank 
Gorshin (the Riddier from the original 
1960s TV Batman) plays legendary 
droll man George Burns in Rupert 
(The Mystery of Edwin Drood) 
Holmes's Tony-nominated play, which 
is subtitled “The Life, Laughter, & Love 
of George Burns and Gracie Allen” 
The show, which is directed by John 
Tillinger, won the 2003 Outer Critics 
Circle Award for Best Solo Perfor- 
mance. At the Wilbur Theatre, 246 
Tremont Street, Boston (617-931 
2787), through November 2. Curtain is 
at 8 p.m. Tuesday through Frid t 2 
and 8 p.m. on Saturday, and 
7:30 p.m. on Sunday. Tix $2 
* SEXUALITY IN THE CITY. 
an't gue this is a par 
HBO's popular Sex and the City 
fering “a voyeuristic glimpse of the 
sexual dynamics in today’s versatile 
relationships.” Presented by Roza 
Productions at the Devanaughn T 
atre in the Piano Factory 
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Street, Boston's Soutt 


8-2967) 


7:30 p.m.T 
a THE SHAKESPEARE STEALER. 
bert Colby directs the Eng- 


students and youths und 


Hw SHEAR MADNESS. T 
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lassical f st Ww V ver the 
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0 on Saturday 

n. on Sunday. Ti 

@ SHELLEY BERMAN. T 
ble comic, a S G 
artist 


cond 
currently in the 
Emmy-winning Curb 
asm, makes a stop 
Reb a Parris as gl 
by the Jewish Theatre 
land at the Leventhal- 
Community Center, 
treet, New 
5226), October 
at 8 p.m 
7 p.m. on Sunday. Tix $ 
seniors and students 
@ THE SILENT MOVIE PLAY. Rougt 
& Tumble Theatre, whict 
Cutting-edge physi 
tradition of Mummenschanz 
Théatre de la Jeune Lune, rep 
first original W, filled with 
ing villains, gruff bosses, lovely shop- 
owners daughter S, and, of course 
live piano accompaniment.” At the 
Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787), October 31 through November 
22. Curtain is at 8 p.m. Thursday 
through Saturday and at 2 p.m. on 
Sunday. Tix $10 to $12 
@ SIX DEGREES OF SEPARATION. 
The Harvard Radcliffe Dramatic Club 
presents John Guare's play, which is 
based on a real-life incident about a 
wealthy, well-intentioned Manhattan 
couple bilked by a youth claiming to 
be the son of actor Sidney Poitier. At 
the Loeb Experimental Theatre in the 
Loeb Drama Center, 64 Brattle 
Street, Cambridge (617-547-8300) 
through October 25. Curtain is at 
8 p.m. on Thursday and Friday and at 
3 and 8 p.m. on Saturday. Free and 
ypen to the public 
@ STOMP. The 


Drama De 
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theater 


Olivier-, Obie 
sk Award ning dance 


and 


extravaga reated in 


1991 on the streets of Brighton by 
Luke Cresswell and Steve McNi- 
cholas has passed through downtown 
Boston theaters four times. Now it set- 
ties in for an extended run in the more 
intimate surrounds of the 460-seat 
Stuart Street Playhouse, where the 
cast of eight are in your face all the 
time, kicking up dust, spraying water 
and shaking sand as they exploit the 
percussive potential of everyday ob- 
jects from brooms to trashcan lids to 
matchboxes. At the Stuart Street Play- 
house, 200 Stuart Street, Boston 
(800-447-7400), indefinitely. Curtain is 
at 8 p.m. on Wednesday and Thurs- 
day, at 7 and 10 p.m. on Friday, at 5 
and 9 p.m. on Saturday, and at 3 and 
7 p.m. on Sunday. Tix $45 to $55. 

@ STONES IN HIS POCKETS. 
Gloucester Stage Company and 
Stoneham Theatre are co-producers 
of this production of Irish actor/play- 
wright Marie Jones's two-man come- 
dy/allegory centered on a couple of 
Irish extras on the set of a Hollywood 
epic being shot abroad. The two ac- 
tors portraying the extras also play 
everyone else in the Tony-nom 
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centers on a 
C fora 
oung girl. At the Theatre 
Cooperative 2 Broadway 
Somerville (617-625-1300), through 
October Curtain is at 8 p.m. on 
Friday and Saturday. Tix $20; $15 for 
seniors and students; $10 for military 
personnel 
@ WEST SIDE STORY. North Shore 
Music Theatre revives the classic 
1957 musical with book by Arthur 
Laurents, music by Leonard Bern- 
stein, and lyrics by Stephen Sond- 
heim, that transports Romeo and Juli- 
et to mid-20th-century Manhattan 
where the Montagues are white and 
the Capulets are Puerto Rican. Barry 
Ivan directs. At North Shore Musi 
Theatre, 62 Dunham Road, Beverly 
(978-232-7200), October 28 through 
November 23. Curtain is at 8 p.m 
Tuesday through Friday (November 4 
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Don Quixote 


Choreography by Rudolf Nureyev. Music 
by Ludwig Minkus, arranged by John 
Lanchbery. Sets and costumes by 
Nicholas Georgiadis. Lighting by Pierre 
Lavoie. With the Boston Ballet Orchestra 
directed by Jonathan McPhee. Presented 
by Boston Ballet at the Wang Theatre 
October 30 through November 2. 


and in 
*ss silly 
Nureyev’s choreography 


tends t 


a Barcelona marketplace, and the 30 sec- 
onds of dead silence between Basilio’s act- 
one solo and his trio with Kitri’s friends. All 


too often the music will stop as the dancers 


cover story 


Something old, something new 


Nureyev’s Don Quixote isn’t the greatest, 


i movement, then blast out a final 
d as they snap into dramatic focus 
as Georgiadis’s set comprises a 
study/bedroom for Don 
an ornate throne chair and 
marketplace 


surmounted by cannons anc 


ith two 


brooms, and birds < 
Gypsy camp with one huge wind 

nd another suggested by the rigging 
~ad; a Dryad garden (the scene of Don 

that looks to have been in 

a midday-sun 
ghting posters; and 

eau of Gypsy wagons against 

d sky. His costume design sets 

| ” f the Barcelona 

, Gypsies) against the 

atadors; the Dryz 

ind Dulcinea are a study in 
f cream with green and gold 

t the Gypsy camp Basilio’s 
id Kitri’s veil make them look 

Mennonite and the Muslim 
ents were in fact Muslim 
is bridesmaids seem to 
Ludwig 

Minkus’s functional but ing score, as 

arranged by John Lanchbery, gets a splashy 
put classy realization from Jonathan McPhee 


Boston Ballet Orchestra: rich instru 


7 j “ainli od fr: Ne y 
a disciplined tramework 


f tempo and phrasing 

It’s the dancers, however, that make Don 
Quixote (as they do most ballets), and it’s 
the new dancers 
that will make or 
break Boston Ballet 
over the next few 
years. Last week- 
end, most of these 
arrivals looked like 
makers. New princi- 
pal Lorna Feijéo is 
an aristocratic Kitri 
Dulcinea with both 
——— attitude and tech 
nique. If she appeared a tad awkward at 


times, that was, I think, the laudable result of 


honoring the letter of Nureyev’s choreogra- 
s beats while traveling on 
hild’s play; so did Kitri’s cli- 
1ettés, Feij6o looking as if 
1 toss off them while reading the 
Yury Yanowsky’s Basilio was fo- 
1 intense; Yanowsky doesn’t have 
the nippy, even precious, technique that 
Nureyev calls for, but like Feij6o he dug 
) make the steps work, and his cli- 
¢ tours a la seconde were powerful and 
rpendicular. Both Yanowsky and Feij6o 
danced with Ballet Nacional de Cuba 
not together), and one assumes 
Nissinen will put them together again it’s 
hard to see why he wouldn't 
Friday night, Pollyana Ribeiro and guest 
artist José Manuel Carrefio (from ABT 
you may remember him from the PBS docu- 
mentary Born To Be Wild: The Men of Amer 
ican Ballet Theatre) were softer and more 
idiosyncratic leads. Carreho makes it look 
y: everything he does has ballon, and 
there’s a casual (as opposed to Yanowsky’s 
nervous) intensity about him. He gives the 
impression he could do more; occasionally | 
0 wish that he would. Ribeiro is an 
ion of sensibility: during the first-act 
uet that Kitri dances with Don Quixote 
she never took her eyes off Basilio, who was 
partnering one of Kitri’s friends, and in the 
third-act quintet with Basilio, Espada, and 
Kitri’s friends, her shimmy would make sis- 
ter Kate jealous. She’s such a joy to watch, 
you hardly care that the choreography is 
personalized, but she did seem a little fuzzy 


but the incoming dancers are keepers 


a y i 


ERIC ANTONIOU 


WHERE’S THE BEEF? Newly appointed principal Sarah Lamb was an incendiary 


Street Dancer, newly arrived soloist Nelson Madrigal an attentive if unkindled Espada 


in Feij6o’s wake (or did Carrefo set the 
tenor for the partnership?). This Dulcinea’s 
traveling beats didn’t always travel; as Kitri, 
on the other hand, Ribeiro was unexcep- 
tionable standing unsupported on pointe 
and in her fouettés. 

Saturday afternoon, Larissa Ponomarenko 
and new soloist Nelson Madrigal didn’t quite 
jell. Ponomarenko was sidelined most of last 
season with a bad back; in her first perform- 
ance of 2003, she was a shade detached, ele- 
gant but without her usual élan, and no won- 
der. Madrigal was as easy-going as Carreno 
but without the suggestion of something in 
reserve; he has technique and an agreeable 
bearing, but he doesn’t smolder and he never 
looked to be the right partner for Pono- 
marenko. (Nissinen’s plan may have been to 
pair her with new principal Roman Rykine, 
but he’s still not recovered from the Achilles’ 
tendon injury that kept him out all last sea- 
son.) Madrigal did the best job of clarifying 
Basilio’s fake-suicide scheme; he faded at the 
end, however, seeming winded in his wed- 
ding pas de deux barrel turns and not quite 
keeping his leg up in his seconde tours. 

Madrigal’s Espada likewise evinced a boy- 
ish bravura, but he wasn’t kindled by his in- 
cendiary Street Dancer, slinky Sarah Lamb, 
whose superb bearing and articulation 
showed in the way she bent when she circled 
him in their third-act duet and in her perfect- 
ly straight arms and 90-degree wrist bend 
during the group prance that followed. As the 
Queen of the Dryads, Lamb made a tender 
moment out of leading Don Quixote; she ex- 
ecuted huge split jetées, and if her Italian 
fouettés were a hair tentative, they were 
nonetheless far steadier than Carmen Core- 
lla’s for ABT. In the same role, new soloist 
Barbora Kohoutkova balanced between pre- 
cise and pleasing, with a welcome suspension 
in her phrasing. Her Street Dancer was 
marred by an unlucky fall after stepping on 
Espada’s cape, but she pulled herself togeth- 


er, and her performance suffered only by 
comparison with Lamb’s. Ponomarenko’s 
Queen of the Dryads was regal and reliable; 
Melanie Atkins’s Street Dancer was teasing 
where Lamb was sultry, and as one of Kitri’s 
friends opening night she made a major event 
out of her flirting with Basilio. 

As Gitan, new soloist Michael Cusumano 
contributed a sensational manége of Russian 
squat kicks; as Sancho Panza, he was Woody 
Allen—humble, a refreshing novelty. New 
soloist Pavel Gurevich’s Espada struck some 
sparks, but not with his Street Dancer, Ko- 
houtkova; the similar lack of chemistry be- 
tween Atkins and her Espada, Miao Zong, 
suggests the choreography might need 
tweaking. Other noteworthy performances 
included Rob Moore’s chivalrous, large- 
scaled Quixote; Viktor Plotnikov’s ultimately 
good-hearted Lorenzo (opposite Pono- 
marenko, his real-life wife, as Kitri); Jared 
Redick’s poignant Gamache; Romi Beppu’s 
exquisitely detailed Amour; new corps mem- 
ber Kathleen Breen Combes'’s effervescent 
Maid of Honor; and the uncredited dancer 
who portrays the front half of Don Quixote’s 
noble (though here hardly undernourished) 
steed Rocinante 

The choice of version aside, this Don 
Quixote holds its own against ABT’s, and the 
new dancers have made a good first impres 
sion. This weekend, Boston Ballet will be 
doing George Balanchine’s Mozartiana and 
Stars and Stripes and David Dawson’s new 
The Grey Area; the Balanchine, at least, will 
invite comparisons with New York City Bal- 
let and the Paris Opera Ballet’s program ear- 
lier this month. Don Quixote will return for a 
final weekend October 30 through Novem- 
ber 2, at which time outgoing principal Jen- 
nifer Gelfand will dance Kitri/Dulcinea in 
her final performances with the company 
(October 30 and November 1 evening) and 
we'll see how Boston Ballet’s future stacks 
up against its past. 
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Lessons in longevity 


Merce Cunningham at BAM, Rennie Harris at the Majestic 


BY MARCIA B. SIEGEL 


EW YORK At the start of perform- 

ances last week at Brooklyn Academy, 

a disembodied voice intoned: “Ladies 
and gentlemen, Merce Cunningham.” When 
the curtain rose, the choreographer was 
standing at a lectern surrounded by people 
in mufti; a bunch of dancers were warming 
up behind them. “We are here to cast the 
.” Cunningham announced. His 
companions turned out to be famous friends 
and collaborators on Split Sides, the new 
work whose form for the evening was about 
to be determined by chance procedures. 

Chance is not a new technique for Cun- 
ningham. Long ago he decided that he did- 
n’t want his dances to be projections of his 
own emotional states or physical prefer- 
ences, and beginning in 1951, following his 
partner John Cage, he employed randomiz- 
ing processes to turn some decision-making 
responsibilities over to an impersonal, im- 
partial authority. The traditional modern 
dancers of the-time were scandalized. Cun- 
ningham persisted. 

Theré&were 10 pre-planned variables to be 
assemblef&for each performance of Split 
Sides: two'gets each of choreography, by 
Cunningharh, music (the bands Radiohead 
and:Sigur Rds), costumes (James Hall), 
lighting (James FE Ingalls), and décor 
(Robert Heishman.and Catherine Yass). The 
dié ‘was cast for the order of the two 20- 
minute choreography segments in the after- 
noon so that the dancers would have time to 
prepare. For the on-stage dice ritual, an odd 
or even throw decreed the sequence for each 
pair of elements, and the roll of the single 
die was projected on an overhead screen so 
the audience could verify the outcome. The 
dance could have 32 variations, a¢cording to 
the Cunningham office, and the chances of 
all the elements falling together exactly the 
same way twice are pretty feeble. 

But even if they did, the dance wouldn’t 
be the same. Musicians in the pit make elec- 
tronic modifications on pre-recorded scores. 
Movable sets may drift, the lighting may 
cloud over seconds later or earlier. The 
dancers, who’are trained not to depend on 
musical cues, work with an acute sense of 
their individual timing within the ensemble. 
They gather and disperse at unforeseeable 
moments, watching one another intently for 
the first sign of a new impulse. Their danc- 
ing is charged with anticipation and intelli- 
gence. 

Besides allowing the 84-year-old Cun- 
ningham to take an active part in the per- 
formance, staging a sample of the chance 
process gave the audience a hint of its com- 
plexity and the possibilities it opens up for a 
dance. The audience buzz was: what would 
Split Sides have looked like with the pur- 
plish-orange-yellow costumes against the 
sky-blue-pink backdrop instead of the grey- 
green? Cunningham dance does proclaim, 
usually in a more understated way, that there 
isn’t anything predestined or irrevocable 
about a piece of creative work. But there’s a 
deeper principle here, one on which he’s 
built a whole choreographic enterprise. If 
we're alive to the present moment, we can 
never be bored. The dance we make/see 
tonight is the only dance there is, no more or 
less approximate than the dance we make 
see tomorrow. 

I saw Split Sides twice, with only one 
change in components, the costumes. The 
order of the two lighting plots may have 
switched too, from Thursday to Friday night, 
but I was less aware of that. The costumes 
either contrasted or blended with the two 
backdrops, Robert Heishman’s subdued field 


dice .. 





NEVER THE SAME DANCE TWICE: chance determines the choreography, music, costumes, and décor for each performance of 


Split Sides. 


of brushed lines and pastel vertical streaks by 
Catherine Yass that resembled a Morris 
Louis veil painting or an astigmatic city sky- 
line. Each dancer had his or her individual 
version of the black and white unitards and 
the sleeveless printed jumpsuits in the hot 
range of the spectrum. 

In commissioning contemporary rock 
music, Cunningham addressed a new chal- 
lenge. His experience of Radiohead and 
Sigur,Rés was virtually nil before he encoun- 
tered them. Mine too, but if 1 hadn’t been 
told they were rock bands, I wouldn’t have 
known. Jon Pareles in the New York Times 
identifies them as “art-rock,” which I under- 
stand better in terms of today’s ever-expand- 
ing, genre-crossing, globalized culture. Both 
groups played live on opening night to sold- 
out houses full of their fans, but in subse- 
quent performances their work-was recorded 
and modified on the spot by Cunningham’s 
in-house musicians, Takehisa Kosugi, John 
King. and Andy Russ. 

Both scores seemed influenced by the 40- 
year-old literature of electronic music initiat- 
ed by John Cage and carried on, often in the 
background of Cunningham’s dances, by 
David Tudor, LaMonte Young, Stuart 
Dempster, Carl Stone, Paul Dresher, and an 
entire tribe of experimenters who've syn- 
cretized acoustic and electronic instruments, 
voices, the din of industry and the sounds of 
nature. Radiohead’s part was aggressively 
eclectic, using Western percussion, kalimba, 
voices, and calls from the barnyard. Sigur 
Rés’s segment seemed more instrumental, 
less intrusive. 

The dance, or perhaps I should say the 
two versions of the dance I saw, came at us 
with an onslaught of interesting movement. 
It didn’t seem to have any particular begin- 
ning or ending, though it had lots of variety. 
The big and small groups, couples, and solos 
gave us a wonderfully diverse look at the 
company. Cunningham used to put several 
unrelated patterns in motion simultaneously; 
now there’s more quick, imprecise unison, 
where one dancer triggers off others in a 
wave of jumping, running, or direction 
changes. It’s as if, though still committed to 
defeating conventional dance’s patterning 


s 


and repetition, he wanted to preserve the 
beauty or oddity of each move by offering us 
each dancer’s take on it. But at other times 
like a duet of eccentric supports by Cedric 
Andrieux and Derry Swan, the movement 
invention was lavish and astonishing. 

The slightly hoky chance demonstration 
for Split Sides relegated the other dance on 
the BAM program, Fluid Canvas, to near ob- 
scurity, but I liked it very much too. John 
King’s motor music score — real or sampled 
drilling, hammering, riveting, grinding, 
sheet-metal whanging, pile drivers, earth 
movers, and buzz saws — escalated from 
moderately loud to deafening; it reminded 
me of a high-rise under construction. There 
were moments of relief when keyboards 
picked out single notes that moved toward 
an uncertain melody. Like moments in the 
dance, they reminded me of how rare still- 
ness is now. 

Fluid Canvas, like Split Sides, used all 15 
company members, and as they entered one 
at a time, filling the stage, clustering togeth- 
er, drawing apart, and leaving, I began to 
think about saturation and sparsity. For long 
sections, they stood with feet apart in 
stretched lunges and their arms crooked into 
strange angles, their torsos arcing back or 
hollowed over. For other long sections, they 
balanced in relevé, frighteningly steady, then 
came down into new shapes. Jonah Bokaer 
and Jeannie Steele danced together, touch- 
ing lightly, lifting, running away, circling 
back — just the two of them filling the space 
as if they were a crowd. 


RENNIE HARRIS is trying to translate hip- 
hop dance from a flashy street competition 
to a stage language with more to say. His 
newest and most successful venture so far, 
Facing Mekka, came to the Cutler Majestic 
last weekend in a Crash Arts presentation 
What's most original about Facing Mekka, | 
think, is the way Harris integrates the ex- 
traordinary, talents of several specialists into 
a stream of hip-hop-based dancing by a 
company of 12 men and women. The solos 
can change, the way headliners do on a vari- 
ety show, but the piece keeps its momentum 
and its expressive connections. Its basic 


identity isn’t as a set, repeatable piece of 
choreography but as an idea 

Accompanied by an on-stage combo of 
drums, keyboards, and singers, and backed 
by slides and films of vaguely ominous hap- 
penings (soldiers in battle, burning build 
ings, refugees, explosions, an urban crowd 
the dancers cross the space in different size 
groups, usually separated by gender. The 
men do a few spectacular but showed-down 
breakdance moves — flips, headspins, un- 
earthly no-handed rotations — but they’re 
almost reticent, as if they didn’t want to en- 
courage the audience to scream. The women 
stomp and undulate, with a few virtuosic 
maneuvers of their own. For both men and 
women, Harris seems to have invented a 
whole traveling vocabulary that moves along 
the floor. 

The more specific, if not exactly literal, 
messages of the piece are delivered by the 
soloists. Philip Hamilton sings prayers and 
entreaties for peace. Tabla player Lenny 
Seidman builds a dense, driving rhythm out 
of tiny, almost primal flutters on the tuned 
Indian drums. Kenny Muhammed retrieves 
the high-tech hoots, wheezes, thuds, and 
rhythmic clamor of an accomplished DJ, 
producing all these sounds and more with 
his own voice and body. Erica Bowen dances 
a solo of fast shakes and shimmies that 
might be sobs, her body heaving and con- 
tracting until she’s kneeling in a prolonged 
backbend. When she finally sinks to the 
floor, she still seems defiant 

Hovering over all this action, stumbling 
through the dances, like a ghost or a griot 
a sinister memory, is Rennie Harri 
hides his face with long dreadlocks, hu 
his shoulders, scuffs his feet when he wall 
His disembodied arms snake out. His tors« 
makes small spastic tremors. Finally | 
pears when all the other dancers are g« 
and dances a long solo in which his whole 
body seems to be coming apart. He screams 
clutches the air, shakes his dreads, pops his 
arms, his shoulders, his neck. He could be a 
junky or a spirit preparing to leave the earth 
A scrim descends in front of him. In a blue 
light he wails frantically, then subsides into 
quiet pleading. c 





Ouch! 


The ICA’s ‘Splat Boom Pow!’ 


misses the mark 
BY CHRISTOPHER MILLIS 


ndy Warhol has been dead a long time, 

Roy Lichtenstein less so. A Pulitzer 

-rize was awarded to a comic book in 
1992 (Art Spiegelman’s Maus received a 
special citation for “Letters”), and that 
paved the way for even greater crossover ex- 
travaganzas like Dave McKean’s celebrated 
graphic novel Cages. And not long before his 
death in 2000, macabre cartoonist Edward 
Gorey enjoyed a retrospective of his life’s 
work not at the corporate headquarters of 
one of the magazines where he was a con 
tributor but at the Art Institute of Boston. In 
short, the time has long been ripe for “Splat 
Boom Pow!,” the current exhibit at the Insti- 
tute of Contemporary Art, which takes as its 
subject matter the influence of cartoons on 
contemporary art. 

Originating at the Contemporary Arts 

Museum Houston (it traveis to Columbus 
Ohio, in January), “Splat Boom Pow!” 


FLAT-FOOTED! Renee Cox's Lost in Space lacks money. Had the show's curators jux- 
j r 


the quick -wittedness of its 


toons 


amounts to an academic exploration of the 
origins of th noments) when 
low-culture comi ver into high 
culture art. TI 

I 


exhibit W 


< 
nals 
logue essays I’ 

three-part investigation that’s suppos 
correspond with the three words in the 
show’s title. “Splat” (subtitled “Squashing 
the Force Field of Pop Icons”) addresses the 
phenomenon of Pop Art’s borrowing (or 
stealing, depending on your perspective) 
comic books’ imagery — the Batmans and 
the Mickey Mouses that began making their 
way into the frames of artists like Andy 
Warhol and Mel Ramos in the 1960s 
“Boom” (subtitled “Exploding the Language 
of Art through Alien Technology”) addresses 
Pop Art’s appropriation of comic-book tech- 
niques — flat figures, narrative panels, Ben- 


day dots, dialogue boxes. “Pow” (“Slammin’ 


into Mt. Mythomania and Spewing Alter 
Egos and New Super Heroes”) refers to the 
full absorption of comic-book imagery and 
technique in the artistic expression of post- 
Pop artists. At least, that was the sense I 


source in animated « 


made of sentences like “This self-created 
iconography, liberated from conventional 
traditions, could then more sincerely reflect 
the ethos of a given subculture through the 
evolution of both alter egos and personal 
mythologies.” 

The show’s conceit raises its own ques 
tions. Can imagery ever be separated from 
technique? Are the early appropriators of 
comic-book imagery, like the amazing, self- 
taught Henry Darger, with his voluminous 

The Story of the Vivian Girls . . . ” series 
(1957-1967, included at thé ICA), any less 
fully realized than Andy Warhol’s “Myths” 
series from 1981? But what we have in the 
Boston incarnation of “Splat Boom Pow!” is 
an attenuated version of the original exhibit. 
Seven of the show’s 40 artists are not pre- 
sented at the ICA, and by my count another 
nine works by those on view were also 
dropped from the show. Eighty works were 
on display in Houston; 66 made their way to 
Boylston Street 

Over the phone last week, the ex- 
hibit’s curator, Valerie Cassel, ac- 
knowledged the difficulty a Boston 
audience might have with the repre- 
sentation of “Splat Boom Pow!” here 
not because some works didn’t travel 
so much as because the show’s or 
ganizing principle — imagery, t 
nique, reinvention plays no part in 
the ICA display. The original group- 
ings are now intermingled. Altho 
that’s no doubt due to the limitations 
of the ICA’s own peculiar space, the 
result is still something of, well 


Bust! And i 


painful bust, 

ilar cul 

animated car 
wr a Significant chu 
id sculpture of our t 
htful thought 
Frequently, I had a sense neither 
of looking at comics (there are no 
“still” comic strips, despite a videc 
compilation of classic animated car- 
toons) nor precisely of looking at 
art. Instead, | felt as if ] were sur 
rounded by arguments | couldn’t en- 
tirely follow but whose themes were 


clear: markets and politics and 


ar- taposed, say, a racist comic or car 
toon image from yesteryear beside 
Kerry James Marshall’s send-up of 
the same in Another Great 
Migration, then we'd have been let in on the 
forces fueling the artist’s austere, geometric 
imagery. No such pairing takes place any 
where in the exhibit. Another Great Migra- 
tion could have come across as powerful; 
instead it seems simply strident. Splat! 
Cartoons are about the intersection of 
simplicity, humor, and exaggeration; art is 
about making us re-see our lives. The trou- 
ble with the Boston “Splat Boom Pow!” is 
that instead of asking a tough and wonderful 
question — how do you derive from the un- 
complicated, funny, and exaggerated some- 
thing transformative and transcendent? — it 
hammers its audience with dull, typically 
predictable answers. Here’s a flat, undelin- 
eated, comic-book style painting of Captain 
Midnight by Mel Ramos. (Simple!) Here’s 
Liza Lou’s seven-foot-tall, big-haired Barbie 
in a pink business suit made out of tens of 
thousands of tiny, sparkling beads. (Funny!) 
Here’s Roger Shimomura’s oversized, buck- 
toothed, bespectacled Asian boy dancing 
with the white girls and looking the fool. 
(Exaggerated!) 
Given their simplicity and overstatement, 


EXAGGERATED! Roger Shimomura’s Jap’s a Jap: #2 never makes the leap from the 
simple, direct power of comics to the transformative power of art. 


it’s common for animated cartoons to slip ” 
into offensiveness; violence, sexism, and 
racism abound in the cheery, animated clas- 
sics of yesteryear. And yet they stay appeal- 
ing, I'd argue, for two fundamental features: 
they move, and they’re over quickly. That 
can’t be said of Renee Cox’s large color pho 
tos of a black wonder woman taking back 
the universe. Look at her long enough and 
she becomes Arnold Schwarzenegger in 
drag. | don’t mean the Arnold from Pumping 
Tron; | mean the next governor of California: 
didactic, slow-witted, bulky 
Similarly irritating and static, but no less 
fessorial, is Roger Brown’s painting 
Sarajevo, the Serbian 
Way, a temple to politi- 
cal correctness if ever 
there was one. Stylized 
faux gray clouds create 
a background reminis- 
cent of the tornado 
scene in The Wizard of 
Oz. In the foreground, 
the windows of an 
apartment complex 
frame animated silhou- 
ettes of men and 
women while an order- 
ly smattering of make- 
believe bodies bleeds 
decorously onto the 
street. Maybe it’s the 
context of the revela- 
tions this week at the 
War Crimes Tribunal in 
the Hague as to the ac- 
knowledged genocidal 
intentions of Bosnian 
Serb leaders during the 
Bosnian war that 
makes Brown’s work 
feel so perfunctory and 
facile. And though 
there’s a more genuine 
and grittier quality to 
Laylah Ali’s mercilessly 
repetitive stick figures, 
I can’t help thinking of 


the hypocephalic assume attitudes of forced 
nonchalance. 

Still, you can’t escape the deafening 
acoustical barrage of Dara Birnbaum’s 
uniquely miserable ripoff of a dumb TV 
show (she’s edited sequences from Wonder 
Woman into a short film loop of the heroine 


“Splat Boom Pow 
The Influence of Cartoons 
in Contemporary Art” 


At the Institute of Contemporary Art, 955 
Boylston Street, through January 4. 





’s The Stockbroker is a 


her grimacing Gumbys monument to deformity, tender and ghastly, irresistible and re- 


as Agony Lite — an- 
guish that’s been soft- 
ened into the nearly 
cute. 

The fine work that did get included — 
three powerful Keith Haring skateboards 
that look as if they were about to coast up 
the wall, two riveting paintings by Roy Licht- 
enstein — are brought down by their prox- 
imity to other work. That can’t be said of 
George Condo’s 6 Figures (2002), which is 
so powerful, it doesn’t matter what’s beside 
it. Condo’s portraits are monuments to de- 
formity, tender and ghastly, irresistible and 
repellent, in which the elephant-eared and 


pellent, in which the elephant-eared and the hypocephalic as- 
sume attitudes of forced nonchalance 


busting through walls and fending off mis- 
siles), or Takashi Murakami’s more concep- 
tual but even louder large-screen video hom- 
age to hallucinogens. Neither can you help 
wishing that the 10 dynamic Warhol 
silkscreens — the “Myths” portfolio in- 
cludes a dangerous Mickey Mouse, a menac- 
ing Howdy Doody, and a green, cackling 
Margaret Hamilton as the Wicked Witch — 
hadn’t been hung salon-style so they read 
like wallpaper. Take that, art lover! « 
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Chicks who kick 


Can Karen Sisco and Tru Calling live up to Alias and Buffy? 


BY JOYCE MILLMAN 


ears from now ciologists might | 
female TV acti 


heroines and conclude 


back at today’s 









the 00s were a sees: adness 
and muscle, with the 
superhuman ability to run at a full clip while 
wearing stiletto heels 

We have Buffy and Alias to thank for that 
and I’m not being sarcastic here. At once fear- 
less and vulnerable, Buffy Summers and Alias’s 
Sydney Bristow are the most imitated female 
protagonists on TV today. Buffy saved the 
world, but she couldn’t figure out how to make 
a guy not feel intimidated by her. Sydney has 
dismantled doomsday machines without 
flinching, but when she got dumped by her 








lonelyheart and avenger 





boyfriend, well, that was a weepy, angry catas- 
trophe. Sure these shows were fantasies, but 
with the hard edge of truth. They hint that, 
away from the post-feminist playing field 
strong women harbor the secret wish for a little 
patch of emotional ground to call their own 

And the networks have yet to exhaust the 
tough/tender heroine genre. ABC’s Karen 
Sisco (10 p.m. Wednesdays) is based on the 
Elmore Leonard crime novel Out of Sight and 
the Jennifer Lopez/George Clooney movie of 
the same name. But the show is shamelessly 
post-Alias, from its firearm-toting, full-lipped 
federal-agent heroine to the daddy-daughter 
relationship at its center. Fox's Tru Calling 
(8 p.m. Thursdays, premiering October 30) is 
form-fit for Buffy’s old viewers. It stars former 
Buffy cast member Eliza Dushku (who played 
the bad-girl vampire slayer, Faith) as a morgue 
attendant who discovers she has the ability to 
hear the voices of the dead. And, honestly, it’s 
a responsibility she’d rather, like, not have to 
deal with. 

Like Buffy and Sydney, Karen and Tru are 
warriors who just want to lay down their bur- 
dens and be “normal.” In an affecting scene 
from the October 15 episode, Karen Sisco 
(Carla Gugino), a Miami-based US marshal, 
tried valiantly to quell her date’s nervousness 
over her admission that she’s killed two felons 
in the line of duty. The guy was practically 
quaking with inadequacy, and Karen-knew the 
relationship wasn’t happening, but she gave it 
a try anyway; with a wistful smile, she whis- 
pered, “I’m just a girl.” 

Gugino tempers Karen’s grit with inviting 
undertones of melancholy and warmth. In the 
first episode, Karen got shot in the flak jacket 
during a raid and spent the rest of the show 
sporting a big ugly bruise on her chest. She 
also has an ache around her heart; she spent 
that episode in a complicated mating dance 
with a wanted bank robber, and all the sweet 
talk and sex in the world wasn’t enough to 
stave off the inevitable — she was going to 
have to bring him in. 

Executive-produced by Danny DeVito (who 
has a recurring role as a slimy little crime 
boss), Karen Sisco nails the Elmore Leonard 
vibe; the criminals are ruthless and often hilar- 
iously stupid, Miami is a candy-colored con- 
tradiction, and dedicated fugitive chasers like 
Karen have to make end runs around pissy 
FBI potentates to get the job done right. Like 
Leonard’s peerless noir novels, Karen Sisco is 
enjoyable pulp populated with splashy charac- 
ters; Robert Forster takes a particularly 
charming turn as Karen’s doting father, a re- 
tired US marshal who works as a private eye 
when he isn’t trying to find a husband for his 
daughter. 

But this is Gugino’s show. Best known as 
the dishy mom in the Spy Kids movies, Gugi- 
no amps up the tough-cookie bravado here, 
and she’s a kick to watch, whether chasing 
gung-ho after a fugitive (Karen’s not afraid to 
get banged up and bruised) or nursing her 
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ACHING HEART: like Buffy, Karen S 
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‘arla Gugino) keeps falling for sexy bad guys, 


stand the adrenaline rush of the chase, who respect her power. 


physical and romantic wounds with too much 
late-night bourbon. Like Buffy, Karen keeps 
falling for sexy bad guys, because they're the 
only ones who understand the adrenaline rush 
of the chase, who respect her power. In two of 
the four episodes that have aired so far, she 
engaged in a smoldering, doomed flirtation 
with her quarry, a device that might get old 
pretty quickly. Indeed, I’m not sure that Karen 
Sisco can go much of anywhere except down 
the same road week to week. But then, when a 
show has the good sense to put Leonard 
Cohen’s “Chelsea Hotel #2,” Marvin Gaye's 
“Trouble Man,” and the Ripchords’ “Karen” 
on the soundtrack in the same episode, I’m in- 
clined just to enjoy the ride. 

On Buffy, Eliza Dushku’s sarcastic, self-de- 
structive Faith accomplished the impossible — 
she made Buffy seem like a shrinking violet. 
This had a lot to do with the fact that Dushku 
speaks in an alluring rasp, has dark doe eyes 
out of a Japanese anime, and did her slaying 
(and seducing) while wearing low-rise leather 
pants, punky studded wristlets, and cut-off T- 
shirts. But the lost-girl vulnerability with which 
Dushku infused this hipster tart elevated Faith 
from mere Maxim wank fodder to a compli- 
cated anti-heroine. Faith kicked ass, and un- 
like Buffy, she regretted nothing in the morn- 
ing. She was a post-feminist slut, and she was 
awesome. 

On Tru Calling, Dushku’s Tru Davies car- 
ries around a load of guilt over her mother’s 
death — mom was murdered in front of Tru 
when the girl was 12. In flashback, we see Tru 
at the funeral looking in the coffin and think- 
ing she can hear her mother speaking to her. 
Ten years later, Tru, her sister, and her brother 
(their dad remarried and took off) fill the 
mom-less void with drugs (sis), gambling 
(bro), and ambition (scrappy Tru is putting 
herself through medical school). On her first 
day of work at the city morgue, Tru hears a 
voice calling her, whereupon she opens freezer 
drawers until she finds the source — a dead 
woman, an apparent homicide, who opens her 
eyes and asks Tru to help her. Suddenly, Tru is 


propelled back to the previous day, where she 
has a chance to save the dead woman from 
her fate. 

This is a sexed-up spin on the old /t’s a 
Wonderful Life story, and you've seen it be- 
fore, in everything from episodes of The X- 
Files to the sci-fi series Early Edition. And 
that’s not the only part of Tru Calling that feels 
like déja vu. There’s the first episode’s opening 
homage to Lola rennt/Run, Lola, Run (the 
seminal bit of Eurotrash that also inspired 
Alias), in which Tru is running against the 
clock. (She’s headed to her col g 
tion, in case you can’t tell from the plunging 
bouncing little shirt she’s wearing.) Then 
there’s the brazenly Buffy-esque premise of a 
girl who’s gifted with powers she doesn’t want 
or understand yet accepts them and soldiers 
on, battling personal demons as she goes. 

Tru Calling winks at big issues of philoso- 
phy, spirituality, and redemption: what would 
you do if you had a second chance? Some of 
the people Tru helps, like her cokehead sister, 
don’t want to be helped. But this intriguing 
wrinkle hasn’t yet been explored to its fullest. 
Instead, the show is smeared with Fox’s pa; 
tronizing lipstick kisses to its intended audi- 
ence of young women. If you could go back 
and relive a day, you could, you know, get even 
with your cheating boyfriend or grab the cute 
shirt you were eyeing moments before some 
rude shopper snatches it away. This is the 
same mistake the WB made in ignoring the di- 
verse and age-varied audience it had for Buffy. 

Not that Tru Calling is a worthy successor 
to Buffy. | am quite smitten with Zach 
Galifianakis as Tru’s dweeby supervisor at the 
morgue (he has a poignant little mannerism 
where he places his hands on the sides of his 
jelly belly while talking to Tru, as if making an 
offering of his imperfections), but one quirky 
supporting character does not a Scooby Gang 
make. And the two episodes | saw were dan- 
gerously formulaic: Tru saves the day but 
(oops!) badly mis-predicts how the situation is 
destined to play out. At the last minute, she 
has to race against the clock again (more run- 
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NBC APPEARS TO HAVE LOST FAITH in 





Boomtown after airing only two episodes tl 
season. The show has been removed from its 
10 p.m. Friday time slot and put on t 





RUN, TRU, RUN: as in Alias, Tru 
(Eliza Dushku) is always up against the 
clock, and like Buffy she’s gifted with 
powers she doesn’t want or understand 
but nonetheless soldiers on, battling per- 
sonal demons as she goes 


ed “hiatus.” This after series creator Graham 
Yost made changes in its signature multiple- 
viewpoint perspective, at the network’s re- 
quest; Vanessa Williams was also added to the 
cast in an attempt to attract women viewers. 

In short, NBC messed with a great thing, 
dumbing down and blanding out the most 
original and compelling drama it had. a 






















































































“Glass BloWing Classes” 
% ‘ “Cold Working" 
‘ iC “Kiln ‘Casting* 


simple syrup 
46 igtervoie street . brcktoo, 
SVE 588.6022 .: infeG@simplesyrup.com 


Visit us during our Open Studio Event, Dec. 6 & 7. Holiday Sale featuring firsts, 


seconds, one-of-a-kind items, and on-going glass blowing demonstrations. 


Be afraid. 


Sit back, relax, and let your flesh 

crawl with Fangoria’s guide to more 

than one hundred of cinema’s creepiest 
and often 
forgotten films. 
All of these 
screen scream 
gems 
from 
Pumpkinhead 
are available 
on video 


or DVD. 


Be very afraid. 


Face to face with the undead? 
Unprepared for the coming battle against 
legions of zombies? Safeguard yourself 
and your loved 

ones with 

this brilliantly 

funny survival | Z M R | 
guide from | SURV] E 
Max Brooks, VAL GUIDE | 
former (Emmy 
award-winning) 

writer for 

“Saturday Night 

Live,” and son 

of Mel Brooks. 
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Want to go out with someone tonight? Check these out... 


Want to go out tonight? Check out our listings. 
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J.M. Coetzee’s Elizabeth Costello 


BY JOHN FREEMAN 


ince his literary debut, in 1974, J.M 
Coetzee has avoided the press, refused 
to discuss works in progress, even 
skipped award ceremonies. So when Prince- 
ton University asked the reclusive South 
African writer to deliver a series of essays on 
censorship, it was hardly a surprise that he 
took the lectern and deliv- 

ered not his own thoughts 

but those of Elizabeth 

Costello, a fictional novel- 

ist giving lectures on ani- 
mal rights at a fictional 
American university called 
Appleton College. 

Five years later, Coet- 
zee — now a Nobel laure- 
ate delivers the story of 
this eccentric woman’s life 
in a third-person narrative 
that I'd hesitate to call a 

it would be 
aS any- 
laborated 
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y gates Eliz- 
lo occasional- 
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ent of “The 


called it 
ere’s no plot 
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acter development or at- 


born in Melbourne and still lives there, 
though she spent the years 1951 to 1963 
abroad, in England and France. She has 
been married twice. She has two chil 
dren, one by each marriage 


| Elizabeth Costello” 


By J.M. Coetzee. Viking, 240 pages, $21.95. 


mosphere, save fora few ALTER EGO? Whereas most people have a clear division 
tidy brushstrokes to flesh between heart and mind, for Coetzee, Elizabeth’s mind is 


out Elizabeth’s essay-like her heart. 
ruminations and the leafy 

academic environments 

where the action takes place. 

What Elizabeth Costello does provide is a 
circuitous intellectual biography of a brilliant 
but muddled woman. Don’t come to the 
novel expecting a riveting story; expect aca- 
demic filibuster. Think discourse and debate 
on questions like the existence of humanity 
and the souls of animals. Following Eliza- 
beth from town to town on this scholarly 
journey requires work. Keeping up with her 
as she meanders from Aquinas to Descartes 
to Wittgenstein can be exhausting. 

All this talk, however, is just talk. Elizabeth 
has avoided belief as if it were an obstruction 
to fiction. Almost 70 and with nothing to 
lose, she uses a half-dozen public appear- 
ances to stand up and figure out what she 
does believe. People ask her to talk about lit- 
erature? She gives a long, turgid address on 
the ethics of our relationship to animals. A 
cruise line asks her to digress on the future 
of the novel? She responds with a terse lec- 
ture that begins, “The future of the novel is 
not a subject | am much interested in.” 

Elizabeth is a difficult character to warm 
up to. Coetzee dispenses with her biographi- 
cal details straightaway, as if challenging you 
to connect with her entirely through her 
moral compass. This feels like a message to 
readers sniffing around the life of a novelist 
who prefers to be known by his work rather 
than by his personal life. Note what informa- 
tion comes first: 

Elizabeth Costello is a writer, born in 

1928, which makes her sixty-six years 

old, going on sixty-seven. She has writ- 

ten nine novels, two books of poems, a 

book on bird life, and a body of journal- 

ism. By birth she is Australian. She was 


Most people have a clear division between 
heart and mind; Elizabeth’s mind is her heart. 
She loves her children because they are her 
offspring, but they’re footnotes to the real 
story. Moreoever, “Her books teach nothing, 
preach nothing; they merely spell out, as 
clearly as they can, how people lived in a cer- 
tain time and place.” She has funneled all her 
energy into work: “Her books are, she be- 
lieves, better put together than she is.” 

It makes sense that Coetzee created 
Costello to talk about censorship: many of 
her opinions are so far afield that even de- 
fenders of free speech might respond by 
shouting, “You cannot say that.” She shocks 
audiences when she compares the slaughter 
of cattle to the Holocaust. 

Although Elizabeth Costello is in style and 
tone totally different from any of Coetzee’s 
other fictions, its preoccupation with the un- 
utterable truth links it to predecessors. His 
1999 novel, Disgrace, concerned a white 
South African professor who is fired by his 
university after having an affair with a stu 
dent. He returns home to the bush and finds 
his daughter participating in the new sexual 
and social realities of South Africa. By dar- 
ing to raise — in the mind of a white, liberal 
character, no less — the fear of miscegena- 
tion, Coetzee revealed how deep and terrible 
is the gash of apartheid. 

Elizabeth Costello is similarly unflinching 
in facing the problem of being a novelist in 
our day. Having staked her soul on fiction, 
Elizabeth is finally, it seems, staring down 
the barrel of a life’s gun. And she must con- 
front the horrible thought that throughout 
her life, for the sake of her career, she has 
believed in nothing. & 
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Meet John Edward 
on Saturday! 


Available everywhere books are sold * www.johnedward.net 


NATIONAL BESTSELLER 


War Is a Force 
That Gives Us 


Meaning 


UNS tL ass 


“A brilliant, 
thoughtful 
and unsettling 
book.” 


—The New York Times 
Book Review 


“A powerful 
message 
to people 
contemplating 
the escalation 
of the 
‘war against 
terrorism.’” 


—Los Angeles Times 


Winner of the 2003 Overseas Press Club Award, a National 
Book Critics Circle Award Finalist, a Los Angeles Times 
Best Book of the Year, and a New York Times Notable Book 


NOW IN PAPERBACK 


@ Anchor Books 


Discussion guide online at 
www.readinggroupcenter.com 
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Sang of the 
Ser SARIS “LIVELY AND RICH WITH 

EMOTION THROUGHOUT. 
It is impossible not to be moved 


—The Washington Post Book Wor 


‘Stands out...for its joyously profane wit 
and plainspoken, unforced poetry 
—San Francisco Chronicle 


‘Spare, penetrating...exuberant 
paced, sexy.” —The Village Voice 


Also available in Spanish 


“A HILARIOUS AND 
POIGNANT LITTLE 
PAGE-TURNER.” 
—Helen Fielding, author of 
Bridget Jones's Diary 


‘A charming, funny book 
—Neal Pollack, author of 
The Neal Pollack Anthology 
of American Literature 


“Smith writes about mundanity 
with a deftness that can 
be startling. You end up 

turning the pages faster and 
faster, hungry for more.” 
—The Evening Standard (UK) 


From the author of Misadventures 


“A WORK OF ASTOUNDING 
EMOTIONAL POWER.” 

—Dai Sijie, author of 

Balzac and the Little Chinese Seamstress 


The most profound voice coming 
out of China today.” —Lisa See 
author of On Gold Mountain 


Universally resonant... A major 
contemporary novelist, Yu Hua writes 
with a cold eye but a warm heart 
—Ha Jin, author of Waiting 
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From the author of 


Chronicle of a Blood Merchant 
hell 
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A NEW YORK TIMES 
NOTABLE BOOK 


‘For any reader who has been, 
or is currently, either a teacher 
or a student—that is to say, 
everyone—this is a book to be 
savored.” —The Boston Globe 


ee 


“Edmundson's message of the 
world-changing importance of 
good high school teaching is 
more than ever one we 

need to hear. It's rarely 
delivered with such passion, 
good humor and sympathy.” 
—The New York Times 

Book Review 


TU Rum mu Ce UCR a eM ei eet ce ee 


ea ieee eran 





ARTS THE BOSTON PHOENIX 


This ts it 


The Strokes match Is This It with Room on Fire 


BY SEAN RICHARDSON 
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But it did pave the way for the platinum 
f the White Stripes, and it also 
helped push NYC modern-rockers like Yeah 
Yeah Yeahs and Interpol (Jonathan Perry’s 
review of Interpol’s appearance last week at 
Avalon is in “ 


SUCCESS ¢ 


Live and on Record,” on page 
25) into the limelight. The Strokes will play 
songs from the new album every Tuesday in 
November on NBC’s Late Night with 
Conan O'Brien 

Is This It received a rapturous welcome 
from the rock press, who looked at the 
Strokes’ Manhattan address and immediate 
ly started to compare them with two of the 
biggest critics’ bands of all time: the Velvet 





FAVORITE SONS: Is This It received a rapturous welcome from the rock press, who 
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looked at the Strokes’ Manhattan address and immediately started to compare them 
with two of the biggest critics’ bands of all time: the Velvet Underground and Television. 


Underground and Television. Which is fair 


enough given Casablancas’s haughty Lou 


twin-guitar shimmer from 
and Hamm 


ut you dor 


Reed pose and a 
Valensi 


bands 


d that recalls bot 
§ ld album by 
appealing to Velvet Underground fans, and 


me the Strokes are more contemporary 
than people give them credit for. They even 
acknowledged their debt to the indie-rock 
90s by challenging Guided by Voices to a 
fr 

day” video 

Don’t you always learn from the past? 


We look at everything,” Hammond insists. 


“We go back as far as old jazz in the 1920s, 


blues in the 1960s and 1970s. Guided by 
Voices to me is just as meaningful as some- 
one from the 1960s. When it can surpass 
time and still be listened to 40 years later, 
there’s got to be a reason. You've got to be 


like, ‘Hey, I should hear what they’re doing. 


Even if I don’t like it, maybe there’s some- 
thing there, you know? People still talk 
about it and the guys are dead.’” 

Even though the Strokes toured the 
world for the first time when Is This It 


friendly game of Family Feud in the “Some- 


came out, the youthful energy of Room on 
Fire doesn’t stray too far from that of its 
predecessor. After an aborted session with 
Radiohead producer Nigel Godrich, the 
band went into the studio with Gordon 
Raphael, the one-time Seattle college-rock- 
er who also produced their first album. 
Both discs were tracked in Manhattan’s 
East Village, but this time the group moved 
out of the makeshift studio that yielded Is 
This It and into the professional confines of 
TMF Studios 

The Strokes run a pretty tight-knit organi- 
zation for a band their size: they give buddy 
J.P. Bowersock sixth-member status by call- 
ing him “guru” in their album credits, and 
when it comes to arranging the music, the 
guys work closely with sole songwriter 
Casablancas. “Every song has its own way 
that it gets finished,” Hammond reveals. “Ju- 
lian writes the songs, and we all kind of sit 
there and arrange them and discuss like, 
“You know, it gets really boring there. 
Should we do that?’ Afterward, he’ll take it 
home and he’ll have more of an idea of what 
needs to go with it. When you mix it with 


five people, it’s not the same as playing it 
acoustically.” 

*12:51” should give fans a good idea of 
what to expect from Room on Fire: it’s short, 
sweet, and concerned more with ear candy 
than with deep thoughts. “What Ever Hap- 
pened?” starts things off with a friendly 
electric charge and an ironic plea from 
Casablancas: “I wanna be forgotten.” On the 
disco-fied “Automatic Stop,” he gets a little 
pissy: “Wait/I’m not gonna give you a 
break/I’m not your friend/I never was.” The 
hooks aren’t always immediate, but the 
grooves are. Valensi and Hammond create 
their best Sonic Youth—style guitar orchestra 
to date on the stormy * which even 
makes room for a slashing solo turn. 


Reptilia,” 


Throughout the disc, their coolly intertwined 
parts share the spotlight with Casablancas’ 
oft-distorted vocals. According to Ham- 
mond, the division of labor between the two 
Nick and | 
play guitar differently, and there’s no ego in- 


guitarists is very democratic 


volved in what we’re doing. He gets crazier 
solos, but I like it it turns me on when he 
plays. And there’s a lot of times when we 
don’t have solos and I do more of the 
melody line.” 

Casablancas’s sneer gets increasingly liter- 
al as the album goes on: there are a lot of 
Ramones-style “I don’t wanna” refrains, and 
the titles say it all on “You Talk Way Too 
Much” and “The End Has No End.” But 
though the disc barely eclipses the half-hour 
mark, the band find ity of room for ex 
perimentation. The biggest departure is 
“Under Control,” the first ballad in the 
Strokes’ catalogue. It’s a promising start, 
even if Casablancas is careful not to get too 
heartfelt on the chorus: “I don’t wanna do it 
your way.” 

“When you're in a rock band,” Hammond 
asserts, “the biggest thing is, ‘Can we be as 
soulful as some of the great musicians?’ You 
always fail, but it’s fun to try. We've never 
had a song like that before. It’s kind of relax- 
ing, you can put it on before you go to bed 
As opposed to the first record, where the last 
thing you’re going to do is go to bed when 
you put that on.” 

On “The Way It Is,” the band launch into 
a grimy Stooges riff that quickly gives way to 
a bouncy dance groove. But wait — that’s 
drummer Fabrizio Moretti you hear on the 
track, not programmed beats. “We made the 
drums sound like a drum machine,” Ham- 
mond says. “We do that quite a bit. It was so 
hard to achieve, because we wanted Fab to 
play it, but we also wanted this certain 
sound. It’s fun trying to find a sound, be- 
cause you push everyone’s boundaries — 
the producer, the engineer, the band. We sat 
there for eight hours looking for the drum 
sound on ‘The End Has No End.’ But when 
we finally got it right, it was the best feeling 
in the world.” 

In the end, it really doesn’t matter 
whether you think the Strokes are heirs to 
the legacy of the Velvet Underground, the 
belated commercial validation of indie 
rock’s last decade, a hot new boy band, or 
all of the above. Chances are their tunes 
from the charismatic pout of “Last Nite” to 
Room on Fire’s dreamy finale, “I Can’t 
Win” — will put a smile on your face and 
some spring in your step. “Guess I’ll be 
right back,” sings Casablancas at the end 
of the disc as the band come to an abrupt 
stop. As usual, he sounds as if he were 
being sarcastic, but here’s hoping he’s not 


The Strokes perform next Friday, October 
31, at Tsongas Arena in Lowell; call (978) 
848-6900. 
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BOOKS MUSIC MOVIES CAFE 


NEW IRISH MUSIC ON 
SALE AT BORDERS. 
SOLAS 


oe BORDERS 


Both CDs ARE 
I sust $14.99 
EACH UNTIL 
NOVEMBER 6. 


» 


This week brings exciting new music from the best of the new generation 
of Irish music. Solas, who the Boston Herald calls “ ... the best Irish 
traditional band in the world”, returns with Another Day, featuring special 
guest Bela Fleck. Danu also returns with The Road Less Traveled, a stunning 
followup to their first two acclaimed releases. “ ... a vibrant mix of 
instrumental virtuosity, energy, and empathy...” says the Washington Post. 


~~ 


Sales price valid at the following Borders locations: Boston-Downtown 
Crossing - Braintree - Cambridge - Chestnut Hill - Hyannis - Kingston - Methuen - 
North Attleboro - Peabody - Shrewsbury - Nashua NH 


1.888.81BOOKS WwWww.BORDERS.COM 


21 Pool Tables 


Outrageous Pizza 


130 Brighton Ave 116 Common Ith Ave 
Allston, MA 02134 Brookline, MA 02215 


BEST OF BEST OF 
BOSTON BOSTON 


2003 2003 


Bert BSE 9 Tequila 
bre Brighton Ave 69 Tequilas 


MA 02134 


www.allstonsfinest.com 


BOSTON'S BEST BEER SELECTION 


Theater/Entertainment Account Executive 


DO YOU LOVE THE THEATER? WOULD YOU LIKE TO BE A PART OF THIS EXCITING 
ENTERPRISE? WOULD YOU LIKE TO WORK WITH THE DECISION MAKERS IN THE ARTS 
AND ENTERTAINMENT INDUSTRY? The Boston Phoenix, a premier industry leader in the cul- 
tural scene, has an exciting opportunity available for a self-motivated, creative, intelligent, persuasive, 
and dynamic individual with outside sales skills. As the Theater Account Executive you will be 
responsible for the growth in profitability of numerous established theater accounts and various 
members of ARTS Boston. You are responsible for prospecting; conducting effective sales pre- 
sentations, closing and servicing established accounts in order to achieve or exceed assigned 
sales goals. The successful candidate will possess strong communication skills and will sell 
display-advertising space to a diverse and exciting group of clients, business owners 
and advertising decision-makers through relationship building and on-going management 
of the account. The ideal candidate will be driven to develop new business via cold calls 
and client presentations, and prepare and execute a comprehensive sales plan. Must have 
at least one year of outside sales experience. Prior media sales a plus, but not necessary. In 
addition to unlimited income potential and professional growth opportunities, we also offer a 
comprehensive benefits package. 


Please fax/send/e-mail your resume to Phoenix Media/Communications Group, Attention 
Human Resources, 126 Brookline Av ton, MA 02215. Fax: 617-425-2615. 
jobs@phx.com 
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Clint Eastwood has a brand new hyphen 
Actor - Director —- Producer - COMPOSER 


er TULeL ITM Lene lel Md etl] iae-te lel) ib) e- 7 (a4 
SCORE COMPOSED BY CLINT EASTWOOD 


DAES dike mes ial relat igs cette eld eel 


Available at the following Borders locations: Boston-Downtown Cro 
- Chestnut Hill - Hyannis - Kingston - Methuen - North Attleboro - Peabody 


1.888.81IBOOKS WWW.BORDERS.COM 
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classical 


Pitying the hearts of men 


The BSO’s dark Debussy; Boston Baroque’s lightweight Handel 


BY LLOYD SCHWARTZ 


r seven. And nc 
IS LIK > 
und 
the young 
prince Go- 


weeping Dy a 


the regular 


hous- 


> and a 
at the Loeb Drama Center 
Gunther Schuller conducted the New Eng 
1 ory Orchestra < two casts, 
Larson as a memo 
lifferent ver 


French). In 


y night 
‘ust be 


ah1S 


like Rapunzel, lets he f 


ng hair fall from 
her tower window, crowds of people made 
an early exodus 


maybe hoping to catch 
the end of the seventh and last Red Sox 
Yankees playoff 
They missed one of the most sublime m« 
ments I can remember at the BSO 
Mélisande was mezzo-soprano Lorraine 
Hunt Lieberson, whom I'd go out on the 


nearest limb to call the greatest living opera 
singer. She’s been especially admired for 
portraying characters of single-minded deci- 
lioz’s Dido and 
Beatrice, Mozart’s Donna Elvira, Handel's 
militant Sesto (in Giulio Cesare) and spiritu- 
al Irene (in Theo ), Charpentier’s 
Medea, Myrtle Wilson in John Harbison’s 
The Great Gatsby (a role created for her). 
Mélisande is decisive in odder ways — 
more re-active than active. She seems direc- 


siveness: Bizet’s Carmen, Be 


tionless, yet she’s unswerving — aggressive 
in her passivity. When Golaud offers to re 
trieve her gold crown from the spring, she 
tells him she'd rather die than have it back 
— and never explains. Golaud, Michael 
Steinberg writes in his probing program 
note, “lives in a world in which two and two 
must add up to four; Mélisande sees no ne- 
cessity for such a notion.” 

Lieberson was living this role even before 
she began to sing, being silently startled by 
Golaud when he finds her in tears. And 
when she sang, her plush, creamy, rich-tex- 
tured yet gossamer voice was both volup- 


al 


THE GREATEST LIVING OPERA SINGER? Lorraine Hunt Lieberson has already 
shone as Carmen, Dido, Beatrice, Donna Elvira, Sesto, Irene, Medea, and Myrtle Wil- 
son — and now she’s added Mélisande to that list 


tuous and vulnerable, as ideal an embodi- 
ment of this music as the music itself is of 
the play 

In the Tower Scene, Debussy finally allows 
Mélisande to sing out: first in the exquisite 
and touching little folk song that ends with a 
strange, hauntingly unaccompanied prayer 
(“Saint Daniel and Saint Michael,/Saint 
Michael and Saint Raphael./I was born on a 
Sunday, a Sunday at noon... ”) and then in 
the love duet, when she lets her hair down to 
Pelléas, who’s waiting at the foot of the 
tower, dazed and utterly ravished. This is the 
first of the few great emotional outpourings 
in this reticent opera. And both Lieberson 
and the elegant British baritone Simon 
Keenlyside rose to it. In their even more ec- 
static later duet, their alternating voices 
throbbed and entwined in forbidden passion. 

Lieberson can make even a simple phrase 
uncanny. Mélisande’s chillingly muted re- 
sponse to Pélleas’s admission that he has to 
leave because he loves her, “I love you, too,” 
resonated with all its tragic implications. You 
could hear the voice that Pelleas says “comes 
from the ends of the earth”; you could also 
hear that it was coming from Mélisande’s in- 
nermost depths. Lieberson’s willful Carmen, 
her regal and loving Dido, and now her al- 
most disembodied Mélisande are among the 
most fulfilled operatic characterizations of 
our time. (She'll return to Jordan Hall for a 
FleetBoston Celebrity Series concert with 
Peter Serkin on December 7.) 

If no one else in the cast approached her 
level, they were no slouches either — espe- 
cially handsome, impassioned Keenlyside as 
the tender-hearted hero and black-voiced 
Canadian baritone Gerald Finley as the tor- 
mented Golaud. I could feel his pain and hu- 
miliation as he forces his son Yniold to spy 
on the apparently unconsummating lovers. 
Yniold was sung not by a short soubrette in 
drag but by eloquent 12-year-old boy sopra- 
no James Danner, who, having performed 
this part with both James Levine at the Met 
and Pierre Boulez with the Cleveland Or- 
chestra, has (with the exception of Keenly- 
side) probably had more experience singing 
in this opera than anyone else in the cast. 
Warm-toned French contralto Nathalie 
Stutzmann played Geneviéve, mother of 


both Pelléas and Golaud, as both unyielding 
and immobile in her helplessness. Versatile 
British bass-baritone John Tomlinson was an 
imposing Arkel, giving the profound pro- 
nouncements of the old grandfather king an 
unusual vocal weight. Alfred Walker, a dis 
appointing Figaro with the Boston Lyric 
Opera in 1999, expertly fleshed out a couple 
of smaller roles here 

The orchestra, starting with John Ferillo’s 
poignant oboe, glowed. From Charles 
Schlueter’s muted trumpet to Timothy 
Genis’s ominous drum taps, there wasn’t a 
stumble. This was one of the BSO’s shining 
reincarnations as an object lesson in playing 
French music 

The force behind this performance was 
Bernard Haitink, who is stepping down after 
his ninth year as the BSO’s principal guest 
conductor. He’s been wanting to do a Pel- 
léas here for years, and he finally got his 
wish, not to mention a dream cast. The week 
before, he gave the orchestra a dry run with 
a program of Wagner, Debussy, and César 
Franck, who, born in Belgium, was perhaps 
the most German of 19th-century French 
composers. 

It wasn’t a very satisfying concert. The 
two Wagner pieces, the act-one Prelude to 
Parsifal and the Prelude and Liebestod 
(“Love-Death”) from Tristan, were both 
square and flaccid. The Tristan Prelude, one 
of music’s most powerful expressions of 
erotic longing, felt as if it were about some- 
one dimly trying to remember what it once 
felt like to have an erection. This Wagner 
sounded as watery as Debussy. 

Haitink’s major liability as a conductor is 
that there’s almost no elasticity in his phras- 
ing; he gives every note the same weight, so 
musical phrases remain static, with no for- 
ward impetus. Wagner’s phrases, especially 
in Tristan, always lean into what follows; 
Haitink gave us perpendicular. Debussy’s 
two “symphonic fragments” from Gabriele 
d’Annunzio’s mystery play Le martyre de 
Saint Sébastien, his last piece for full orches- 
tra, had a similar absence of eventfulness or 
direction. In Franck’s Symphonic Variations, 
Emanuel Ax was a livelier-than-usual soloist, 
but the performance was still short on char- 
acter or charm. The program ended with a 


sweeping rendition of La mer, which served 
as an excellent rehearsal for Pelléas 

In the opera, Haitink caught not only the 
ebb'and flow of Debussy’s symbolist tide 
pools of feeling but also his conversational 
inflections. Not every moment was equally 
captivating. Some pe may have left be- 
cause here and there the music dr 
Sometimes it was too loud for some of 
singers. But Haitink’s conception was dra 
matic, and for once he conveyed a continu 
ous sense of event, of suspense, and of 
heartbreak. 


IT ISN’T FAIR to Martin Pearlman and 
Boston Baroque that their concert version of 
Handel’s Alcina, apparently in its first 
Boston performances, should have opened 
the night after this thrilling Pelléas. Neither 
is it fair that my only previous Alcina 

staged by Robert Carsen for the Paris Opera 
and imported by the Chicago 4_yric Opera, 
with Renée Fleming, Natalie Dessay, and 
Jennifer Larmore 
spired theatrical experiences I’ve ever had 


- was one of the most in- 


(The original cast recording, led by William 
Christie, is on an Erato CD.) It’s hard tc 
keep comparisons from being invidious. 

Derived from Ariosto’s Orlando furioso 
Alcina is the story of a latter-day Circe, an 
enchantress who transforms men into beasts. 
Handel’s humane twist is that the sorceress 
falls in love with one of her victims, the 
knight Ruggiero, whose fiancée, 
Bradamante, disguised as a man, follows 
him to Alcina’s bower of bliss. There she 
meets Morgana, Alcina’s sister, who falls in 
love with her at first sight, thinking she’s a 
man (in Pearlman’s version, both Ruggiero 
and Bradamante were sung by women). At 
the end, because Alcina can’t stop loving 
Ruggiero, she loses her magic powers and is 
destroyed. 

The 19th century, with its insistence on 
realism, couldn’t handle Handel’s plots 
about magic and sorcery. But post-Freudians 
find in these implausible stories, as in 
mythology itself, profound patterns of all- 
too-human behavior. Some of Handel’s 
most poignant music comes when Alcina re- 
alizes her powers are gone. It’s clear he 
identified less with the virtuous lovers than 
with the defeated sorceress. 

Pearlman got off to a slow clippity-clop 
Friday night, but by the second act he and 
his classy orchestra had begun to gather 
steam. The best singers were rainbow- 
toned mezzo-soprano Margaret Lattimore 
as an irritatingly smug, incessantly grin- 
ning Ruggiero (Robert Carsen revealed 
how even at the end Ruggiero still feels Al- 
cina’s pull), New York City Opera col- 
oratura Lauren Skuce as an oversexed 
Morgana with impressive vocal chops and a 
sense of humor, and young soprano Aman- 
da Forsythe as a boy searching for his be- 
witched father. It’s always a treat to hear 
baritone Stephen Salters, but he needs a 
director who can control his tendency to 
ham it up. 

Soprano Twyla Robinson was a rather 
monochromatic Alcina — three hours of 
her pretty chirping grew wearying with its 
unvaried tone and volume level. Renée 
Fleming showed the Chicago audience Alci- 
na’s terror when her forces refuse to obey 
her commands; Robinson just went into a 
snit, slamming her magic wand to the floor. 
Jennifer Griesbach’s klutzy, unmusical, sit- 
com-ish “semi-staging” helped neither the 
music nor the performers. Still, even if the 
performance lacked so much of Handel's 
urgency, mystery, and humanity, the audi- 
ence was right to be delighted by its expo- 
sure to this enchanting work. 3 
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What's new? 


Standing by the avant-garde’s old guard 


© matter how broad-minded one con- 

siders oneself as a music listener, 

there comes a time when you have to 
face your prejudices. For me, the realization 
has recently dawned that, in a lot of ways, 
I’m stuck in the jazz world of the ’70s to 
mid ’80s. This was the pre-Wynton era, 
when all that was “new” was represented by 
the likes of the World Saxophone Quartet 
and the separate bands of its individual 
members, Oliver Lake, David Murray, Julius 
Hemphill, and Hamiet Bluiett; by Steve Lacy 
and by Henry Threadgill’s trio Air; and by 
any number of offshoots out of the Midwest, 
from Charles Bobo 
Shaw and Joseph 
Bowie in St. Louis 
to the Art Ensem- 
ble of Chicago. In 
the meantime, | 
was going to 
Michael’s Pub on 
Gainsborough 
Street every Mon- 
day night to hear 
the remarkable local trio the Fringe. 

The new jazz of that era took much of its 
high-octane power from the free jazz of the 
60s — from late Coltrane, and from Cecil 
Taylor, Ornette Coleman, Archie Shepp, and 
Albert Ayler. But it was tempered by a new 
formal rigor, the tricky, often angular 
“head” tunes elaborated on by arrangements 
of varied texture and dynamics, extended 
forms with carefully cued entrances and 
exits. These days, pieces can be arranged 
with a mixture of “free” and mainstream ele- 
ments — tonally based chord progressions 
or not, free meters or straight time 

Probably the easiest route to my jazz- 
nerd solar plexus is the pianoless quartet or 
trio (the latter set-up owing much to my 
jazz initiation at the feet of the Fringe). 
Without a piano spelling out the chord pro- 
gressions, the tonality becomes tantalizingly 
ambiguous. That’s why, over the past cou- 
ple of years, whenever I'd get frustrated 
with my dutiful pan-stylistic listening to 
new CDs, I'd skip to George Schuller’s 
Schulldogs band (with saxophonists Tim 
Berne and Tony Malaby), or to 
the Fully Celebrated Or- 
chestra, or to anything 
from Charlie Kohlhase 
but especially his trio CD 
of a few months back, 
North Country Pie 
(CIMP), with bassist David 
Wertman and drummer 
Lou Grassi — the 
squall and bomp of 
free jazz tethered to 
variable song forms, 
blues connotations, 
and chord progres- 
sions and meters that 
can be adhered to or not 
as the moment dictates. 

But I’ve also had to face 
the idea this is no longer 
“new” music, even if the 
folks who still play it are 
in the minority. And 
what's “inside” or “out” 
is often an illusion. I re- 
alized this at a recent 
Jazz Journalists Asso- 
ciation listening panel 
where we checked 
out new releases that 
were unidentified. 
One tenor trio track 
began, after a fragment- 
ed Max Roach—like drum 
intro, with a sharply an- 


gular, boppish head; that was followed by 
speedy tenor improv over very fast walking 
bass with those dotted jazz eighth notes 
clattering away on the ride cymbal. There 
was a nod to Sonny Rollins in the tenor’s 
broad-shouldered, relaxed opening state- 
ment, but then he was all over the place, 
pulling rapidly spilling figures from every- 
where, articulately fiercely. A couple of us 
guessed that it might even be the Fringe. 
But it turned out to be from bassist Steve 
Swallow's new Damaged in Transit 
(XtraWatt/ECM), with saxophonist Chris 
Potter and drummer Adam Nussbaum. 

Later in the set we heard anoth- 
er tenor trio, this time playing the 
hoary jazz standard “Stella by 
Starlight.” If anything, this per- 
formance seemed even freer — 
after the head, the tenor stepped in 
and out of the changes, played 
with rhythm and pitch, doubled 
the time in one phrase, and halved 
it in the next. Drums and bass 
were likewise as playful. Our panel 
made general comments about the conversa- 
tional give-and-take of the ensemble. It was 
Joe Henderson’s The State of the Tenor: Vol- 
umes 1 & 2, recorded live at the Village Van- 
guard in 1985. And I can only guess that the 
piece sounded freer because the band were 
playing by more clearly defined rules — 
what made several of us on the panel laugh 
at the little musical jokes in the conversation 
was that we could intuit what conventions 
were being played with and violated. 

So, pleasing as it is, Damaged in Transit 
isn’t nearly as “out” as some of its forebears, 
or even Henderson’s acknowledged classic. 
Whereas Potter is unpredictably explosive 
when he plays with Dave Holland or Dave 
Douglas, and broadly romantic and sweet on 
his own albums (with piano or guitar), here 
he indulges his taste for Rollins and even 
plays a Rollins-like calypso. What makes the 
album distinctive is not its overall “out-ness” 
but the overall quality of the trio’s playing, 
Swallow’s singular electric bass, and his 
. witty tunes. 

For a taste of a 
“trio” with a 
broader palette, 
check out Tony Malaby’s Ap- 
paritions (Songlines). | put 
“trio” in quotes because this is 
a trio sound — saxophone, 
bass, and drums — but 
with two drummers, 
Tom Rainey and 
Michael Sarin. Mal- 
aby guides your 
ear with groove- 
based rhythms and 
blues-drenched 
tunes, but his textures 
and dynamics are as unpre- 
dictable as his forms. A tune 
seems to grow in increments as 
the form is repeated, suggesting 
either explicit writing or rigor- 
ous rehearsal. There are regular 
meters, but bassist Drew Gress 
rarely plays straight fours. As 
with Air, it’s difficult to tell 
how much is written and how 
much improvised. Either way, 
the listener wins, the familiar 













































































BURNING: the Art Ensemble 
of Chicago’s Roscoe Mitchell can 
write elegant, pointillist pieces 
punctuated with kabuki-like silences 
or tear into extended passages of free 
blowing. 











GIMME THAT INDIE ROCK: in jazz, Tim Berne 
is comparable to Doug Martsch or Nick Saloman, 
going his own way, creating his own musical world. 


—a ~~ ra F 
LOVE CALL: bassist Steve Swallow’s new album 
crosses the saxophone-trio sound of Sonny Rollins 
with the Fringe, with the result tempered by his own 
witty writing. 





THE BIG HORN: Tony Malaby has the brawn of 


Joe Lovano, and technique to spare. 


and the strange constantly dovetailing. And 
Malaby’s saxophone sound is big and 
brawny, in the Lovano manner, with tech- 
nique to spare. 

Tim Berne, now 49, comes right out of 
Julius Hemphill (whom he studied with) with 
his long-lined, bluesy themes and formal ex- 
perimentation. By now, those experiments 
have become Berne’s own, as he’s created 
different bands and concepts as impulse dic- 
tates, occasionally self-releasing his albums. 
In his way, he’s the equivalent of Built To 
Spill’s Doug Martsch and or the Bevis 
Frond’s Nick Saloman in indie rock, going 
his own way, creating his own musical world. 





Berne’s new double-disc The 
Sublime And (Thirsty Ea 
bines his alto with Rain 
drums, Marc Ducret’s « 
guitar, and Craig 
tric keyboards and effects. Berne 
still likes to drive his pieces off 
repeated short melodic-rhythmic 
figures, developing various coun 
termelodies as the form repeats 
There’s usually a hard 
(even without a bass) 
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Taborn, as 
in his playing with Dave Doug 
uses the Fender Rhodes keyboard 
for distinctive rhythmic accents 
and dissonant harmonies. Best of 
all, Ducret’s guitar playing harks 
back to John McLaughlin’s 
down-and-dirty days with Miles 
Davis and the Tony Williams 
Lifetime 
with rock-band distortion. | de 
know of anyone playing 
tar like this these days 
The Art Ensemble of Chic 
opened the door for much o 
music. The band’s motto was 
“Great Black Music Ancie 


the Future,” an idea that c 
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tles, gongs, bells, etc 

It’s the ECM trio date that 
right now is closest to my heart, 
not only because Mitchell is fea 


tured on the rarely heard bass saxophone 
(truly big-horn music) but because, after a 
lovely, Baroque-style flute piece, he takes 
off in several stunning solos for high-regis- 
ter saxophone (I'll confess that I haven't at 
this point sorted out soprano from soprani- 
no). On the 12-minute “As Clear as the 
Sun” (a collective improv), he arpeggiates 
in cycles of continuous breathing over a fu 
rious pace from Favors and Moye, his 
phrases creating the illusion that they're 
overlapping each other. It’s a disciplined, 
exhausting, and ultimately cleansing per- 
formance that had this old-school avant- 
garde dog shouting for joy. 
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THURSDAY, NOVEMBER 6" 
7:00 & 10:00 pm 


TSAI CENTER - BU 
FRIDAY, NOVEMBER 7™ 
6:30 & 9:30 pm 
SATURDAY, NOVEMBER 8" 
3:00, 6:00 & 9:00 pm 














Tickets available at Ski Market and Ticketmaster. For Boston, also at Tsai Perfomance Center box office 
(617) 353.8724 [8725]. For Somerville, also at the Somerville Theatre box office. For discounts on groups of 


10 or more call: [800] 523-7117. Each group order will receive your choice of the Warren Miller video: Ride, 
Snowriders, or Learn to Ski Better Ii while supplies last. 
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BODE MILLER 


SCHEDULED TO APPEAR 11.08.03 


*“EVERYBODY ATTENDING WILL RECEIVE: 


¢ FREE LIFT TICKET TO SUGARBUSH 
¢ $25 OFF ANY PURCHASE OF $100 OR 
MORE AT SKI MARKET 


* Restrictions apply. Log on to warrenmiller.com or call 800.523.7117 for more info. 


Psvcarsuse 





2003 ARTS THE BOSTON PHOENIX 


Born again 


Rockabilly queen Wanda Jackson is back 


BY BILL KISLIUK 


anda Jackson was a growling teen 
rockabilly queen back in the late 
1950s, straddling the line between 
country and rock and roll by thrashing 
through the rave-up “Let’s Have a Party” 
putting her Okie twang and 
t-ahead style on the memorable coun- 
“Silver Threads and Gol den Nee 
y 47 v : 
re cki it up, she’s p ut tc 
t new US release in decades 
Los Angeles to record 
she amazed, not 
helf studio gadgetry but by 
vis Coste (who joined 
ton “Crying Time”), rockabilly 


killer and long-time Jackson champion Rosie 


Flores, Blaster Dave Alvin, former Stray Cat 
Lee Rocker, and Poison Ivy and Lux Interior 

( ps. “It’s kind of rent be- 
cause | haven't recorded original things for 
20 years,” she says. “But to have folks from 
Nashville like James Intveld write for me and 
to have all these musicians wanting to do 
this with me, it’s a heady thing.” 

She’s speaking on the telephone from her 
apartment in Hallstahammar, her base in 
Sweden during what have become annual 
European summer swings. It was a Scandi- 
navian promoter who lured Jackson back to 
country and rockabilly in 1984, 13 years 


after she and her husband had become born- 
again Christians and she had started to con- 
centrate on the commercial backwater of 
gospel recordings. “During that time, it ap- 
peared to everybody in America that I had 
dropped off the face of the earth, though I 
was doi ving gospel-<concerts all over the 

plz ice. 

She says the offer to record a rockabilly 
disc posed a problem because she had no in- 
tention of going back to roaring through 
“There’s a Riot Goin’ On” or the silly, hic- 
cupping rockabilly novelty “Fujiyama 
Mama,” a flop for her in the US but a hit 
across the Pacific that prompted a Japanese 
tour in 1958. And yet, “The fact remains 
that God had changed our direction in music 
for the simple reason that my testimony of 
becoming a Christian could be related to 
people in Europe. | didn’t know it at that 
time, but after a year or two, we realized 
what was happening.” She believes that 
those who attend her shows will always get a 
little religion. “I don’t keep it real heavy, I’m 
not preaching. I just tell them what hap- 
pened to me.” The tinge of gospel on Heart 
Trouble is Intveld’s contribution, “Walk with 
Me.” But Jackson says her favorite cut is 
“What Gives You the Right (To Do Me 
Wrong),” a Flores song that balances her 
unadorned country vocals with some rocka- 
billy backbone. She hasn’t usually balanced 
the two as much as switched between them. 
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“RIOT” GIRL: first persuaded by Elvis 
to put a little rock in her country, Jackson 
has just released her first US album of 
new material in decades. 


Jackson was signed to her first record deal, 


while she was still in high school, at the urg- 
ing of then country mega-star Hank Thomp- 
son, who like her lived in Oklahoma City. In 
1956, she was touring as part of a package 
with Elvis, and he encouraged her to throw a 
little rock into the mix. Her singles, which 
featured such notable country musicians as 
Buck Owens, pedal-steel player Ralph 
Mooney, and fast-fingered guitarist Joe 
Maphis, often had a rockabilly tune on one 
side and a country track on the other. Heart 


Trouble also has a split personality, reworking 
“Riot” and “Party” but backing off with the 
gospel cut and Owens’s “Crying Time.” 

Jackson’s clear and powerful voice has 
gotten a little rougher and less assured, but 
little else has changed. The wildest cut is 
“Funnel of Love,” where Poison Ivy uses de- 
monic, rumbling guitar reverb and a piercing 
solo to make the song positively scary. Heart 
Trouble producer John Wooler (Willie Nel- 
son, Pops Staples) says he didn’t want to do 
“another straight-ahead Wanda Jackson 
record” like the ones she’s been cutting with 
European rockabilly bands over the years. “I 
tried to put together a rhythm section that is 
more interesting.” That section included 
Larry Taylor, a long-time LA blues man who 
has recorded with Tom Waits, and drummer 
Stephen Hodges (Fabulous Thunderbirds 
and Waits). Wooler says that some of the star 
interest began when Attractions drummer 
Pete Thomas dropped in on the sessions. 
Thomas noted that Elvis and the band had 
been watching Wanda Jackson footage from 
the old days while on their most recent tour 
One thing led to another, and a few days 
later, Wooler says, “Elvis called me, and we 
arranged a time when he’d be in Los Angeles 
for the session.” 

The duet on “Crying Time” is fine, though 
it won’t eclipse the classic versions, including 
Owens’s original or Ray Charles’s remake 
The Cramps play on two tracks; Alvin’s on 
six and Rocker’s on one. Flores, who jump- 
started Jackson’s stateside revival by asking 
her to play on and then tour behind his 1995 
disc, Rockabilly Filly (Hightone), is on two 
cuts. “Everyone really enjoyed the sessions, 
which is not always the case,” Wooler points 
out. “The musicians who came on board 
were happy to work with Wanda. That helped 
make her feel comfortable and confident and 
helped her give her best.” 
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THE HOLLY 
HARRIS PARTY: 
BLUES ON SATURDAY 


DJ Holly Harris has been spinning blues 
in the Boston area for 20 years, earning a 
reputation as one of the genre’s top radio 
personalities. So it’s no surprise that this 
past Saturday’s celebration for Harris at 
Johnny D’s in Somerville drew the local 
blues community together far more effec- 
tively than a mediocre PBS TV series ever 
could. The joint was packed with fans and 
players. And the music ran rich and varied 
thanks to the blend of artists who jumped 
on Stage to periorm 

fter a lengthy opening set by the 
Gerry Beaudoin—Jay G 
captured the spirit of sw 
from the '30s and ’40s, t 
numbers like “Flying H 
became the musical eq 
team match as musicians 
stage. Smooth-voiced si 
Sugar Ray Norcia took the 1 
backed by a group of local stal 
included guitarist Rick Russell (wh« 
in top form and contributed < 
probing turn on slide), keybo 
Bears, drummer Marty Richards, and 
bassist Michael “Mudcat” Ward. Guitarist 
Jose Alvarez a newcomer from San Anto 
t the 
night, showing the influence of his mentor 
Ronnie Earl in a series of 
made the most of his clever oyment of 
dynamics and shivery Stratocaster tone 

Earl came up for a pair of tunes 
sending an instant jolt through the room 
with the intensity of his picking and his 
hard-focused tone. The solos he traded 
with Alvarez constituted a literal passing 
of the torch. Norcia gave Earl his first 
high-profile gig almost three decades 
ago, and now Alvarez — who.was intro- 
duced to local blues fans this night — 
will be working with the Rhode Island— 
based bandleader. 

Next, Darrell Nulisch led the backing 
group through a series of soulful numbers 
as the near-sellout crowd — which in- 
cluded such notables as Muddy Waters 
Eric Clapton harmonica player Jerry Port- 
noy, Racky Thomas, Tone-Cool Records 
founder and harpman Richard “Rosy” 
Rosenblatt, Marion Leighton and John 
Cain from Rounder Records, and 
WMFO’s Morgan Huke — cheered. And 
not for the Yankees/Marlins game on the 
bar’s big TVs, which was largely ignored 

Toni Lynn Washington sang a surpris- 
ing up-tempo shuffle rendition of “Why 
Don’t You Do Right,” using her soft vocal 
tone; that was followed by fellow vocalist 
Shirley Lewis, who brought the night to a 
stomping, rocking head. 

When Harris climbed on stage to thank 
the crowd, it was with the humility and 
graciousness that has made her so popu- 
lar. The fact that she had helped build the 
careers of everyone who took the stage 
went unsaid. And the fact that the event 
was organized by local blues advocate and 
DJ Jim.Carty, who was her first intern 
when she started her Blues on Sunday 
show on WBOS 92.9 FM a decade ago, 
attested to the strength of the friendships 
she’s made during her tenure on radio. 

— Ted Drozdowski 
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INTERPOL: 
MOOD MERCHANTS 


A shimmering keyboard pattern and the 
slow swoon of electric guitars brought to 
life both the four impeccably dressed lads 
of Interpol and “Untitled,” the number 
that opened Friday’s sold-out show at 
Avalon, the second of the group’s two 
nights there. The aloof indolence of 
singer/guitarist Paul Banks’s vocal set 
against an opulent sonic backdrop made 
for a powerful contrast. But this was an 





live and on record 


BRUCE MYREN 


BLUES ALL NIGHT: Sugar Ray Norcia was just one of the local stars wh« 
came out to honor DJ Holly Harris at Johnny D’s 


evening full of contrasts: intimacy and dis- 
tance; cold black-and-white heat; taut ag- 
gression and luxuriant languor. And a 
crowd gathered to cheer songs whose 
themes hinged on isolation and alienation 
as inevitable by-products of urban life 

Comparisons of Interpol with Joy Divi 
sion have grown redundant and tedious 
— indeed, they became woefully inade- 
quate from the moment Interpol released 
Turn On the Bright Lights (Matador), a 
cerebral debut that wrapped post-punk 
ennui in a glittering package of chilly per- 
fection, earlier this year. As the band 
demonstrated at Avalon, their palette is a 
cross-section canvas of late-’70s/early- 
’80s post-punk: Wire, Echo and the Bun- 
nymen, and Bauhaus all come into play 
With its stuttering guitars and hammering 
riffs, “Say Hello to the Angels” owes far 
more to the Clash’s guitar shrapnel than it 
did to lan Curtis’s sulk. The song’s spiky 
rhythmic stride is right out of the Buzz- 
cocks/Gang of Four handbook on how to 
cut to the quick in 120 seconds or less 
And both the brusque “Obstacle 2” and 
the insistent “The New” would both have 
been a fine fit for the Psychedelic Furs’ 
songbook. 

This is not to suggest that Interpol 
don’t have their own thing. It’s just that 
their source material is as indelible and 
consummate as are their sartorial choic- 
es. And those familiar’ echoes of the past 
are hard to ignore. But the brooding 
majesty of “NYC” is all Interpol. And the 
electric guitars of Banks and Daniel 
Kessler create their own brand of tangled 
and twined interplay. Propelled by Sam 
Fogarino’s martial backbeat and Carlos 
D’s fluid bass, those guitars bleated like 
sirens on the bomb-shelter blare of “Stel- 
la Was a Diver and She Was Always 
Down.” The punctual 70-minute set 
closed with a tersely blistering “PDA,” a 
missive delivered with deadly, dour preci- 
sion. When the bright lights came up, In- 
terpol were already gone. 

— Jonathan Perry 


THOMAS HAMPSON: 
EUROPE TO AMERICA 


Sunday's wonderful Jordan Hall recital 
by baritone Thomas Hampson — cour- 
tesy of the FleetBoston Celebrity Series 
— demonstrated an intelligent mastery 
of a diverse array of music. Beethoven 
and Mahler filled the first half; America 
dominated the second, with six “Ameri- 
can Art and Folk Songs” following five 
settings of Walt Whitman. The latter 


showed a fascinating 





proaches to America s g 
the impressionism of Charle 
“Look Down Fair Moon” to tl 
tinged “Ethiopia Sa g the Col 
the African-American composer Henry 
Burleigh. Hampson, who knows more 
about American s 
keenly attuned tc 
William Neidling 
the famous “Memori 
he inhabited the idiom o 
that closed the concert, rendering 
simply and without a trace of kitsch 
Aaron Copland’s famou 
“The Boatmen’s Dance” was memorable 

Hampson also knows quite a bit about 
Mahler, and the first half featured some 
of the very best Mahler singing I have 
heard. Rather than assembling his fa- 
vorites, he organized the seven songs 
around themes of separation and war 
Four of them were from Mahler’s youth, 
and he reveled in their alternating wit and 
longing. The other three were from the 
great collection of folk-poetry settings 
Des Knaben Wunderhorn (“The Youth's 
Magic Horn”). When he let loose the full 
power of his voice — as at the climax of 
“Der Schildwache Nachtlied” (“The 
Sentinel’s Night Song”) — it was terrify- 
ing. And his portrayal of the wounded 
soldier in “Reveille” was so searing, it 
seemed to burst through the bounds of 
European art song into Expressionism 
Wolfram Rieger’s accompaniments 
sounded symphonic in their range of 
moods and colors, here as elsewhere in 
the program. Both musicians seemed 
drained by the experience. 

The only item that fell short was 
Beethoven's An die ferne Geliebte (“To 
the Distant Beloved”), which opened 
the program. This was music’s first 
song cycle, and its greatness lies in its 
evocative simplicity. Hampson seemed 
so intent on capturing and magnifying 
every detail that the natural sense of 
flow was lost. He works hard to em- 
body his characters, but here it seemed 
too much of a good thing. 

Before his third and final encore, he 
gave a short (and liberal) sermon, ex- 
tolling the arts and jokingly declaring 
what he called “a war on ignorance in 
this country.” It seemed a bit preachy 
and highhanded, but his directness and 
sincerity bailed him out again. Some 
humor didn’t hurt: that final encore, 
which he slyly labeled “a bit of 
fundraising,” turned out to be “You 
Can’t Take It with You.” 
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— David Weininger 
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Paul versus Paul 


Or, Westerberg versus Grandpaboy 


ack in their mid-’80s heyday, the Re 
placements were a famously unpre- 
dictable live band. Yes, in Paul Wester- 
they had a truly gifted frontman: a singer 
nself 
in artist 
atives, gener 
m, and articu 
ility and alienation 
a disoriented gener 
ements were an 
e utchering Wester- 
g with any number of cheesy) 
f knew how t ay. (A 
fone ot tf e per- 
mances exists in the form of the cassette 
only Twin Tone release 
When the Shit Hits the 
Fans.) This “other” side of 
the Replacements showed 
up in the studio, too, on 
raucous romps like 
“Gary’s Got a Boner” and 
a cover of the Kiss tune 
“Black Diamond,” both on 
the landmark 1984 album 
Let It Be (TwinTone). The 
Jekyll/ Hyde split in the 


band’s persona was so pronounced that some- 


where along the line the too-drunk-to-play Re- 


placements picked up an endearing nickname, 


the ’Mats, that probably had its origin as a der- 


ivation of “placemats,” one of several phony 
names Westerberg would use to introduce the 


CAS SE 


band on particularly wasted nights. 
The Mats were integral to the Replacements 
both creatively and commercially. It was the 
Mats who got the Replacements kicked off a 
[om Petty tour that might have helped them 
reach a wider audience. It was also the ’Mats 
who embodied the reckless edge that made the 
Replacements more than just another Mid- 
western bar band. Just how crucial the "Mats 
were to Westerberg’s artistic psyche has be- 
come apparent with the emergence of Grand- 
paboy, a "Mats-style alter ego that seems to 
have jump-started his flagging solo career 
In retrospect, it’s hard to ignore how closely 
the end of the ‘Mats paralleled the bad case of 
the blands Westerberg came down with as he 
made the transition from the 
Replacements to his solo ca- 
reer. All Shook Down (Sire, 
1990) — the final Replace- 
ments album — was in 
essence a Westerberg solo ef 
fort, and the polished middle- 
of-the-road rock that charac- 
terized much of that disc was 
a harbinger of what was to 
come as Westerberg dug him 
self into deeper and deeper 
holes with the unremarkable 1993 solo album 
14 Songs and 1996's Eventually (both Sire) 
Some blamed the decline of his songwriting on 
his sobering up. But it now appears that he’s 
simply an artist who needs the outlet of a reck- 
less and irresponsible alter ego in order to hit 


PAUL I: on Come Feel Me Tremble, 
Westerberg sounds more inspired than he 
has in years. 


the kind of “Unsatisfied” emotional peaks he 
brought to the Replacements. 

Evidence for this theory abounds on Come 
Feel Me Tremble (Vagrant), the Paul Wester- 
berg solo album that came out last week right 
alongside Dead Man Shake (Fat Possum), a 
new Paul Westerberg Grandpaboy CD. As re- 
freshing as Westerberg’s raucous and bloozy, 
roughly produced Grandpaboy releases have 
been (including Dead Man Shake), none of 
them has recaptured the magic of the Re- 
placements. But they’ve all been a lot of fun, 
and they seem to have helped reacquaint him 


with the torn and frayed Muse that inspired 
the beautiful mess of the Replacements. Al- 
though only time will tell how Come Feel Me 
Tremble stands up next to Westerberg’s Re- 
placements recordings, it’s not too soon to 
label it the Let It Be - 
of his solo career. 

In spite of the touchy/feely title, Tremble is 
anything but a mellow singer-songwriterly 
work. Just as there was never a clear-cut di- 
vide between the Replacements and the 
"Mats, there’s plenty of Grandpaboy grit 
mixed in with the acoustic strumming on 
Tremble. The disc opens with a hard-chug 
ging blues-rocker (“Dirty Diesel”) and a cou- 
ple of tracks that do little more than wrap a 
few beefy guitar chords and a muscular back- 
beat around a clever turn of phrase ‘Sol- 
dier of Misfortune” and the softer, strummier 
“What a Day (for a Night).” But you can al- 
most feel Westerberg reconnecting with his 
Muse on two versions of “Crackle & Drag,” a 
stark suicide narrative that brings to mind the 
Replacements tracks “The Ledge” and “Little 
Mascara,” one with a stronger acoustic-guitar 
base, the other with a heavier electric vibe. By 
the time you get to the messy and messed-up 
“Knockin’ Em Back” (a tune about drinking 
to help the pills kick in) and the plangent 
acoustic “Meet Me Down the Alley” (which 
marries the romance of “I Will Dare” with the 
hushed tones of “Here Comes a Regular”), 
Westerberg is sounding more inspired then he 
has in years. That the disc is full of allusions, 
references, and reminders of the songs that 
made the Replacements great is no accident, 
and he seems to realize this: in Jackson 
Browne’s “These Days,” the disc’s final song, 
he meanders on and off key through a vague- 
ly jazzy backdrop only to deliver the disc’s 
most poignant confession: “Please don’t con- 
front me with my failures/I have not forgotten 
them.” a 


or at least the Tim 
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Van versus Paul PRE Boe 


Morrison and Grandpaboy try to 
Stop the drift by looking homeward 
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THE ROLLING STONES 


BY FRANKLIN SOULTS financed much of the same large band that 


Morrison put together for 2002’s one-shot 





t was pretty sly of Bob Dylan to title his with Universal, Down the Road. “Once in 
: groundbreaking combination of coffee- a blue moon, something good comes 
house folk and roadhouse blues Bringing _along/Once in a blue moon, everything’s 
It All Back Home, but it wasn’t long after not going wrong,” sings the curmudgeon. 
this 1965 milestone that rock musicians For most of this album, you can actually 
started taking the notion of returning believe him. 
whence they came seriously. Not that this For the second year in a row, Paul West The Rolling Stones 
has to be a bad thing. The most convincing —_ erberg has come back to a natural slop- Senne 
album I’ve heard from Paul McCartney is rock that makes you want to believe him, 


Run Devil Run, a set of pre-Beatles 
rock-and-roll covers that he record- 
ed after his wife Linda’s death. 
Then again, John Lennon hit rock 
bottom with the same concept on 
his 1975 Rock ’n’ Roll. “Like so 
many of the veterans of the *60s 
trapped in the ’70s,” wrote critic 
Greil Marcus at the decade’s close, 
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Jean-Luc Godard has 
captured The Rolling Stones 
rehearse their latest song, 






















Sympathy For the Devil, ina like no other in 
“Lennon tried to escape a dead end London studio. Watch. this strange and e 
by going back to his roots.” In- | Sympathy For the Devil just Pink Floyd perform live ami 
stead, Rock ’n’ Roll only attested to to see the band--Mick the ruins of Old Pompeii. wit 






his “helpless drift.” 

Two veterans of the *70s and ’80s 
are now responding to their own 
helpless drift with the same new 
twist on this old trick. Last Tues- 
day, Van Morrison and Paul West- 
erberg released new albums that 
look back as pointedly as Lennon 
and McCartney did. Yet like Dylan, 
the homes that they bring it all back 
to were never really theirs. Dylan 
created his out of whole cloth; 
Westerberg and Morrison just move 
in with distinguished record labels 
specializing in histories deeper than 
their own. 

With Dead Man Shake, Wester- 
berg becomes the latest white 
Northerner to release an album of 
raw “blues/country/rock and roll” 
on the celebrated Southern-blues 
label Fat Possum. It’s also the latest 
release credited to his alter ego, PAUL Il: with Dead Man Shake, Westerberg be- 
Grandpaboy. Morrison goes to the comes the latest white Northerner to release an 
opposite stylistic extreme on What's album of raw “blues/country/rock and roll” on the 
Wrong with This Picture?,a set of celebrated Southern-blues label Fat Possum. 
smooth blues, melancholy jazz, and 
lush soul released by Blue Note, 
former home to the jazz titans that he loved _ too. And whereas the winning chug and 


Jagger, Keith Richards, special effects and « 
Brian Jones, Charlie Watts, footage blending in 
and Bill Wyman--take a audiovisual expe 
loose outline of a song and 
turn it into a stirring, fully 
realized creation 
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as a Belfast boy in the ’50s yowl of Grandpaboy’s 2002 debut, Mono, | cD 
Given Morrison’s track record, it’s no rarely added up to much, Dead Man 
wonder some have already proclaimed this Shake comes with a concept: to explore 
audacious move a disaster. But he trumps those raw blues and country covers that the 
his kneejerk critics by declaring himself a Replacements used to give up with real af- 
washed-up hack bored by his own fame, fection on stage. But just as Westerberg 
better than no one but the prying “para- seemed to undercut Mono by making it a 
sites” who expect more from him. Such “secret” bonus disc to his “real” solo | 
cynical venting seems to give him strength, album, Stereo, he hedges again by releasing 
and he illuminates it with flashes of in- another solo album, Come Feel Me Tremble, 
sight. “Jazz, blues and funk/That’s not the same day. 
rock and roll,” he sings on “Goldfish Anyway, Bob Stinson is dead, Tommy has 
Bowl,” a standard 12-bar exercise. It’s a graduated to Guns N’ Roses, and Chris Mars 
reminder to us parasites, I think, that he has found his calling in painting. So though 
escaped Lennon’s fate in the ’70s with a Dead Man Shake is ostensibly powered by 
broad and original species of white soul the same self-denigrating moodiness as Mor- 


that abandoned rock and roll altogether. If rison’s What's Wrong with This Picture?, it 
that soul eventually sank into softness, this still feels like a monochromatic fantasy at 















set of genre pieces provides him with the best, a ruse at worst. Several of the originals 
scaffolding whereby he might climb out of and covers are fine, and the overall mood 
his pit of complacency, even if he uses it doesn’t dishonor the apparent model, Jimmy $1 g gS 2CDs 
here only to reach ground level. Reed. But once again Westerberg doesn’t . 
Just as Morrison’s mystical brooding is bolster his slacker smirk with the kind of Sale ends 10/29/03 
now circumscribed by personal crankiness, _ content that used to be his ticket to Valhalla. ri = . : ay 
so these retro-generic settings shortchange _ The one heartfelt exception, an excellent ren- aw! ata yt Qo yaad F 
the warm modern connection of those’70s _ dition of John Prine’s “Souvenirs,” under- 
albums. Even so, his writing and singing scores the loss. “It took me years to get those q Peay ~...,, Newbury St. (617) 236-4930 
are as varied and animated as the disc’s souvenirs/And I don’t know how they get A wad mesa yscoee Government Ctr. (617) 248-9992 
supple horn charts, funky organ, and away from me.” Sing it, Paul, Van, Paul, Bob Pitti 80 Harvard Square (617) 491-0337 


moody strings — credit Blue Note, which 
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**x%* The Bouncing Souls, AN- 
CHORS AWEIGH (Epitaph). With 
six albums under their belt 
punks tt 


tablished t 


ch these 
they do 


racio 


n finds 
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Halfway through 
ovelorn 
string-laden tearjerk 
elegy for late 
Eckhardt 


— Sean Richardson 
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xxx Bill Malione, PERFUME 
LETTER (Paste). What's refreshing 


songs 
ned with 
n futures 


dizzying 


23,at the Sky Bar 
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KIDS AND HEROES: the Bouncing Souls do hardcore and they do ballads, but they 


don’t do radio-friendly pop. 


*xx*x* Rufus Wainwright, WANT 
(DreamWorks). Want One 
riter Rufus Wain- 
y precarious 
ecorded, as 
na New 
falling 
| Meth ad 
1, both a cel- 
y and a docu- 
tation of the confusion and the 
raw nerves that accompany early 
sobriety, and it's a coherent and 

confident stic statement 
Drawn nd scale, the mu 
sica J h the intensity 
of the emotions in Wainwright's con 
fessional songwriting. Beginning 
with “Oh What a World,” a joyful 
awakening lete with brass 
flouris d vocal har 
nies, he S epreciating 
mor (d mysterious 
bruises 2 ket of rhymes | 
threw up mewhere | Don't 
Know What It Is”) mixed with blatant 
cries for help (“Oh God, What Have | 
Done to Myself?” in “Vicious World”) 
to document his journey. The theme 
of awakening gets revisited in 
Beautiful where new emo- 
tional capac are linked to child- 
ke wonderme' Vibrate” juxtapos- 
odern love with 
delivery and skeletal 
The singing is gor 
it, confirming Wain 
lling as cabaret-style 

pop talent 


— Christopher John Treacy 


OH WHAT A WORLD: Rufus Wainwright is coherent 


and confident on Want One. 


Rufus Wainwright appears Nc 
vember 14 at Pearl St 
Northampton; call 413-5 
He appears November 16 at A 
call 617-423-NEXT.) 


**x* The Rosebuds, MAKE OUT 
(Merge). The fact that this North 
Carolina trio's debut opens with one 
of the loveliest little local-locale 
songs (“Back to Boston”) in memory 
is only the cherry sitting atop a cake 
of tangy pop confections. In the 
same casually rumpled way that 
Fountains of Wayne — or maybe a 
slightly less ironic, straighter Imper 
al Teen — volley melodic hooks and 
lob self-lacerating salvos, the Rose 
buds conjure a world of first dates 
unrequited crushes, indie-record 
shops, and the kind of bakeries and 
gymnasiums that Jonathan Rich 
man celebrates. They like their retro- 
pop fast, loose, and wiry, with lots 
adenoidal ba-ba-ba, whoah-wh 
and yeah-yeah-yeah vocal a 
monies riding across a Feelies-like 
clatter of urgently strummed guitars 
Kelly Crisp’s roller-rink organ is a 
pleasantly offbeat addition to “Kicks 
in the Schoolyard” and “My Down 
town Friends.” “Waiting for the Carr 
val” is a textbook case of conte 
pop euphoria, “Signature Drinks 
haiku sketch of moody capitulation 
The album clocks in at a mere 36 
minutes, whizzing by like the giddy 
rush of a teenage crush 
ndelible and fleeting 

— Jonathan Perry 


at once 


**x*x Ten Benson, BENSON 
BURNER (Jetset). £ nd may 
not look like a he h 
meta 
Benson 

oid-school he ¢ alive and 
well across the 3. With four 
British releases under their belt 
they're making their US debut with 
Benson Burner, and it comes on 
strong with a confident mix of burly 
AC/DC riff rock and swampy ZZ Top 
blooze boogie. Thick, serpentine 
guitars wind their way through “Dark 
Forces,” a song that gives singer 
guitarist Chris Teckkam a chance to 
flex his vocal muscles and relate his 
twisted world view (he worked for a 
time in a mental hospital and was 
it’s clear, inspired by some of his ex- 
periences there). As the title sug- 
gests, “Tits” celebrates the kind of 
heavy-metal excesses that went out 
of style in the PC alterna-punk '90s, 


from the 


| but with a wry sense of humor that’s 


as potent as the wiry guitar leads 
and Andy Zammit's splattering 
drum bursts. There's also a hint of 
glam in “Nobody's Wife,” which 
swaggers like a classic T. Rex num- 
ber, proving that Benson Burner 
have a refreshingly broad view of 
heavy metal 

— Sarah Tomlinson 


**1/2 Wolfsheim, CASTING 
SHADOWS (Metropolis). One of 
the year's least-cliché-dominated 
goth-rock CDs comes from Wolfs- 


heim, a German 
gentle spin 


less -Depeche 
Mode than D Bowie, warmer 
n Trent Reznor, and not cryptic 
all. The pictures they paint € 
ay rather than midnight black 
dark, but not deathly. Melody, too 
makes its way into “Care for You,” “I 
Won't Believe,” and “Everyone Who 
Casts a Shadow,” along with soft 
percussion and tiny, teaspoon-sized 
beats. Ballad tempos and limpid or 
chestrations understate the mood 
and quiet instrumental solos and 
beat breaks temper the texture as 
the duo's two baritones sing close 
harmony verging on unison. Wolfs 
heim aren't teddy bears: they sing 
with strength and pressure. Indeed 
with the gloomy airs and the athe- 
real orchestrations give Casting 
Shadows a touch of Europop gloss 
And the band are free of the campy 
costumery and arch enunciations 
(not to mention th pt odors) that 
can make goth such a suffocating 
steam bath 


— Michael Freedberg 


local 


*x**x Jimmy Ryan, LOST DIA- 
MOND ANGEL (Ambitious 
Recordings). Jimmy Ryan's first 
album comes almost two 
decades into a career that's includ- 
ed stints fronting alterna-country 
forerunners the Blood ’ 
» work with Morphine, Warren 
and dozens of others. He's 
ate mandolin 
t Diamond Angel 
hat he’s more than capa 
handling the frontm role 
cked by an ace line-up that in 
cludes Billy Conway, Dana Colley, 
Catie Curtis, and Duke Levine, Ryan 
mixes and matches Morphine-style 
low rock, trad bluegrass numbers, 
and hook-filled roots rock; it's all dis 
tinguished by his virtuoso mandolin 
playing, which is always front and 
center. The nimble bluegrass on 
Face Up” and “Drunker's Lament #7 
or 8" should please traditionalists 
But the overdriven sounds on “I've 
Got a Feeling” are more reminiscent 
of Crazy Horse than Ralph Stanley. 
and the bridge of “Hardtime’ is filled 
with inventive wah-wah pedal hero- 
ics. The interplay between Ryan's 
mandocello and Colley’s saxo- 
phones conjures a gospel feel on 
the blues tune “Diamonds,” one 
more example of Ryan's ability to 
encompass a broad range of styles 
without ever sounding studied or 
pedestrian 


solo 


— Mick A. Zaino ili 
(Jimmy Ryan appears with 
Twinemen, Orchestra Morphine, 
Dave Champagne, and the Ware 
River Club this Thursday, October 
23, at the Middle East for a Mark 
Sandman Music Education Fund 
benefit; call 617-864-EAST.) 








ta 
re 
and 
she 
mer 
ptic 
are 


too 


Vho 
soft 
zed 
| or 

ood 
and 
> as 
jose 
olfs- 
sing 
ped 

the- 
ting 
oss 

mpy 
ions 
that 
ating 


DIA- 
ous 
first 
two 
clud- 
untry 
; and 
arren 
He's 
dolin 
Angel 
apa 
role 
at in 
olley, 
Ryan 
“style 
bers, 
ll dis- 
idolin 
t and 
Ss on 
nt #7 
alists 
| “I've 
scent 
aniey, 
filled 
hero- 
yan's 
$axo- 
el on 
' one 
lity to 
styles 
ed or 


aino It 
with 
»hine, 
Ware 
ctober 
Mark 
Fund 


Be a 


ay just be the perfect job for you. Get paid to 
keep for life. if you have the patience and 
around, we'd like to talk with you. Excellent salary 
d board. As a Youth Counselor, you'll make more 


ce. ARE YOU READY? ECKERD 


bf 
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Clearwater, FL 33758 
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THURSDAY 

7:30 (2) Basic Black: A Reporter's 
Notebook. An interview with CBS re 
porter Byron Pitts, who's covered the 
wars in Afghanistan and Iraq and the 
WTC attacks from Ground Zero. 
(Until 8 p.m.) 

8:00 (2) Greeks: Crucible of Civi- 
lization: Empire of the Mind. Athens 
(the smart guys) goes to war with 
Sparta (the jocks) and the thugs win 
(Until 9 p.m.) 

8:00 (25) Baseball. World Series 
Game #5. Where would have been 
the glory in coming out on top of a 
postseason that, Grady and Pedro 
aside, will be remembered for the 
Red Sox making their fans look civi- 
lized by comparison, real and imag 
ined beanballs, ugly fan interference 
and the already fabled Charge of the 
Zimmer Brigade? 

9:00 (2) Frontline: Failure To Pro- 
tect: The Taking of Logan Marr. An 
ugly story about a bunch of Mainers 
whose lives would make them prime 
contenders for the Trailer Trash of the 
Year Award. But amid all the marry- 
ing, estranging, molesting, drug 
abusing, screaming, divorcing, and 
remarrying, two children ended up 
being battered around, and one of 
them was murdered by a human- 
services worker who was taking care 
of her. To be repeated tonight at 
1 a.m., and, on Channel 44, at 2 and 
4 a.m. (Until 10 p.m.) 


FRIDAY 

12:30 a.m. (2) Masterpiece The- 
atre: Goodbye Mr. Chips. Repeated 
from last week. James (Lost Horizon) 
Hilton’s 1934 novel about a school 
master at a British boys school 
adapted for TV. Martin Clunes stars 
as Chipping. (Until 2:30 a.m.) 


SATURDAY 
Noon (5) Football. Notre Dame ver 
sus Boston College. 
1:00 (7) Horse Racing. The Breed 
ers’ Cup. live from picturesque Santa 
Anita Park. (Until 6 p.m 
3:30 (5) Football. Purdue versus 
Michigan or USC versus Washing 
ton 
7:30 (25) Baseball? World Serie 
Game #6, assuming it's dragge 
this long 
8:00 (2) Sone Lost bid 
sures. Not entirely lost. A c oO 
of Tony Awards—cere 
lips from 196 
ing Yul Brynner 
Zero Mostei, Joe 
¢ ury, and more. (Until 1 
8: 00 (5) Sleeping Beauty | 
You never know with Disne’ 
days. This might be the 
animated fairy tale with t 
Tchaikovsky soundtrack. O 
be a live-action remake v 
leck as the bewit 
e and Thora Birch < e 
princess who rescues h Who 
knows? (Until 10 p.m 
Midnight (2) Austin City Limits. 
Featuring music from Robert Plant 
(Until 1 a.m.) 
2:00 a.m. Eastern Standard Time 
Returns. Fall back. It's kinda like re 
living an hour — except 
stuff usually doesn't happen t 
ond time through. (Until 2 
Easter Sunday 2004 


SUNDAY 

1:00 (4) Football. The Pats versus 
the Cleveland Browns. 

2:10 (44) The Postman Always 
Rings Twice (movie). From 1946 
when mail came right to the door 
Lana Turner and John Garfield star in 
the classic tragedy about a hired 
man, his affair with the boss's wife. 
and. their ill-advised plot to murder 
hubby. (Until 4:05 p.m.) 

4:00 (4) Football. The New York Jets 
versus the Philadelphia Eagles 

4:00 (25) Football. The San Fran 
cisco 49ers versus the Arizona 
Cardinals. 

4:30 (2) Lawrence of Arabia: The 
Battle for the Arab World. Repeat- 
ed from last week. The strange life of 
T.E. Lawrence and the sad legacy of 
his adventures in the Mideast. That 
1962 David Lean epic movie, unlikely 
as the plot may seem, is largely ac- 
curate. (Until 7 p.m.) 

7:00 (25) Baseball? The final 
match-up of this exhausting season, 
World Series Game #7 — if neces- 
sary. 

9:00 (2) Masterpiece Theatre: The 
Hound of the Baskervilles. Richard 
Roxburgh and lan Hart (Professor 
Quirrell) star as Holmes and Watson 
in this 2002 remake of the Conan 


the same 


television 


Doyle standard. No dogs are listed in 
the credits, but several animatronics 
engineers are. Matt Day (Shackleton) 
plays Sir Henry Baskerville, heir to 
the Great Grimpen Mire. Ah, those 
land-poor Brits. To be repeated 
tonight at midnight and 4 a.m., and 
on Channel 44 at 1 and 4 a.m. (Until 
11 p.m.) 

9:00 (4) What Women Want (movie) 
Mel Gibson stars as a male chauvin- 
ist who gets hit on the head and can 
suddenly read women's minds 
Limps along with the help of Helen 
Hunt, Marisa Tomei, Valerie Perrine 
and Alan Alda. (Until 11:30 p.m.) 
11:30 (2) Fiesta in the Sky. The 
producers of this half-hour film 
about ballooning have taken 
hostages from among the families of 
WGBH executives and are ransom- 
ing them one at a time in exchange 
for the station's airing this show. To 


come 


BY CLIF GARBODEN 


be repeated at least twice this week 
(Until midnight.) 


MONDAY 

8:00 (44) Globe Trekker: Spiritual! 
Journeys. Justine Shapiro and other 
Trekkers appear in this anthology 


tour of the world of the spirit — from , 


Buddhist monks in the Himalaya to 
Filipinos who “re-enact” the 
Crucifixion to Inca worshippers in the 
Andes and more. (Until 9 p.m.) 
9:00 (5) Football. The Miami Dol 
phins versus the San Diego Charg 
9:00 (7) Radio Music Awards. Live 
from Vegas. The best explanation we 
can come up with as to what this is 
can be found at www.gramm ntl 
u/gn/articles/200309192 
2741.htm Until 11 p.m.) 
9:00 (44) Chasing the Sun: Heroes 
aredevils and The Visionaries. 
r-part series on the 


TUESDAY 
5:30 (44) Fiesta in the Sky. Loya 
PBS watch have seen this show 
nes than Aunt Mildred’s seen 
The Sound of Music. (U 5 p.m 
7:30 (2) La Plaza: Last 
DNA. Yet another repeat of this doc 
mentary ¢ Benjamin LaGuer. 
claimed he was innocent of 
rape while he spent 19 years in a 
Massachusetts prison, only to have 
DNA evidence work against him 
Until 8 p.m 
8:00 (2) Nova: The 
an Greene 


ers 


nore tir 


Chance 


Elegant Uni- 
physicist, ex- 
ng theory, which goes 
ke this: we have the 
Nn a String; got that string 
ur finger; every time we 
2 Our finger, we can make the 
Life is a beautiful thing as 
as we hold the string, and we'd 
a silly so-and-so if we should ever 
et go. But without rain, the world 
would shrivel up and all life would 
end. So string theory holds that we 
yang in a balance controlled by a 
adiction. Which goes a long way 
d explaining why everybody 
acts like a silly so-and-so every now 
and then. To be repeated tonight at 
midnight and 4 a.m., and on Channel 
44 at 1 and 3 a.m. (Until 10 p.m.) 
8:00 (5) It’s the Great Pumpkin, 
Charlie Brown. Yeah, yeah. Same 
old story. (Until 8:30 p.m.) 
9:00 (44) Indie Select: Shalom YAll. 
An exploration of the Jewish experi- 
ence in the American South. A film 
by Brian Bain. (Until 10 p.m.) 
10:00 (2) Alan Alda in Scientific 
American Frontiers. The name of 
this show gets longer every season 
Used to be just Scientific American 
Frontiers. Then it was Alan Alda’s 
Scientific American Frontiers. Now 
we've added a preposition. Next year 
it'll be Host Alan Alda in the TV Sci- 
ence Program Scientific American 
Frontiers. Tonight Alan digs (in) 
America at archaeological sites at 
Jamestown, Monticello, and 
Williamsburg. To be repeated tonight 
at 2 a.m. (Until 11 p.m.) 


10:00 (44) Independent Lens: 
Shaolin Ulysses: Kungfu Monks in 
America. The religious/cultural juxta- 
position theme continues as we get a 
look at a band of fighting monks from | 
the Shaolin Monastery who wander | 
through America looking for fresh | 
ass to kick in New York City, Houston, | 
and Las Vegas. If approached, just | 
buy the damn incense. (Until 11 p.m.) | 


WEDNESDAY 

8:00 (2) Great Performances: The | 
Los Angeles Philharmonic Inaugu- | 
rates Walt Disney Concert Hall. 
Which is the LA Phil's new Frank | 
Gehry—designed performance place. 
Esa-Pekka Salonen and — oh dear | 
— John Williams conduct; program 
to be a surprise, but Josh Groban, 
Tom Hanks, Audra McDonald 
Steven Spielberg, and Catherine | 
Zeta-Jones are scheduled to appear, 
SO we're guessing it's not Mahier. To 
be repeated tonight at 1 a.m. (Until 
9:30 p.m.) 

9:30 (2) American Masters: James 
Brown: Soul Survivor. At age 70, the 
Godfather of Soul surely qualifies as 
the genre's Grandfather as well. A 
celebration of the hardest-working 
man in show biz. You might quibble 
with his politics, his personality, and 
his personal habits, but he gave the 
world a lot of good times. He also 
gave the world the lyrics “Way over 
yonder can you dig that mess?/The | 
sister standing out there dressed up/ | 
In a brand new mini dress/Look hey | 
over there!/Do you see that boy play- | 
ing that horn?/And dig that soul 
brother; look’at him doing the pop- 
corn.” Who can forget it? To be re 
peated tonight at 1 and 4:30 a.m. on 
Channel 44. (Until 11 p.m.) 

Midnight (2) Fiesta in the Sky. This 
is actually a build-up to a fundraising 
gimmick. Théy're going to take bids 
on the only existing tape of this pro 
gram. (Until 12:30 a.m 


THURSDAY 
8:00 (2) The Spartans. T 


always had a hard spot in o 
for the Spartans gars them 


9: 00 2 Frontine/ Worl. Th 
onal news € 


= 525th line: Die 
D Dept. Revisited. The 


don't find repulsive; asthma 
meds let you love your childr out- 
doors — in weed fields). A’ 

scription to the New York Times, it 
now appears, turns you into a smug. 
success-criven, Obnoxious single- 
child family with a sterile upper-mid- 
dle ss house and two preoccupied 
working parents. At least that's the 
mpression of the target audience 
given by the oft-repeated “busy-fami- 
y testimonial” TV « 

ing NYT home delivery, Mom, preten 
n her nouvelle-bitch tailored 
suit, keeps up with Jan's invest 
ments. Dad me like a glorified 
paper pusher in his tidy self-impor- 
tant business suit, loves that way the 
Times gives him more than one way | 
to look at a story. (Dad's very deep — 
and very very sincere — when he ex- | 
plains this. As if it were connected | 
with his first truly original thought.) | 
And the geeky daughter (who'd | 
never miss the comic pages) relies | 
on the Times to guide her through | 
the frontiers of the Internet. These | 
people suck. These people are the | 
self-absorbed space wasters who in- | 
vite Satan into our culture. We'd be 
embarrassed to subscribe to the 
Times for fear of being associated 
with them. The NYT ad agency thinks | 
this is what people want to be like?! 
What's the pitch — “Subscribe to the | 
Times and you can be the people the | 
rest of us despise!"? We can only 
hope that they're mistaken . . . and 
that mom gets collared for insider 
trading, dad has a single-car drunk- 
driving accident, and the geeky 
daughter runs away and becomes a 
groupie for a lesbian-biker band 
called Skull Cruncher. 
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DEATH CAB FOR CUTIE 


LIVE in store performance on Saturday, October 25th @ 3:00pm 
at the FRESH POND - ALEWIFE LOCATION! 


See them LIVE on October 24th & 25th at the Middle East in Cambridge 


BOSTON 


FD dee LM eel 


Sale ends 10/29/03 


“awitked Sia ting /" 


yea 
England 
Locations 


Camb 


, Newbury St. (617) 236-4930 
' Government Ctr. ewe rs Shr 
Harvard Square (617) 491-0337 


Fresh Pond-Alewife (617) 965-7771 





NEW ENGLAND 
FILM ARTISTS PRESENT 


Floating Market 
Fri., Oct. 24, 6 pm 


The lives of sailing produce 


CINEMA INDIA 
The Servant's Shirt 
Sat., Oct. 25, 3:45 pm 
Witty comedy of soc 


ENGAGEMENTS 
Spelibound 

Sun., Oct. 26, 10:30 am 
Thurs., Oct. 30, 1 pm 
Suspenseful spelling 


ial ladder-climbing 


Unknown Pleasures 
Sat., Oct. 25, 11 am 


Intimate and beautiful tale o 


Winged Migration 

Sun., Oct. 26, 12:20 pm 
Thurs., Oct. 30, 3 pm 

Visually stunning Oscar winner 


WORLD'S BEST TV ADS 

British Advertising Films of 2002 
Thurs., Oct. 30, 8 pm 

Fri., Oct. 31, 6 pm 

Arty and entertaining award winners from 
the past year. 


POETRY IN MOTION: AN ODE 
TO THE BEATS 

The Coney Isiand of Lawrence 
Ferlinghetti 

Sun., Oct. 26, 3 pm 


Lawrence Ferlinghetti and Eric Andersen 
appear with Chris Felver's film 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


Museum of Fine Arts, Boston 


OCTOBER 24-31 


Morning Sun 
Through Nov. 1 


Morning Sun 

Fri., Oct. 24, 7:45 pm 

Sat., Oct. 25, 1:30 pm 

Thurs., Oct. 30, 5:45 pm 

Fri., Oct. 31, 7:45 pm 

Perspectives on the Chinese Cultural 
Revolution. Chinese subtitled version 
Oct. 31. 


The Film Program at the 
MFA is sponsored by 


©) Fleet 


617-267-9300 www.mfa.org 


The media sponsor is 


Phesni 
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Scary Movie 3 
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Su , ; aera SCARY MOVIE I: Kenneth Branagh and Emma Thompson wonder who'll 
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Siartlgecisi é Sid Can ok enone Lisi mens os Seve in Dead Again, Thursday at the South Boston Branch Library. 
Etre et avoir/To Be and To Have: S Kill Bill: Volume 1: 1:20, 4:1 As 

M 4 4 Halloween Horror Movie Marathon Lost in Translation: 1 - 

Mystic River: 12:30, 3:46 Freaky Friday: Fri.-Tues.. Th 11:40 a.m Mystic River oon, 1, 3:10, 4:10, 6:3 Tick $5 fo 
Out of Time Close-Up in Black: M Out of Time: Pirates of the Caribbean The Curse ” the | 9:40, 10:4 ydents, tree for ages 8 and unde 

Runaway Jury: 12:45, 1:15 Black Pearl: Fn.-Sat., Mon.-Thurs Out of Time: 7 “Cambridge Latino Film Festival 
Runaway Jury S s 0 Runaway Jury: 12:20, 3:20, 6:20, 9:20 Sun. at 

cambridge School of Rock RANDOLPH, Showcase Cinema (781-963- | School of Rock: 1:30, 4:30, 7:25, 10:1 The New German Cinema (Revisitec 
J 4 The Texas een Massacre 5 Rte. 139 The Texas Chainsaw Massacre: 1 raat a roe flevement 

School of Rock @ BRATTLE B ease Cail for time 8, 10:3 374 acted by Wim Wenders, screer 
5:15, 8 ri-S Under the Tuscan Sun: 1:1 Beyond Borders Mo “Die aigshindige Frau/The Lett 
~ Carnages/Carnage: 4 Veronic Guerin: 1, 4. 6:5 Radio 4 @ SOMERVILLE THEATRE 25. 5 Handed Woman /7), directed by Peter 
The Texas Chainsaw Massacre Scary Movie 3 Davis Sq Handk 9 
1 15, 1:5 @ FRESH POND MALL @ HINGHAM, Loring Hall Cinema (781-74! Good Boy! American Splendor: — “Directo ocus: Fassbinder!": Bremen 
8 A Alew 400), 65 Main S Kill Bill: Volume 1 40; Sat FreiheitBremen Freedom 2), screens 


Beyond Borders: 
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Veronica Guerin 3 Kili Bill: Volume 1; 6 “At The Texas Chainsaw Massacre 0am the Sun directed by Cai Chusheng 
Sat. 1 Mo Good Boy 4 Lost in Translation: 2:15, | Under the Tuscan Sun Thirteen: 1:30, 3:30, 5 9:45; Sat-Sun screens Wed., 7 
Out of Time 4:3 Veronica Guerin 1:30 a.m — “The Moving image: Film and Visual Repre- 
@ COPLEY PLACE The Human Stain: sneak preview S Once upon a Time in n Mexico: Si 25, | sentation”: Craig’s Wife (1936), directed by 
ington Ave Runaway Jury: 11 @ MAYNARD. Fine Arts 978-897 3:35, 5:40, 1 Dorothy Arzner, screens Wed., 7. 
irish Eyes: 11:10 a.m., 1.40.4 ~ 44 1 8100), 19-21 S @ REVERE, St a 
Pieces of April : The Rundown: 8:55 Radio: 7:10 10 « seapplesee Embassy Cinema (781 a ReSiturs OF CONTEMPORARY ART 
Le Divorce School of Rock: 11:25 a 5, 4:35, 7:10, | Runaway Jury: Sur S 2500), 16 Pine St 17 joylston St., Boston. Tick 
Dopamine: 1 4 5 5 Beyond Borders Diy Pretty Things: 4:30, 6:55 Fri-Sun. é dents, seniors 
The Fighting Temptations : 5... The Texas Chainsaw Massacre: 1 Under the Liege Sun: 7:05; Fr-S 5; | Irish Eyes 2:15 — New Independent Animation from Japan 
4:05, 6:45, 9:1 5 Sun Radio Lost in Translation: 4:20 ni.-Sur creens Sat., 8 
Good Boy!: 11:40 a.m., 2:10, 4:28 24 Scary Movie 3 1:45 
Matchstick Men x @ HARVARD SQUARE (617-864-4580 781-237-5840 Good Boy! Mystic River: 5, 8:10; Fn @ MUSEUM OF FINE ARTS (6 
£ hurch St Intolerable Cruelty Under the Tuscan Sun: 4 Fri.-Sun., | 465 Huntington Ave., Boston Tickets $ $9, 9, $8 f 
Pirates of the Caribbean: The Curse of the | Intolerable Cruelty : 4 a4 10 Kill Bill: Volume 4 1:25 S s and seniors unless otherwise noted 
Black Peart: 1 10, 6:1 Sat.. 12:10 a Irish Eyes: 1 Mystic River Veronica Guerin: 4 —‘New England Film Artists Present”: Floating 
Seabiscuit: 11:45 a Kill Bill: Volume 1 3:20, 65 25; | Radio: 1, 1:45, 3:3 8:45 Out of Time Wonderland: 4:1 Market (2003), directed by Joan Kaufman 
Thirteen: 12:05, 2:35, 4:55, 7 4 Sat., midnight Pirates of the Caribbean The Curse. ot the | Runaway Jury screens Fr 
Wonderland: 11:25 a.m 5, 4:38 3:30 Lost in Transiation: 130, 4:2 Black Pearl: 1 The Rundown @ WEYMOUTH, C 781 — “Film & Performance”: The — Island of 
Mystic River 4 The Rundown: 2 Schoo! of Rock 335-2777), Columbia Sq Lawrence Ferlinghetti (1996), directed by 
@ FENWAY (617-424-6266), 201 Brookline Ave 1 Underworld: 10 The Texas Chainsaw Massacre Good Boy!: 5; Sat Sun., C pher Felver, screens - n., 3, with 
tig 8 Borders: 1, 4; Fr.-Sat 10:15; | The Rocky Horror Picture Show: Sat., mid Under the Tuscan Sun Kill Bill: Volume 1: 4:30, 6:50; Fri.-Sat., 9:15; | Lawrence Ferlinghetti reading his poetry ($24 
S urs., 7, 9:5 night @ NEWBURYPORT “ita Room (978- | Veronica Guerin Sat.-Sun., 1:30 
Rao 30, 4 Fni.-Sat., 7:4 : r 462-3456 Veronica Guerin: 7:10; Fri.-Sat., 9:2 niere Engagement”: Morning Son 
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35; Sun.-Thurs., 1, 3:15, 5:30, 8, 10:3 Pieces of April: 2 5; S Suen Movie 3:1 St., Middlesex Canai Park Sat., 1:30; Thurs., 5:45 

Good Boy!: 2:10, 4:35 12:56 @ NEWTON, West Newton Cinema (61 Good Boy!: 1:45, Please call for times — “Chinese Cinema”: Unknown Pleasures 

The House of the Dead: | Sylvia: 2:05, 4:35, 7:10, 9:40; Sat-Sun x 1296 Washington St Intolerable Cruelty: 7; Sa’ Beyond Borders 2002), directed by Jia Zhang Ke, screens Sat 

intolerable Cruelty Fri.-Sat., 5:20, 8:20, | 11:40am irish Eyes: 11 a.m., 1:35, 4:05, 6:35, 9 Runaway Jury: 0; Sat.-Thurs. Radio Nam 

11; Sun.-Thurs., 4:5% Bubba he-tap 2:30, 4:45, 7:25, 9:55; Sat Pieces of April: noon 9:30 Scary Movie 3 —‘Cinema India": The Servant’s Shirt 

Kill Bill: Volume 1: 2, 5; Fri.-Sat., 8, 11; Sur Sun., 1 Sylvia: 10:50 a.n 4,6 Good Boy! (1999), directed by Mani Kaul, screens Sat 

Thurs., 7:45, 10:3 a Magdalene an 4:10, 9:45; Fri.-Tues American ee 4:15, 9 @ SOMERVILLE, Loews Theatres (617-628- | Intolerable Cruelty 3:4 

Lost in Translation: Fr 15, 5:15, 8:10 50; Sat Finding Nemo: 1 n 7000), 35 Middlesex Ave., Assembly Sq. Mall Kill Bill: Volume 1 — “Indie Hit": Spellbound (2002), directed by 

10:50; Sun.-Thurs 0, 4, 6:50, 9:20 Mambo ttaliano 2:15, 4:25, 7:15, 9:25; Sat The Magdalene pa 1:40, 6:35 Beyond Borders: Lost in Transiation Jeff Blitz, screens Thurs., 1:30 

Mystic River: 1. 4,7, 1 Sun., 11:55 a.m Le peuple migrateur Winged Migration: 2; | Irish Eyes: 1:20 Matchstick Men — “French Cinema’: Le peuple migrateur: 

Out of Time: 9:1 at., 11:48 The Station Agent: 2:45, 5, 7:4 Sat Fni.-Sun., Tues.-Thurs., 7:05 Radio: 12 Mystic River Winged Migration (2001), directed by Jacques 

Runaway Jury: 1 4:15; F at., 7:30 J : Seabiscuit: 4:10, 9:10 Scary Movie 3: 12 9:45 Runaway Jury Perrin, screens Sun 0; Thurs., 3. 

10:30; Sun.-Thurs., 7 Under the Tuscan Sun: 4:20, 6:55, 9:30; Sat Taking Sides: fi-Sun., Tues.-Thur: Good Boy!: 1:50, 4 School of Rock — “World's Best TV Ads”: British Advertising 

School of Rock: 1:10, 3:45, 6:4 1 9:05 intolerable Cruelty: 1 The Texas Chainsaw Massacre Films of 2002 screen Thurs., 8 

night Veronica Guerin 4:40, 7:45, 10:05; Sat Whale Rider: 6:55; Fri.-Tues., Thurs., 1:50 Kill Bill: Volume 1: 12:40 Under the Tuscan Sun 

The Texas Chainsaw Massacre J Veronica Guerin g ORIENT HEIGHTS BRANCH LIBRARY 

C 5-4F mririiniht 4 Wonderland: 2:35, 5:05, 7:30, 1 t-Sur 7 7-2516),18 Barnes Ave., East Bosto: 
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Black Pearl: 1:50, 4:3 3:50; Sat.-Sur 1956), directed by Josef von Bak on $ 
Space Station u 11:10 a.m tles), screens Thurs., 6:30. Monpti - ywood Halloween Film Event’: Crazy 
Sat. 1 Seabiscuit: 1:45, 4:25 3:45: Sat-Sun rected by Helmut Kautner (no subtitles), | As Hell (2002), directed by Eriq La Salle 


SCARY MOVIE Il: George Clooney and Catherine Zeta- | <roens thurs,,8:30 schema ak 
Jones might be having the same thought in Intolerable Cruel- — ‘Latino Consortium Film Series 
Whale Rider: 


ty, at the Boston Common, the Fenway, the Harvard Square, | ®@ HARVARD FILM ARCHIVE (617-495-4700), | Diner (2001), directed 
Sun., 11:20 a.m and the Circle. Carpenter Center for the Visual Arts, 24 Quincy | screens Sun 
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Pekar's autobiographical 
American Splendor presents 
four incarnations of our hero 
if you include the three F 
Pekars in the Cleveland phone t 
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and sometimes revelatory. Min 

just as we're getting comfort 

able with Paul Giamatti's brilliant and 
bristly performance, the real Pekar 
appears in an all-white studio space 
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2 directors about his life and its rep- 
tion in comic books and now 
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they get married a week after meet thoug € married 
ing. Things look up even more when 
he's booked on the Letterman show. 
where he's second in popularity to t 
Stupid Pet Tricks and serves 

host's feisty foil. It's only when Pekz a 
confronts the host about his station's 
ties to big corporations that the 
falters; we're reminded that Americar 
—— has bss happened in a void 
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Continued from page 33 
D 
**x*x*xDEAD AGAIN (1991 5 
f * *DIRTY PRETTY THINGS (2003) 


| “MYSTIC RIVER’ IS A HISTORIC ACHIEVEMENT, 
A WORK OF ART, AN EXTRAORDINARY FILM.” 


saver DENBY, THE NEW YORKER 


“A HAUNTED THRILLER OF DISTURBING POWER. ““MYSTIC RIVER’ IS THE FIRST GREAT FILM 
PENN’S BOLD, ANGUISHED OF 2003. TOLD SO SIMPLY BY DIRECTOR 
PERFORMANCE IS EXTRAORDINARY.” CLINT EASTWOOD, THE ONLY SPECIAL EFFECT IS 
DAVID ANSEN, NEWSWEEK GENIUS. a GETS aad WAY OF po 
STORY EASTWOOD AND THIS INCREDIBLE CAST 
“REMARKABLE. EASTWOOD DEMONSTRATES 
MASTERY - AND THERE REALLY IS NO OTHER WORD SS ad aa 


, 'M GLAD I’M NOT AN OSCAR® VOTER 
FOR IT. AN OVERPOWERING PIECE OF WORK. 
it CREP OMEING PIECE OF ' | DON'T KNOW HOW | COULD DECIDE BETWEEN 


TIM ROBBINS OR SEAN PENN FOR 
“(MYSTIC RIVER’ IS THE RARE AMERICAN MOVIE A BEST ACTOR NOMINATION” 
THAT ASPIRES TO-AND ACHIEVES- JOEL SIEGEL, GOOD MORNING AMERICA 
THE FULL WEIGHT AND DARKNESS OF 
TRAGEDY. SEAN PENN IS ALMOST BEYOND PRAISE. 
IT’S NOT ONLY ONE OF THE BEST PERFORMANCES 
OF THE YEAR, BUT ALSO 
ONE OF THE DEFINITIVE PIECES OF SCREEN ACTING 
IN THE LAST HALF-CENTURY. 


KEVIN BACON IS SUPERB.” 
A.0. SCOTT, THE NEW YORK TIMES 


“A NEW CLINT CLASSIC. THE MOVIE 
TO BEAT FOR 2003. CLINT EASTWOOD'S FINEST 


ACHIEVEMENT AS A DIRECTOR.” 
PETER TRAVERS, ROLLING STONE 


“MAGNIFICENT. MORE URGENT AND 
RELEVANT THAN ANY AMERICAN FILM 


| HAVE SEEN THIS YEAR” 
JAMES VERNIERE, BOSTON HERALD 


“UNLIKE ANYTHING WE’VE SEEN BEFORE, 
A MOVIE EXPERIENCE THAT CARRIES A 
LINGERING, POWERFUL AFTERSHOCK. 
IT’S ALSO FAR AND AWAY THE BEST-ACTED 


FILM OF THE YEAR” 
WILLIAM ARNOLD, SEATTLE POST-INTELLIGENCER 


“IT IS A MASTERPIECE. 
EASTWOOD NAVIGATES HIS ACTORS TOWARD 


THE BEST PERFORMANCES OF THEIR CAREERS” 
JOHN ANDERSON, NEWSDAY 


“ONE OF THE BEST AMERICAN MOVIES 
OF THE YEAR. IN THIS GREAT MOVIE THRILLER, 
PENN, ROBBINS AND BACON 


TEAR AT YOUR HEART.” 
MICHAEL WILMINGTON, CHICAGO TRIBUNE 
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Charles-Henri’s break-up is a prog 
ty dispute over an old Nis 
work a pai of 


4 filmmaker disple 


tion (thus the Sar ah goes 
home with Rand's business partn 

Winston (Bruno Campos) anyway 
Rand is a computer animator who's 
been working to create a pet (a 
kind of avian Furby) for a demanding 
client, and as fate would have it, wher 
he and Winston roll it out to a class 
room of children, Sarah is one of the 
faculty on hand to supervise. From 
there, Sarah =o Rand begin to date 


*& xx ETRE ET eee Be AND 
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and pleasant 
ages ranging 
10. His rather s 
the result of 


FALSCHE BEWEGUNG/WRONG 
MOVEMENT (1974) Peter Handke 


Alice in the Cities and Im Lauf der 
Zeit/Kings of the Road. Wilhelm 
i Its to write, so his 
2S a ticket to Bonn. Along 
the way, he runs into Hann Schygulla. 
Ivan Desny, Hans Christian Blech 
and, in her first screen appearance, 
Nastassja Kinski as a mute acrobat 
In German with English subtitles. 
103m) Monday at the Harvard Film 
Archive. 
*x*x*xTHE FIGHTING TEMPTA- 
TIONS (2003). This fish-out-of-water 
comedy starring Cuba Gooding Jr. 
(whose career has been on a slide 
ever since his Jerry Maguire mother 
lode) and a pop diva is a pleasant 
surprise, thanks to the tight direction 
by Jonathan Lynn, a witty script, and 
a soulful performance by Beyoncé 
Knowles of Destiny's Child. Gooding’s 
Darrin Hill is a do-anything-to-get 
ahead (including selling out his fellow 
black man to make a buck and fudg 
ing his credentials) living-over-his 
head ad exec in New York. Of course. 
his world comes crashing down 
around him. But then his aunt in 
Georgia dies and leaves him a for- 


g hu 
ding Nemo swim 
those sublime details is the “lucky 
sndersized) fin that the neophyte of 
the title (voiced by Alexander Gould 
is teen with. As a result, the li 
white-and- oe Stri a d cl 


One of 


FLOATING MARKET (2003). 


Kaufman's 


(1949). A 
madly flam iboya nt f 


**1/2 FREAKY FRIDAY (2003). 


h her needy "psyc h tients and 
her upcoming nuptials to notice that 
the free-spirited Annabell (Lohan) is 
being railroaded by a vindictive 
teacher. Then there are the unre 
solved issues about Annabell's dearly 
departed dad, and her stepdad-to-be 
(Mark Harmon), and body piercing 
With Tess's wedding set for Saturday, 
the matron of a Chinese restaurant 
takes matters into her own hands and 
slips mother and daughter each a 
magic fortune cookie. Much of the life 
lessoning comes off as heavy-hand 
ed and maudlin. The film's strong suit 
is the fish-out-of-water generational 
gags, and director Mark S. Waters 
House of Yes) does well to keep 
them coming at a rapid-fire rate. The 
(mercifully) brief thong scene is a real 
zinger, and when Lohan's teenage 
mom tries to kick it in a grrri band, the 
whole airy confection finds its stride 
(95m) West Newton (no screening 
Wednesday), Somerville Theatre, Ar- 
lington Capitol, suburbs 
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e and dire 
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TriStar). Star/producer Drew Barry 
who in 2000 gave the iconic s 
gels just the kind of campy big-screen 
served, are back in all their ass-kicking, wisecrack 
in the blockbuster sequel, which also finds 
and Lucy Liu reprising their roles as Ba 
n crimefighting. This time out, the giris 
two missing rings that can be used t 
the FBI's witness-protection program 

comeback queen Demi Moore is their 
SiS, a former angei now 
full-time ham Bernie Mi 
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apes infected with a vir 
anwhile, 28 days 
4 (The Quiet Earth) except for the ram 


ga Mar who prey on the few untainted. 











iving Dead) and bloody vomit (a menstrual refer 
ence from the title?). Jim joins up with fellow surviv 
ileeson) and Hannah (Megan Bums), his teenage daug! 
merous allusions to better films, its first-rate cast, and its stroboscopic DV cinematography, 28 
ance. Like its big green counterpart The Hutk, it 


Selena (Naomie Harris), Frank (Bre 
er, in search of refuge. Other tha: 






takes rage as its subject but has no passion or point of its own. Twenty-eight days later, nobody will 


remember seeing it. (108m) 


G 

**GHOSTS OF THE ABYSS 
(2003). Near, far, or wherever he may 
be, James Cameron is always close 
to Titanic. Cameron looks to his 
Oscar-winning epic for his first big- 
screen release since 1997, a 3-D 
IMAX documentary that explores 
never-before-seen wreckage of Titan- 
ic (the ship, not Kate Winslet's career), 
narrated by the film's mock-documen- 
tarian, Bill Paxton. Cameron, Paxton 
and a group of scientists and histori- 
ans went aboard a Russian research 
ship and took two submarines two 
miles under the ocean's surface to the 
explore the hulk. Two high-definition 
underwater remote-operated video 
cameras were specially created for 
the film and maneuvered within the 
ship's wreckage to reveal hidden 
treasures of the luxury liner, such as 
the undamaged stained-glass win- 
dows in the dining room and a glass 
and carafe intact upon a shelf in a 
cabin. Such details are haunting, un- 
like the phony “ghost” passengers and 
crew superimposed over the under- 
water images or Paxton's biithering 
and self-important voiceover narra 
tion. As for the 3-D element, it's mostly 
a gimmick and distraction and is only 
briefly used. The underwater ex 
ploratory technology is the real deal 
here but is only cursorily explained; it 
deserves a documentary of its own 
without Cameron's bells and whistles 
(59m) New England Aquarium. 
**xGOOD BOY! (2003). The new 
children’s film from director John 
Robert Hoffman is about dogs from 
outer space. Talking dogs from outer 
space. One of them, played by a real 
dog and voiced by Matthew Broderick, 
visits Earth to check on how Earth 
dogs are progressing with the whole 
world-domination thing — which ap- 
pears to be the reason they came 
here in the first place. Needless to say. 
he's disappointed by what he finds. 
He becomes the pet and eventual 
friend of a lonely boy, played with a 
minimum of cloying cuteness by Liam 
Aiken, who can understand the dogs 
because of a technological glitch in 
one of the spaceship’s functions. That 
boy and dog become wary allies and 
eventually trusting friends is a fore- 
gone conclusion. The neighborhood 
dogs, voiced by Brittany Murphy and 
Delta Burke, among others, are bland- 


ly annoying, and Molly Shannon and 
Kevin Nealon are wasted as clueless 
but caring parents. (87m) Copley 
Place, Fenway, Fresh Pond, suburbs. 


H 

“HALLOWEEN HORROR MOVIE 
MARATHON.” The Cooiidge's fourth 
annual presentation runs from mid- 
night Saturday to noon Sunday, with 
six classic horror films including 
House of Wax in 3-D plus live per- 
formances from Black Cat Burlesque 
and musical acts Beat Science and 
Three Monkey Butlers. It's being tout- 
ed as “12 hours of horrific fun,” but 
since you'll be turning your clocks 
back at 2 a.m. Sunday morning, 
shouldn't that be 13 hours? Midnight 
Saturday through noon Sunday at the 
Coolidge Corner. 

*THE HOUSE OF THE DEAD 
(2003). This listless big-screen blow- 
up of the Sega video game reduces 
horror genre conventions to banal 
clichés. Start with the five good-look- 
ing and painfully vapid posers who 
are stranded on an island where “the 
rave of the year” is supposed to go 
down but no one's in sight. Then there 
are the lascivious few who bare their 
breasts only to suffer coitus interrup- 
tus via disembowelment. The zom- 
bies, as the insipid back story informs 
us, are the minions of an evil Spanish 
conquistador, and to make sure the 
human hors d’ceuvre have some fire 
power to drag out their fate (and the 
movie), the boat captain (Jiirgen 
Prochnow picking up a paycheck) 
who ferries them out happens to be a 
gun runner as well. Director Uwe Boll 
performs his task like a video-game 
designer; bombastic carnage domi- 
nates, the plot's a mere device, and 
every time a character dies, the 
screen turns game-over red. It doesn't 
help that the no-name actors give flat, 
porn-star-worthy performances. Only 
Kira Clavell as the Asian rave dancer 
turned kung-fu-kicking terminator 
stands out. (90m) Fenway, suburbs. 


i 
IN THE HEAT OF THE SUN (1994). 
Popular Chinese actor Jiang Wen 
stirred up controversy with his direc- 
torial debut, which describes the 
summer of a group of adolescent 
boys in '70s Beijing; some felt it was 
too celebratory of Mao's Cultural Rev- 


olution. In Mandarin with English sub- | 
titles. (134m) Tuesday at the Harvard | 
Film Archive. 

**xxINTOLERABLE CRUELTY 
(2003). “Who needs a home when 
you have a colostomy bag?” Yep, 
we're back in Coen Brothers Land, in 
the Big Lebowski neighborhood, at 
the corner of quirky and inconse 
quential. There's no reason this film 
should work. It’s the product of sever 

al seemingly incompatible sensibili- 
ties: the Coens versus the three 
screenwriters who worked on earlier 
drafts of the script; the Coens versus 
producer Brian Grazer, who's known 
for making garish, vulgar, expensive 
blockbusters with Ron Howard. But 
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Zeta-Jones, it comes off as a kind of 
mantic ideal. (100m) Boston Com- 
mon, Fenway, Harvard Square, Cir- 
cle, suburbs. 
* IRISH EYES (2002). The title of this 
problematic directorial debut from Mil 
ton's Daniel McCarthy hints at its 
propensity for bathos and cliche. As 
kids in ‘50s Southie, Sean and 
Thomas Phaien (Daniel Baldwin and 
John Novak) see their industrious im 
migrant father gunned down by a rival 
Italian longshoreman on the steps of 
their modest home (the kind with lace 
curtains and “Danny Boy” playing on 
the radio). From that day they forge 


divergent paths, Sean doing jail time | 


and emerging to head the Irish mob, 
Thomas hitting the books and be- 
coming a. top prosecutor. Sound fa- 
miliar? The missteps that follow aren't 


all McCarthy's fault. He has a sharp | 


eye for camera placement, and he 
creates an expansive narrative. The 
least famous Baldwin brother also 
turns in a surprisingly okay perform- 
ance. But these characters and piot 
points — the black sheep, the sainted 
widowed mother, Irish-Italian turf 
wars, Sean's doomed dalliance with a 
girl from the right side of the tracks — 
are so stale that it would be near-im- 
possible to make them sing. More- 
over, McCarthy seems more interest- 
ed in choreographing murderous 
melees than in developing believable 
characters. (Never mind the border- 
line sacrilege of scoring a sio-mo 
tableau of a thug shootout to “The 
Foggy Dew,” the stirring tribute ballad 
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to 1916's fallen patriots.) It doesn't 


help that the oirish-accented IRA op 
who shows up to help Sean even the 
score is “Booger” from Revenge of 
the Nerds. (110m) Copley Place, 
Fresh Pond, West Newton. 
K 

**1/2 KILL BILL: VOLUME 1 
(2003). Quentin Tarantino's tour de 
force exploits the spectacle and the 
chic of revenge and violence while 
providing the first half (how arbitrarily 
the original three-hour epic was 
chopped in two for convenience of re- 
lease will be seen in February with 
the release of Volume 2) of his fourth 
outing, which lacks the audacity of 
Reservoir Dogs, the formal ingenuity 
and sly irony of Pulp Fiction, and the 
emotional core of Jackie Brown. What 


it has is in-your-face fetishism, quite | 


literally in the case of Uma Thurman's 
feet, which dominate the screen with 
unhealthy frequency (true, her foot 
massage in Pulp was a key plot point, 
but it was never shown). Other preoc- 
cupations include recurrent scenes of 
children watching a parent's violent 
death, the spectacle of women inven- 
tively butchered, often by other 
women, and, of course, the usual as- 
sortment of prominently displayed 


Continued on page 37 
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Continued from page 35 
edged weapons and offensive words 
(“bitch” is his new favorite). The open- 
ing scene is a black-and-white close 
up of the bloody, gasping face of the 
Bride (an athletic but uncharismatic 
Thurman), the approaching boots 
(those feet again) of her reptilian 
killer, Bill (David Carradine), his 
soothing, sinister words, a gunshot 
and the campy surge of Nancy Sina 
tra singing of Sonny Bono's “Bang 
Bang (My Baby Shot Me Down)” on 
the soundtrack. Tarantino never fully 
re-creates the verve and the authority 
of these first few minutes, though the 
subsequent tale of the murderous as 
sault on the Bride’s wedding party 
and her survival, coma, rebirth, and 
subsequent campaign of vengeance 
against Bill and his Deadly Viper As: 
sassination Squad (of which the 
Bride, a/k/a the Black Mamba ap 
pears to have been a member — stay 
tuned for Volume 2) sustains interest 
in the slow spaces betwe 
ant set pieces. The si 
fury of slashing samu 
spouting arteries, dismemb 
parts, and eviscerated adc 
orchestrated by Hong Kon 
arts choreographer n 
derscore the sad trutt 
action scenes are now 
his dialogue. Neither 
cyclopaedic referenc 
al pulp-movie esoter 
tional and spiritual 
excite, but it doesn't r 
and Mandarin with English 
93m) Boston 
Harvard Square, 
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Austrian playwright and v 
Peter Har ndke (who T 
other sc nplays, Der ’- 


Berlin/Wings of Desi 
ders) here adapts hi 
directs. The story has 
as a woman living in th 








Paris and aa ee with a lack 
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and her friends. In v s 





English subtitles. (11 
Jay at the Harvard Film Arc 
*x*x*xLOST IN TRANSLATION 
(2003). Francis Coppola perfe 
Style of moody, existential filmmaking 
n his 1974 masterpiece The Conver- 
sation and then seemed to 
t. Maybe he bequeathed 
daughter S r 
comes into h 5 
film, one that approaches her fat 
mastery of.tone, detai 
and is damned funny as wel 
would have to be with Bill Murray 
the cast and apparently extemporiz 
ng at will as Bob Harris, a waning 
Hollywood film star who's in Tokyo tc 
shoot an ad for Suntory whiskey (a 
did Orson Welles, notoriously t 
Had a less dadaistic cor 
taken on the sometimes slap 
culture clashes involvin 
counters with Japanese masseuses 
karaoke bars, card-wield 
men, and samurai-style comm 
directors, Translation would 
have been too literal. As it is, Mu 
Bob complements nicely Scarl 
hansson’s very seriou 
whc hivers with 
unfulfilled revelation wh 
a windowsill high abov 
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muniqués 2 
homoric lag 2 Ww 
gulf between Charlotte and her 
low, go-getter photographer hu 
(Giovanni Ribisi) seems as if it m 
be drawn from Coppola's own 
riage to wunderkind Spike Jonze 
the idyll of Bob and Charlotte is eroti 
not sexual, and it's touching and hilar 
ious, a tour de force for both a 
As for the director, she even has 
own idiosyncratic, auteurial motif 
lingering close-ups of Johar 
butt. (105m) Boston Common, 
way, Harvard Square, Chestnut Hill, 
suburbs 
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**x*xTHE MAGDALENE SISTERS 
(2002). Focusing on three Irish girls 
Margaret (Anne-Marie Duff 
Bernadette (Nora-Jane Noone 
Rose (Dorothy Duffy), who in 19 
for real or imputed sexual delinqu 
cy, are sent to a reform school/laun 
dry run by wicked nuns, Peter Mul 
lan’s film belongs to a long tra 
artistic works denouncing th 
Catholicism. Mullan sets out 
the true faces of in 
ruption, and two scenes th 
the power of film to rec 














































faces are especially revealing. A visit- 
ing priest shoots a home movie of two 
nuns who act all sweet and embar- 
rassed for the camera, but we've al- 
ready seen this trio committing the 
worst sexual abuses depicted in the 
film. And the movie the nuns and their 
charges watch as a Christmas treat 
turns out to be Leo McCarey's The 
Bells of St. Mary’s: the nuns project 
onto Ingrid Bergman their false ideal- 
ization of a sacrifice they've per- 
formed in bad faith, whereas the girls 
see in her their own self-image of 
martyrdom to repression, of an inno- 
cent sexuality punished and thwarted 
What's odd about The Magdalene 
Sisters is that it plays down the on 
screen representative of enlighten- 
ment (Margaret, who's portrayed as 
the most intelligent of the girls and the 
one best equipped to carry her first 
hand knowledge of injustice into the 
eformist future) in favor of the char. 
acter (Bernadette) who incarnates 


the victims’ identification with their tor 
turers. The satisfaction we're afforded 
s inseparable from nostalgia and 
f what 





4 perverse complicity with 
Mullan’s ndicts. (119m) Ke 
Square, West Newton. 
*1/2 MAMBO ITALIANO (2003). 
Maria and Gino (Ginette Reno 
Paul Sorvi emigrated in the 
from a “spit of a village 
New World, no one told tt 
re “two Americas: the re 
ake one [Canada 
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* 1/2 MATCHSTICK MEN (2003). As 
Good As It Gets, Paper Moon. 
fters have all won 
for acting Osce 
rised if Matchstick Men, w 
them all, achieves a 
tion. Needless to 
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31 re-release of his Alien tc 
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Jog and deposit box. When 
R y worsen, his partne 
Frank Rockwell playing a 





n of his usual ass 





hrink who suggests 
long 





reunite with his 
daughter (Alison an 
nding; it can't be any 
an the fumbling epilogue 
ome up with here. Cage is en 
ng at times, but Matchstick Men 
imsy as its title. (118m) Copley 
Place, Arlington Capitol, suburbs 
***1/2 MORNING SUN (2003). 
Richard Gordon and Carma Hinton 
the directors of Brookline’s Long Bow 
Group, are responsible for 1995's The 
Gate of Heavenly Peace, a complex 
powerful retelling of the 1989 mas 
sacre at Beijing's Tiananmen Square 
For Morning Sun, a kind of prequel 
they added on a third director 
Geremie Barmé, a historian of Maoist 
and post-Maoist China. Even with 
three filmmakers, the task at hand is 
a formidable one, and it is mostly 
make sense of China's 
ike Cultural Revolutior 
when Mao consolidated 
wer and rid China of his “count 


enemies, rea 























re enthusia 





raerous, neip oO 


China's student population. How did 
all those nice young people fall so 
completely for Mao's devious, homici- 
dal power-mongering? Isn't it so obvi- 
ous that his revolution for the prole- 
tariat is patently fraudulent? The film- 
makers interview a handful of now 
middie-aged, and much-chastened, 
Chinese people who were zealous 
Communist students in the early 
1960s; there are also chunks from a 
series of Maoist-era movies, including 
East Is Red, a “Holiday on ice” sans 
ice, with choreographed soldiers and 
peasants and workers leaping hero- 
ically about the stage in hero worship 
of Mao. The schlock show concludes 
as it must: the orchestra leader turns 
toward the audience and everyone, 
on stage and off, joins in a rousing 
(and required) singing of the Interna- 
tionale. (117m) Friday, Saturday, and 
Thursday at the Museum of Fine Arts. 
*&*x*x*xMYSTIC RIVER (2003). This 
Clint Eastwood film based on Dennis 
Lehane’s novel follows three child- 
hood friends: Kevin Bacon as Massa 


d where the 
Robbin 


When Jin 















my Ss Ga 
dered, he's forced to gnize that 
fate has linked the friends forever 
Eastwood never seeks to torment the 
audience with what can't be repre 
sented the abuse of 11-year-old 
Dave oe the death of Katie 


perverts, 
e viewer, with 


nore 


y, is left to 


1, Fenway, Harv 


t Hill, suburbs 
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* ONCE UPON A TIME IN MEXICO 
(2003). Johnny 





Depp's performar 












in Pirates of the Caribbean was 
enough to convince many that it was 
the film of the summer, but his antics 
won't save Robert Rodriguez's mis- 
begotten and incoherent third install- 
ment in the series begun with E/ Mari- 
achi. He plays a scene-stealing rene 
gade CIA agent setting all sides 
against the middie in the Mexican 
drug war, stirring up a morass of plots 
that profits no one, least of all the 
viewer. Abetting Depp is a rogue’s 
gallery of actors: Willem Dafoe as a 
sneering cartel kingpin; Mickey 
Rourke as his world-weary gringo en 
forcer; Cheech Marin as an informer 
a holdout from Desperado, the sec 
ond film in the series. (I'm surprised 
Christopher Walken didn't get a cal 

As for Antonio Banderas as El Mar 
achi, the gloomy guitar-strumming 
avenger, he’s almost irrelevant, and 
so is Salma Hayek, his paramour 
from the previous film, who app: 
n perfunctory flashbacks. The 
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F “SEX AND POETRY ARE LINKED IN 
THIS FILM AS IF BY A HIGH-TENSION, 


Gwyneth Paltrow has a vivid, passionate 
Daniel Craig’s sexual magnetism is pa 


~GWYNETH PALTROW DIGS DEEP TO 
GIVE US A THOROUGHLY CONVINCING 


(Sanaa Lathan). His foibles don't get 
him in trouble as much as his chivairy, 
and when he employs unorthodox 
means to help out Ann with her 
finances and with her abusive hus 
band, Chris (Dean Cain), his good in 
tentions explode into a harrowing 

larious nightmare of shocking discio 
sure and desperate deceit 
demonstrates the of black 
rony that electrified the Coen 
ers’ Blood Simple, and the he 
alier disregard of ethical 
approaches 
Washingtor 
essential decency 
ness in doubt as 
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**PIRATES OF THE CARIBBEAN 
THE CURSE OF THE BLACK 
PEARL (2003) 


**x*xLE PEUPLE MIGRATEUR/ 
WINGED MIGRATION (2002). 
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| Continued from page 37 
| versaries nor to the special-effects 
| team, who drop the ball on what 


would have seemed a surefire play 
the transformation between fleshy 
body and skeleton as a zombie pirate 
moves in and out of moonlight 
(134m) Copley Place, West Newton 
(no screening Sunday), Somerville 
Theatre, Arlington Capitol, suburbs. 


R 
RADIO (2003). Tom Meek's review is 
»n page 3. (109m) Boston Common, 
Fenway, Fresh Pond, Circle, suburbs. 
**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror 
camp extravaganza still draws mid 
crowds. Its story of two dorky 
n_ kids arry Bostwick 
arandon) who find them 
ndoctrinated into the pansex 
al ways of Dr. Frank-N-Furter is no 
u us than La Cage aux 
bu! C 
the magnetism of Tim Curry. 
rendition of 


Jay midnight at the Harvard Square. 


NTE JURY (2003). A 
\ > fixed. and that adds 


Gary Fle 


ny is Gene Hac 
sultant” Rankin Fitch, who's 
red to he decision by 
jal © nation of bribery, e 
tech surveillance. Op 


posing him with a bad suit and a 
Southern accent is Dustin Hoffman 
as Wendall Rohr, a slicker version of 
Atticus Finch brought in to get justice 
and a $110 million settlement for a 
woman widowed by the defendant's 
product. As far as the courtroom ora- 
tory goes, the gun-control side wins 
hands down, but the actual case is up 
for grabs, especially when John Cu- 
sack's Nick Easter, a jury member, of- 
fers to spin his colleagues in favor of 
the highest bidder. Rachel Weisz is 
winsome and tough and displays un- 
likely martial-arts prowess as John's 
accomplice, and the New Orleans lo- 
cale offers zesty if irrelevant atmos- 
phere. But the first screen pairing of 
Hoffman and Hackman doesn't 
amount to much (Hackman spends 
most of his time off-site watching a 
monitor and sputtering, “Curses! 
Foiled again!”), and instead of 
demonstrating how money manipu- 
lates the legal system, this is more a 
failed exercise in how the movies ma 
nipulate an audience. (123m) Boston 
Common, Fenway, Fresh Pond 
Chestnut Hill, suburbs. 

**xTHE RUNDOWN (2003). The 
Rock, né Dwayne Johnson, the 


e than he did in his dune ad 
mtures (The Mummy 2 and The 
His Beck, a retrieval 
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n), gets sent to the Amazon 

tc andier’s wayward 
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a/k/a American Pies Stifler) in the 
balmy topics, it's his patience, not his 
brawn, that's tested. The Rock and 
Scott handle the comically combative 
buddy formula well enough to spark a 
few laughs. The lush mountaintop 
hopping cinematography and the 
jackrabbit pacing by director Peter 
Berg also impress. The problem is the 
flatfooted plot, which pilfers from 
Raiders of the Lost Ark as it incorpo 
rates a gringo oppressor (Christopher 
Walken), a rebel leader (the sensual 
Rosario Dawson), and a coveted arti- 
fact that could swing the balance of 
power. Fortunately, there's a troop of 
hump-happy monkeys to remind us 
that this is an action film with comedy. 
(104m) Fresh Pond, suburbs. 


Ss 

SCARY MOVIE 3 (2003). This time 
out, Anna Faris is a TV reporter who 
has to interview farmer Charlie 
Sheen about the mysterious crop cir 
cles in his fieids and then, when a 
friend dies after watching a video 
tape, is called on to help President 
Leslie Nielsen stop an alien invasion 
(80m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs 
** * 1/2 SCHOOL OF ROCK (2003). 
Director Richard Linklater here re 
works the theme of the classroom as 
microcosm of a repressive society 
with a subversive film that affirms fam 
ily values. Jack Black's Dewey Finn is 
a slacker musician who pretends to be 
a teacher while forging his 10-ye: 
students into a rock band. Perha 
Principal Mullins (Joan Cusack) 
for Dewey's bull for the same reason 
the audience does: sheer delight in 
Black's manic exuberance, vanity 
self-delusion, and absurdity. He 
should win most viewe: ver in the 
film's opening minutes he takes a 
guitar solo for his band and stage 
dives into the waiting arms of no 
body. Dewey learns something about 
responsibility, his kids all precisel 
cast and utterly convincing 
something about freedom, and no one 
should be unmoved by the rousing 
finale. (108m) Boston Common, Fen- 
way, Fresh Pond, Circle, suburbs. 

* *xSEABISCUIT (2003). Unlike the 
scrappy ‘30s racehorse who had mil 
lions glued to their radios, Gary 
Ross's adaptation of the Laura Hillen- 
brand bestseller proves a poor bet. Of 
course, the legend of Seabiscuit isn't 
just about a talented quadruped. It's 
also an allegory of America in transi- 
tion from an era of individualism to a 
culture of mass production and con- 
sumption. And a tale of three repre 
sentative heroes: Charles Howard 
(Jeff Bridges), an optimistic entrepre 
neur (his invocation of “the future” is 
one of the film's many catch phrases 
Red” Pollard (Tobey Maguire, vague 
and sleepy where he should be pun 
gent and precise), a half-blind, Bard 
quoting journeyman jockey down 
his luck, and Tom Smith (Chris C 

er, putting in the film’s best pe 

ance), a horsewhispe plainsdrift 
ing “crackpot” and b 


lara and < 


rainer. Po 


tinge 
cked by the t 
ouNdtrack and the namby 
nides of perennial Burns 
David McCullough. And 
atch-up with War Admiral 


shopped up and p 
: nto an inert and ersatz he 
like a dance number in Chicago. In the 
end, the film sells short the extraordi 
nary lives it purports to celebrate 


(134m) Copley Place, Arlington Capi- 


tol, West Newton, suburbs. 


THE SERVANT’'S SHIRT (1999). 
Mani Kaul's film follows the misfor- 
tunes of small-town civil servant 
Santu as he and his wife deal with his 
alcoholic supervisor, their landlord 
their doctor, the doctor's wife, and 
Santu’s administrative chief, “who 
needs a new servant.” In Hindi with 
English subtitles. (105m) Saturday at 
the Museum of Fine Arts. 
**x*x1/2 SPELLBOUND (2002). 
Real life imitates a Christopher Guest 
mockumentary in Jeff Blitz’s Spell- 
bound, an account of the agony and 
the ecstasy of eight diverse adoles 
cent contestants in the 1999 National 
Spelling Bee. Ted from Missouri is a 
big, slow-talking loner whose older 
brother has a thing for explosives; you 
hope he'll win because you don't 
want to see him featured in a seque’ 
to Bowling for Columbine. April's par 
ents, as she remarks, seem based on 
the Bunkers in Ail in the Family. dad 
who runs the Easy 2et bar in Am 
bler, Pennsylvania, remarks that his 
life hasn't been a real succ story, 
and mom wants everyone to “bee 
happy.” Taking the Parker Posey role 
is Emily from Conne who has 
no love for spelling but S it be 
Cau etter at 
than anyone else, unlike riding 
singing. Neil's parents bring in Frenct 
and German language coaches 
addition to drilling him relent 
the computer; in his d 
sion you can read tt 
never have a gir 
needs is for Fred Wille 

libound offers 


Mexic 


edge that disap 
make her strong 
oddball bit of Americana, the Spelling 
Bee is a microc of the American 
Dream, and Blitz’s Spellbound is a 
miniature portrait of America in alll its 
diversity, absurdity, and triumph 

(95m) Sunday and Thursday at the 
Museum of Fine Arts. 

***THE STATION AGENT (2003). 
When Peter Dinklage first appears 
on screen, a close-up of his ruggedly 
handsome, melancholy face is fol 

lowed by a longer shot revealing his 
full height: four feet, five inches. It's a 
visual jolt, but 2 n as he speaks 
all you notice is that he’s a goo 

actor. His Fin has found a niche 
working in the Golden Spike, a Hobo 
ken model-train shop, with his friend 
Henry. Then one nic nry drops 
dead, and his to 


p olation. Director Tom Mc 
arthy is a filmmaker of the long 
take, little-dialogue school, and 
though the film drifts a bit in the mid 
die, this zesthetic perseveres. (88m) 
Kendall Square, Coolidge Corner, 
suburbs. 
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**1/2 SWIMMING POOL (2003). 
This elegant suspense piece from 
Frangois Ozon (Sous le sable/Under 
the Sand, 8 femmes/8 Women) stars 
Charlotte Rampling as a successful 
ill-tempered British mystery novelist 
whose publisher lends her his house 
in Provence so she can work on her 
next book. She's dismayed to find that 
she must share the place with the 
publisher's nubile daughter (Ludivine 
Sagnier), who is given to bringing 
home older men and having loud sex 
with them. Then she becomes inter 
ested in the girl as possible source 
material for her novel, and mayhem 
erupts. Rampling's performance gets 
better as her character loosens up. 
and the pilot reversals in the las’ 
tion will fuel many a post-film ver 
sation. In English and Freneh with 
English subtitles. (102m) Arlington 
Capitol, suburbs. 

SYLVIA (2003). Peter Keough’s re 
view is on page 3. (110m) Kendall 
Square, West Newton, suburbs 


T 

***xTAKING SIDES (2003) 
opening of Istvan Sza 

musical performance 
an aerial bombardment 
that of another film about th 
lation of art and the nightr 
tory: The Pianist. In the 
Luftwaffe is bombing 
open World War Il; in tt 
Allies are bombing Berlin t 
The similarities are no 
since Robert Harwood wrote 
screenplay for both films (7. 
Sides is based on his 
like Holocaust su ) 
Szpilman, Wilhelm Furtwang 
lan Skarsgard) enjoyed the greatest 
privileges of the Third Reich bec 
of his artistic gifts. Was it 
tion? Major Steve Arnold (Harvey 
Keitel), the US Army officer 
to Furtwangler's case, ser 
so. Played by Keitel, he’s 
of brash American bullyir 
doesn't automatically make Furtwan 
gler more convincing, though he's 
played with restrained, tormented 
dignity by Skarsgard. Furtwangler in 
sists his intent was to preserve the 
integrity of music and the distinction 
between politics and art; Arnoid tells 
him he could smell the stench of 
burning flesh four miles away wher 
they liberated Bergen-Belsen. De 
spite the title, Szab6 seems nonc 
mittal, as in his 1981 Meph 
more flamboyant take on th 
Subject. He suggests that the sides 
to be chosen are not between 
Furtwangler and Arnold but between 
art and compromise, conscience and 
practicality — and that perhaps no 
one who has not had to make that 
choice is truly fit to judge those who 
have. (108m) West Newton 
THE TEXAS CHAINSAW MAS- 
SACRE (2003). Tom Meek’s review is 
on page 3. (98m) Boston Common 
Fenway, Fresh Pond, Circle, suburbs. 
**x*x THIRTEEN (2003). This raw 
and gritty film isn't another girls-gone 
wild movie but an unsensational de 
piction of modern junior-high-school 
girls growing up way too fast and the 
harried adults who fail to parent them 
t's directed in down-and-dirty, in 
your-face video style by Catherine 
Hardwicke, an accomplished produc 
tion designer who wrote the script 
with teenager Nikki Reed. Reed her 
self delivers a knockout performance 
as teen queen Evie, a vision of 
media-soaked sexuality in low-slung 
jeans and multiple piercings. She's 
the “hot” girl in seventh grade, the 
envy of bookish girls like Tracy (the 
terrific Evan Rachel Wood) who see 
themselves as geeks desperate for 
the cool social status that Evie and 
her clique represent. Overnight, it 
seems, Tracy changes from good girl 
and budding poet into a shoplifting 
glue-sniffing hellion under the spell of 
the manipulative, screwed-up Evie 
And as Tracy turns sullen and un 
reachable, Holly Hunter grabs hold of 
the film with her lacerating portrayal 
of a well-meaning parent who's lost 
contro! of her child. Hunter's Melanie. 
a hip, hardworking single mother bat- 
tling her own demons, hits not one 
false note. (100m) Copley Place 
Somerville Theatre, suburbs. 
**x*xTIBET: CRY OF THE SNOW 
LION (2003). It cuts both ways that 
Tibet's plight has been championed 
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by the likes of Richard Gere and Har- 
rison Ford and that the Dalai Lama is 
a household name as well as a holy 
man. The stars in particular are apt to 
make the issue seem just another pet 
cause. Tom Peosay’s majestic and 
harrowing documentary is a reminder 
of the real, often brutal situation on 
the Altar of the Earth. But why the 
narration from lefty Martin Sheen and 
the voiceovers from Ed Harris, Tim 
Robbins, and Susan Sarandon? 
Peosay's breathtaking cinematogra- 
phy — prayer flags fluttering before 
sweeps of elaborate Buddhist cele- 
brations — could speak for itself, and 
so could the heart-rending scenes of 
Chinese soldiers crushing a monks 
uprising in 1987, and the images of 
capitalists turning monasteries into 
department stores. There are percep- 
tive interviews with Buddhist monks 
and Western academics and politi 
cians, and though Peosay is un 
abashedly pro-Tibet, the Chinese 
aparatchiks get to put in their two 
s. At one point it's noted that the 
Chinese PR machine does its utmost 

irther perceptions of Tibetan sup 
porters as outside the mainstream 
more power to Sheen and the rest 
f they use their star power to help 
this film bring its message to a wider 
audience. (104m) Coolidge Corner 
screening room 
TRIPLE CROSS (1966). Part of 

yston's Romy Schneide' b 
yased-in-fact film from Te! ence Yo ng 
stopher Plummer as a Br 
robber who finds himself spying 
both the Nazis and the home 
ountry g World War Ii. Romy 
ntess; Trevor Howard 
Yul Brynner, and Ciau 
dine Auger also star. (126m) Monday 
at the Boston Public Library. 
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* xUNDER THE TUSCAN SUN 
(2003). Diane Lane shines in this 






daptation of Frances May 
ravel memoir, playing a di 
ee who travels to Italy and impul- 
sively buys and restores a Tuscan 
villa, where her broken heart mends 
and she slowly finds happiness 
Given the slight premise, writer/direc- 
tor Audrey Wells (Guinevere) must 
rely on Lane and supporting cast 
members Raoul Bova and Sandra 
Oh, along with the natural beauty of 
the Tuscan countryside, to make an 
impact. But it's not enough to justify a 
movie. Under the Tuscan Sun is as 
predictable and sappy as it sounds, 
with the obligatory kooky neighbors 
and setbacks along the road to hap- 
piness. And though Lane reveals 
Startling depths of emotion, she’s just 
one more point of interest along the 
way. (115m) Boston Common, Fen- 
way, Kendall Square, Chestnut Hill 
suburbs. 
**x*xUNKNOWN PLEASURES 
(2002). The films of Jia Zhang Ke not 
only depict the anomie of youth in 
today’s China, they come close to in- 
cuang it. This one plunges you into 
the ultimate teenage wasteland: the 
provincial city of Datong, where 
sullen, unemployed, cigarette-smok- 
ng Bin Bin (Zhao Wei Wei) and Xiao 
Ji (Wu Qiong) drift from vast vacant 
lots full of rubble to fly-blown pool 
halls and rabbit-warren apartments, a 
void filled by the noise of TVs, radios, 
PA systems, and unfinished sen- 
tences. The only glimmer of hope 
comes from fragments of pop culture 
— the lyrics of a cheesy tune, a half- 
remembered scene from a Quentin 
Tarantino movie, the hero of an ani 
mated cartoon — promising a world 
of delights and opportunity just out of 
their reach. At a dismal song-and- 
dance promotion for Mongolian King 
liquor, they behold the minimally tal- 
ented Qiao Qiao (Zhao Tao) perform- 
ing a number inspired by the classic 
poem of the film's title. They're not ex- 
actly smitten, but Qiao Qiao stirs Xiao 
Ji enough that he challenges her 
agent,” a local loan shark, for her 
hand. Don't look for a Tarantino- 
esque resolution; Jia’s films achieve 
at best the wispiest of epiphanies. Al- 
though not quite up to the formal 
mastery of his Platform (2000) or the 
personal pathos of his Xiao Wu 
(1997), Unknown Pleasures is a cine- 
matic pleasure that wider audiences 
should get to know. In Mandarin with 
English subtitles. (113m) Saturday at 
the Museum of Fine Arts. 








Vv 
* x VERONICA GUERIN (2003). This 
film about a reporter's search for the 


truth is based on falsehoods. For | 


starters, Irish drug lord John Gilligan 
(a brilliantly creepy Gerard McSorley), 
whom the intrepid Dublin muckraker 
(Cate Blanchett) investigated and who 
remains a prime suspect in her 1996 
murder, was a dealer in marijuana, 
not heroin. Why should that matter? 
For one thing, the images of strung- 
out teens in dank hallways, of children 


playing with used needles, of parents | 


protesting the epidemic of overdoses, 
would not have been Guerin's goad in 
her fatal crusade, and neither would 
righteous outrage have been her sole 
motive. Perhaps ambition or other 


more ambiguous reasons, far more | 


intriguing from a human and dramatic 
viewpoint, drove her te pursue the 
story even when it endangered her iife 
and that of her family. But this is a 
Jerry Bruckheimer movie directed by 
Joe! Schumacher, and shameless ex- 
ploitation and cheap sentiment ta 
precedence over difficult truths. In 
a genuine t 


corruption 
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Guerin deser ved better, and 
ences do too. (98m) Boston Common, 
Fenway, Kendal! Square, Chestnut 
Hill, suburbs. 








w 
* * x WHALE RIDER (2003). Based 
on a novel by Maori writer Witi thi 
maera, and with consultation from 
the Ngati Kanohi tribal people of New 
Zealand, th oming-of-age adven 
ture comb unlikely elements 
whales, martial arts, family dysfunc 
tion. In Ngati tradition, every few gen- 
erations a “whale rider,” or clan 
leader, comes along. As the film 
opens, an infant and mother die in 
childbirth; the girl twin survives and is 
named Pai (Keisha Castle-Hughes), 
after a tribal ancestor. Fast-forward 
11 years. Patriarch Koro (Rawiri 
Paratene) desperately wants to train 
a “whale rider,” since his son, a sculp- 
tor, has rejected the old ways. His 
granddaughter Pai, despite showing 
unusual aptitude, is ineligible be- 
cause she's a girl. Yet she bests all 
the boys at traditional fighting; when 
whales are beached, only she can 
save them.; and when Koro loses 
faith, she revives him. It sounds like a 






S 










recipe for precious melodrama, but | 


writer/director Niki Caro creates a 
gripping portrait of a people manag- 
ing to sustain a living mythology 
(105m) West Newton, Arlington 
Capitol, suburbs. 

* x WONDERLAND (2003). Like the 
Tate/LaBianca murders before them 
the notorious Wonderland murders in 
1981 remain an ugly scar on the un 
derbelly of modern Los Angeles his- 
tory — both for their gruesome nature 


and for the purported but ambiguous | 


involvement of fallen porn legend 
John “Johnny Wadd" Holmes (Vai 
Kilmer) 
James Cox's gritty rendition of this 
tale of drugs, guns, deception, and 
murder. Once Holmes has ingratiated 


Wonderland is director | 


himself into both low- and high-stakes 


drug operations, he sets up his 
lumpen associates from Wonderland 
Avenue (Dylan McDermott, Josh 
Lucas, Tim Blake Nelson) to pull off a 
sizable robbery of his pal, drug king 
pin Eddie Nash (Eric Bogosian). The 
crew get brutally murdered, and 
when the strung-out opportunist de- 
nies his role in the slaughter, he 
should forfeit all sympathy. But thanks 
to Kilmer's compelling portrayal of 
Holmes’s vulnerability, need to 
please, and sweet devotion to jailbait 
girlfriend Dawn (Kate Bosworth) and 
estranged wife Sharon (Lisa Kudrow) 
he seems merely human. Although 
Holmes's curious love triangle and his 
infamous life in hardcore beg for fur- 
ther exposure, Cox wisely focuses on 
the Wonderland events. In spite of the 
juicy material and the solid lead per- 
formances, however, Wonderland 


falls shy of wonderful. (109m) Copley | 


Place, Kendall Square, suburbs 
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BILL MURRAY, WHO FOR 
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LAUGH, “DEMOLISHES 

F EVERYTHING HE'S EVER 
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SEE SALERNO EIN 


to respond to ads using a credit card, call 


617.450.8620 


Sel oes 


if you see @WWIW in the headline of an ad, in addition to hearing their voice you can go on-line to phoenixpeople.com 
to find out even more about this advertiser! Just enter the headline in the “find screenname” box and hit enter! 


HELLO 


Women 
Men 


WAIT & SEE 


et male, late 
serious 
rT elationst ip t 
' CAN READ YOUR MIND: 
' Loud, playful 
es, loves Mexican 
's A Wondertul Life 
grab dinner and 
ovie or explore maica Plain with a 
yal, active guy, 35-50. °718906 
ALOT TO OFFER 
seeks simple pleasures 
yoy the sublime, feel intense- 
ate about laughter. silence, and 
of a lover's whisper. 4365980 
G0 PATRIOTS! 
in SJF, 42, looking to 
SWM, 40-48, who 
ands and his brains. 
’ j life! 2P679488 
” BEAUTIFUL BLONDE 
ntelligent 


LUCKY CHARM 


ATTRACTIVE AND IRISH SEEKING SOULMATE 


€ f Zc 
BELIEVE IN MAGIC 
SOMEONE TO CLICK WITH 


TOWARDS ENLIGHTENMENT 
WHEN MY BRAIN TALKS 


Ee 
ALOT TO OFFER 


BIGGER IS BETTER 


MOONSTRUCK Roahar 
ALOT TO OFFER 


Tt 
JUST WANNA BE A WOMAN 


1738495 
ALOT TO OFFER 


1. Te4 


Ts A NO- SRAMER | 


Sexy 


WRITER 4 CHEEKY MUSE 
as 

A ‘LOT To OFFER 

ng SWF ave 


rst, possibly r required. 621 


SOCIAL BUTTERFLY 

Hazel-eyed redhead, 23, paralegal with 
sexy legs, outgoing, funny ually be 
und in the clubs, at the movies, or listen 
g to hip hop. Seeking honest, outgoing 
with a sense of humor 


72718872 


23-28 


LET LOVE IN 

Down-to-earth, explorative, English SBF 
45, loves vacationing on Cape Cod, restau 
rants, day trips, Michael Jackson, ice skat 
ing, tennis, the teachings of Dr. Martin 
Luther King Jr. Prefers to meet clean-cut 
SB/HM from the Northshore, Pisces. 
drug/disease-free, 5'9"-6', with shared 
interests. 18723206 

AN AFFAIR TO REMEMBER 
Outgoing, positive, blue-eyed female, 45 
5'4", with a compassionate nature and pas 
sion for Elia Fitzgerald, dancing, cooking, 
Dreams of traveling to the Galapagos with 
an honest, fun-loving gentleman, 45-55. 
perhaps just dinner and danc 
‘718862 

SOME LIKE IT HOT 

Tall, thin, fit, professional SWF, 40, 5'8 
bionde/hazel, attorney, loves foreign travel. 
cooking, designing home furnishings, the 

f Al Green. Seeking hard-working 

onal gentleman with integrity 

2718884 

KEEP YOU LAUGHING 


ping funny SHF 35 


LADY SEEKS GENTLEMAN 


ALOT TO OFFER 


lor m2 atl ure 
tion worker 
lor serious relationship. 42711431 
CLASS ACT 
upbeat, intelligent 
5'5", HPTW, seeks professiona 
se ve, genuine, caring SM, 50-62 
w/positive self esteem and a great sense of 
humor. ff you are a fan of the outdoors. 
especially the ocean, let's talk. 632785 
SUMMER BREAK 
SBF, 21, architecture student, loves walks 
movies, staying in. Looking to chat and chill 
SB/HM, 23-35, perhaps have some 
er fun. Friendship first. 4549000 
ARE YOU THE ONE? 
ulate, confident, professional SBF 
§ athletic, fit, healthy, well-traveled 
ready to find a soulmate. Seeking SM 
45, 6"+, non-smoker, professional with 
e desire. #7580224 
IT’S ABOUT TIME 
SWF, 50s, 5'4". Looking for a lasting rela 
tionship? | am! Honesty, sincerity a must 
52-62. 9707684 
SLEEPLESS IN BOSTON 
23 year-old female is seeking mature, hon 
est, male for friendship and maybe more 
Call me! #525879 


professional 


PUBLISHED POET 
going SWF, 49, 5'4 
writing poetry, cook 
9, flea markets. 
Seeking humorous. 
1, who doesn't have 


AUTUMN MIST 
summer is over. Let's get 
leaves start to fall. SBF 
meet a SM, non-smoking, 48 
60, who is polished, intelligent, attractive 
caring. kind with a good sense of humor. 
2771931 
LOVES LIFE 
seeks big man in every 
nd a job. No 
‘ankee fans please. 47608677 
CALL ME ANYTIME! 
Voluptuous, brown-eyed single mother 
bartender, 37, 5'2”, non-smoker, looking for 
fun-loving _SW/BM, 40-50, who's up for 
anything! 6 
STILL TURNING HEADS 
ing, vivacious DWF, ageless beauty 
60s), semi-retired marketing consultant 
writer frendsfamily, intellectual 
pursuits id like to meet well-educated. 
independent, passionate man who loves to 
love, off-beat sense of humor. %638416 


ROMANTIC HISPANIC 
Easygoing, attractiv F, 56, 5'5", 140lbs, 
non-smoker, non-drinker, children grown. 
likes movies, live music, dancing, walks on 
the beach, and much more! Looking for 
nice, clean gentleman, 40-55, for long-term 
relationship. Boston area. T539467 
LOOKING 4 A GOOD TIME 

Attractive SWF, 43, 5'1", brown/brown. 
likes sports, beach, dining out, weekends 
down the Cape. Seeking SWM, who likes 
to have fun, possible long-term relation 
ship. 27638614 

ALOT TO OFFER 
I'm a well-rounded, 32-year-old, intelligent 
independent woman, 5'5", average-built 
computer savvy, loves arts, music, cook: 
ing. Very ambitious, easy-to-get-along 
with, low-maintenance, seeking man who's 
as driven as me. 7116786 

A CUT ABOVE 
Hip, stable, creative, independent SWF 
42, Leo, smoker, seeks urban, intelligent 
man, 30-40, to share unconventional life 
Style. 17435369 

A RARE JEWEL 
SBF, 51, loves quilting and traveling 
Seeking honest, sincere, serious, humor 
ous, mature male, 51-60, for casual dating 
friendship first. 19346226 


Great smile. 


VICTORIA'S SECRET 

at, a pint of ice cream, the sme’ 

mowed grass. challenging 

a gi eeze on a 
baimy day. Your secret? #P46715€ 
GRAND SLAM! 

Filipino/American SF, 26, 5'7", black 
brown, loves hockey, baseball games, the 
water, beach walks, snuggling. Looking for 
honest, goal-oriented, responsible, out 
doorsy SWM, 25-35, to settle down with 
576261 

CAN YOU KEEP UP 
with me. florida is too hot, looking for maine 
man of similar age, to keep me cooled 
down. Widow 79, in maine for 
likes dances, bingo and eat 
531634 

BRUCE FAN 

Born to run. Hazel-eyed blonde, 28, huge 
fan of The Boss, wants to meet and spend 
time with a SM, 28-34, for sporting events. 
going t fs, Or even just dancing in the 
dark. 47652931 

THE GIRL NEXT DOOR 
Bright, funny, over-educated brunette 
SWF, 32, ocean lover, seeks SM, 31-37 
for swimming, sailing down the Charles. 
traveling to the Cape, or just a drink 
652935 


And absolutely no sense of humor. 


Find someone with a great smile AND a joke to tell. 


We've got millions of great smiles to match any sense of humor. Check 
out our new in-depth profiles and find someone whose jokes you get. 


Get the full picture at 
www.phoenixpeople.com 


Pheenix personals 


Largest Selection of Singles -* New Fun Flirting Features 
More User-Friendly Design * New Search Options 


SUBURBAN MISFIT 


show up being you and 5 
UNFORGETTABLE 
e, 36, Buddhist, smart, 
ther of >, yoga 
The Nation, will never 
*hiladeiphia Story with 
tastebuds tantalized 
Seeking long-term rela 
ntelligent, responsible 
gentieman, 33-43 615151 
MULT! CULTURAL WOMAN 
rly bk jack vbig chocolate 
cated, warm. 
S, people. 
king Male educated, hand. 
althy, successful, chivalrous. 


_ EASY TO APPROACH 
ng black hair 
ime nursing stu 
likes long walks 
SAM, 24-30, 5'8"+, for 
getting to know each other 


tent employed 
movies. Seeking 
conversation 
577862 
IF YOU'RE INTERESTED 

34-year-old WF, 5’6", brown/brown, medi 
unviarge build, mother of one, works in 
medical field, enjoys movies, amusement 
parks, trying new food, walks on the beach 
Looking for laid-back, fun-loving BM, 35: 
49, interested? #7541633 


MADE IN ENGLAND 


PLAYFUL SAG. SEEKS 


ould make Eros blush. Are 


lovar films 


sweet Wi 
who appr r 
Hope to hear from you soon. #572492 
DANGEROUS CURVES 
Chatty, tall SBF, 26, 6’, voluptuous, thick 
frame, height Wweight pr vate, admin 
istrative assistan' 
man, 27-41, for recreation nal fun. 655637 
FROM TEXAS TO Rl 
Caramel-complected SBF, 22, 5'4”, non 
smoker, hoping to find someone to talk to 
Just moved to Rhode Island and needs 
someone to show me around! 29609784 
CATCH A TIGER 
Mysterious and attractive SWF, 41, 5'9 
165ibs, light brown/blue, interested in 
Chinese match making, loves rock-n-roll 
seeks SWM, 51, 45, 44, or 39, 47615555 
SLEEPLESS IN PROV 
Single mom, 22, 5'4”, 140lbs, brown hair: 
eyes, daycare worker, looking for responsi 
ble, goal-oriented WM, 24-34, who's ready 
for a “ready-made” family. 601846 
REAL WOMEN HAVE CURVES 
Smart, sassy, fun-loving DWF, 47, seeks 
intelligent S/DM, 40-60, with a kind heart 
and a great sense of humor, for long-term 
relationship. 27568616 
THE SWEETEST THING 
Attractive SWF, 52, 5'4”, with hazel eyes 
and a light complexion, is in search of a 
man for dining, the beach and more 
573048 


COMPASSIONATE 


new to area 
ew friend, 


movies, theate 


SEEKING A SPARK 


jooking for s 


nm your teeth! 15064: 94 
ALOT TO OFFER 
40-year-old goddess, 5'1 170Ibs, not 
ermodel, not looking for one. | like 
1g activ utside and wrapping up the 
day with an icy cold beer. 7354053 
PISTOL PACKIN’ MAMA 
I'm a spicy lil’ gal lookin’ for that fella who 
can keep up with me. Interests: psychobil 
ly, oi, tattoos, lowrider bikes, PBR. Age 
open. 9641787 
SEXY SALLY'S HERE! 
Hello fellas, | am a beautiful, sexy, desirable 
woman, petite bombshell, who loves to 
Party and entertain! You wouldn't be disap- 
pointed — only if you don't apply! %®549651 


Women 


Reensseemaseas —tonteenaciensaaienaencbasimeenssind 


LET'S GO FOR DINNER 
and see what happens from there. Fun-lov: 
ing SWM, 32, carpenter, looking for cute 
funny female, 28-35, race open, for casual 
dating. #7675184 





ae 


te 


























To respond to ads using a credit card, call 


1.617.450.8620 


ARE YOU THE ONE? 


TS 





SWM, 41, rea 














iS, fun mG. C at £ 
al SWM, 27, 5°11", dry hur K 
lar SW/AF, 22 dventur 
company, more. fP7089 
MA NH BORDER 
Youthful, open-minded, slim WM 
romantic candlelight dinners 








good 








A LoT TO OFFER 


1oing SWM, 2€ 






ng 
SWF 


term rel 





ationship. £7450: 
HEALTHY CHOICE 
DWM, handsome, fit 
40s, non-smoker, non 
free, active, looking fo 
attractive, petite to medium 
willing to trust and be trusted. 
ROSEBUD? 

if you're looking for a steadily ¢ 
energetic, outgoing SM, 39, 5°10", pa: 
te about film, travel, and theatre 

y. Hoping to meet fellow film 
29-45, who appreciates class’ 
Kane. 47719330 

INSPIRE YOU TO THINK 

creative male, 44, 5'6", t 
professional, rel: S 
Eat World, the best of Sting. 
phy, writing short stories, or e' 
pizza. Searching for hu 
woman who can make time 
3738512 


































stand 


OPEN-MINDED 

SBM, 41, educated, enjoys mc 
and politics. Seeking woman 
similar interests, for possible 
79387456 

NORTH END DINNER? 
Financially secure SWM, athletic 
Degree, cosmopolitan, enjoys 
ing, biking, tennis, working 
pizza, warm weather 
Vineyard, iceland, Newport Nortt Er 
ners. Seeks fit, attractive, athletic f 
28-45, who enjoys similar, for seriou 
tionship. #7542845 

LIVE FOR TODAY! 

Outgoing, intelligent, humorous SWM 
red/green, enjoyS movies, quiet eve 
indoors, reading, the outdoors, good c 
pany and more. Seeking intelligent, attra 
tive, humorous SF, 22-32 for friendship first 
2747136 

FOLLOW YOUR HEART 
29-year-old Roxbury male, with int 
eyes and smile, strong, loyal, understand 
ing, passionate about basketball, tennis. 
family, Scriptures, reading about feminism 
Seeking compassionate woman 
who'll be real with me. Drop me a vibration 
7748306 





















35-55 


WHY NOT? 
Handsome, physically fit, fun-loving SWM 
30, enjoys good company, intelligent con 
versation, laughter, dining out, movies. 
music and more. Seeking similar SF, 24-36 
for friendship, maybe more. #2742431 

QUICK WIT 
Engaging gentleman, 44, 5'11 


Hot Chili Peppers, 
Fiction. Tell me all about you. #738519 
ASK ME ANYTHING 
Easy, direct, honest gentleman, 47 
of classic Humphrey Bogart films to car 
toons like Shrek, sushi. 


tor whatever comes our way. #738501 











iguing 


athletic build, 
stockbroker, interests include mountain bike 
riding, modern rock like Matchbox 20, Red 
favorite film is Pulp 


56", fan 


blading, nature. 
Seeking honest, playful, risk-taking woman, 





THE GIRL OF MY DREAMS 











Cape 4. Kids ok. 22718805 
BONANZA! 


ading t to possible Ong 
19320 
EVERYTHING MATTERS 








HEART & SOUL 
}@ educated. SWM 
ack/biue. postal worker. 


ute 









f we share a connection 
SEEKING DEPTH 





rous, warm hearted, intelligent Sw 
king, kayakin: i 

travel Putzing around ti 
Ing, photography, reading, b 
re Seekin ng honest, caring 
3 for something 














GRAB A CAPPUCCINO? 
vorced Australian carpenter, 34, with two 
d , y, intelligent 
ng, wr rang 
















sa a big plus 725111 
FOREIGN - MR. NICE GUY 
back, attractive, goal orient 
ous, very loving. loyal 
to fall in love and be 
nany years to come 








BLATANTLY HONEST 
ctor, 25, redhead, 5’8", athletic 
ense of humor, stays active. 
1 shows at the Paradise, watch 
ng documentaries reading. Dr. 
Strangelove. Can sleep through anything 
3 liberal woman, 20-32, with a sense 
good art”. 4°719275 
SLIM & AGILE 
f-old Mr. Fix-It, former Marine, blond 
observant, accidental and occasional! 
loves everything from cuddling on 
2 uch to skydiving (and in-between 
films with Franka Potente, Ben Harper, great 
desserts). If you're a witty, energetic, exotic 
woman, let's talk. 9719283 
NO YUPPIES PLEASE 
Non-materialistic, artsy, easygoing WM, 41 
5'9", 195lbs, looking for woman who enjoys 
the outdoors, a little bit of everything, a 
Renaissance woman. We'll go from there! 
676909 
IN NEED OF A NEW FRIEND 
28-year-old SWM, attractive, laid-back and 
looking for a SWF, 21-33, to be friends with 
| like a lot of things, so drop me a message 
7684585 
LAST PLACE YOU LOOK 

Single salesmarv/body builder, 48, 5'11", fun, 
meliow, achiever, loves old television 
sequels, walks a Revere Beach, Dirty 
Harry, Scarface ade’s greatest hits. 
Seeking secure woman with beauty and a 
wealth of personality, kindness and know!l- 
edge. 17719344 


































=eD 


VIRTUAL INSANITY 














THE FOUR SEASONS 





No Wookies. 287194: 
THIS , CHARMING MAN 








es first 


"NATURALLY Goon 
Ss looking to settle down wit 


s start a fire! EP6952 
FREE SPIRIT 
1 SWM, 40, with 













memorable 
I'm a fan of Matchbox 
Miami, Grosse Pointe Blank 
axing with the right woman! EP68- 
LOVE AT FIRST SIGHT? 
Tall dark handsome, green-eyed SWM, 40 
laid-back, i 
ooking, sci-fi n 
s eking a regular girl to 
ttle down with: she should be a little goofy 
nvweight proportionate youthful 
7668441 


















SINGLE BLACK MALE 
Neat, clean, health good, (marriage inten 
tions?) Looking for a female (at birth), no 
idren, neat, clean, health good, Ncial: 
ly nice. In return, lovely always towards you 
plus good for you! #9577979 

1 NEED A GIRLFRIEND 
SBM, 39, professional job, special, hand: 
some, gentle, down-to-earth, loves nature 
people, animals. Desperately seeking hon 
est BBW, 170!bs-250ibs, who loves herself, 
shows true colors, for dining out, long drives 
to nowhere. 49712544 

CREATIVE & GROUNDED 

Seeks similar woman who can appreciate 
creative side of me (creating/playing music 
writing) and side that pays bills, raised kids. 
etc. You're amazing, funny as hell, intense 
and cool, smarter than most, in-shape. 
Spiritfaith plays some part in your life 
2735833 








NORTH OF BOSTON 
Professional SWM, 44, 59", 18Sibs, brown 
blue, athietic, non-smoker, no kids, enjoys 
music, boating, Harleys. Seeking attractive. 
classy female, 30-45, for possible long-term 
relationship. 47387131 









Answer the o sinple and fun questions below 
and the ad-writing experts at the Phoenix will | 
compose your ad for you! Just fillit out and 
either fax or mail the form in. Please send faxes 
to 1-800-397-4444 or mail to Phoenix Personals 
PO Box 15592 Boston, MA 02215. You can also email | 
answers and info to phoenixpersonals phx.com 
















Three adjective 


Movie | 















tnat YOu’ Ve 





CD currently in your CD player 


Type of aes that makes your mouth water 


Things you like to do when you're not busy making a living 





Favorite vacation 


Soot 
DVUL 


sport/ 










Favorite spectator 


Your idolMero 
Magazine/oook on you 


coffee table 










Cunilies that are most d 
























































raoie in someone eis 


Q 


Describe your iden Sunday n 


Interesting tidbit about yourself 


Age range of person you seek 
LTR, casual, friendship, dating, other. 
If you know what you want to say, use this space 




















ADDRESS: 
CITY/STATE/ZIP: 
PHONE NUMBER: 
EMAIL: 

















































































































































































to plane * your ad (Mon- Fri 10am- -6pm), call 


G17. 450.8761 





SEEKING GREAT MIND 


cr 
ADAGIO IN C, BACH 











ROCK-N-ROLL MAMA 
T 
CRISCOMAZOLA 
ct 
ROCK-N-R F 
FRIEN 
Tr 
EFINITIVE RE 
N TH! A 


Men 


Men 


SEEKING FRIENDSHIP 





nship. 47264118 
THE WAY WE WERE 





~ FLY INTO MY LIFE 


Blue-eyed GWM, 46, biond, 6'3", pilot 

writer, with lots to say, wants to meet GM 

18-56, in Pawtucket area. 49599562 
GWM NEW TO AREA 

Are you an honest, outgoing, physically fit 
5-40, looking for friendship and 

LTR? If H you are 





‘hours, call 617.859.DATE 


ALOT TO OFFER 
Tt 


HEY YOU! YOU DIDN 


A CUTE BEHIND 










A NUMBER 


ALOT TO OFFER 





1S IT FATE 


9 


BOY IN BOSTON 


9 


ALOT TO OFFER 


9 


VACATION IN MADR 








y= 


SCHOLAR, SENTIMENTAL 


736134 
YOUNGER SEEKS OLDER 





SOUTHEASTERN MASS 

Smooth, clean-cut BIWM, 33, 5°10”, 175ibs. 
browrvhazel, medium buiki, enjoys hot 
ather, swimming, outdoor activities. 
ng new people, making new friends 
to meet GM, 18-33, for friendship. 
fun times. £°678275 

A HAPPY MAN 

Good-looking, youthful Asian, mid-30s, 5'8 
trim, healthy, attracted to smart, playful 
down-to-earth men with similar build/height 
Open, laid-back, love work and play—read- 
ing, movies, biking, hiking, the water, walk 
Ng around Boston, traveling, ietting the 
good things happen. £608392 














ge range, lifestyle and avoc: 
Trevor 


advertiseme 





to listen and respond using your “ered card 





617.450.8620 


WHITE CLASSIC JOCKEYS 


WIZARD OF 02 LOVER 


Tc 


ALL-AROUND GOOD GUY 





y 


RIPPED 





T6208 
NICE GUY LOOKING 





FUN AND CUTE SEEKS SAME 





LET'S CUDDLE 


Tt 
LOOKING FOR LOVE 


Tt 


CUTE BO! SEEKS SAME 


_ 
a 


CREATIVE 





COMPANION 


Tt 
SPORTS JOCK 







USE YOUR 
CREDIT CARD 
TO RESPOND 

AND SAVE 

UP TO 30%! 


30 minute blocks - 20% OFF, 
45 minute biocks - 25% OFF, 
60 minute blocks - 30% OFF 


TSS) 








o-\e) 


To listen and respond using your 


credit card, call 





LONESOME? ME TOO 


a 


WASHIN N TO BOSTON 





- 
a 


HOPELESS ROMANTIC 


YOUNGER SEEKS OLDER 


HIGH VOLTAGE! 


A PERSONABLE GuY 











ip. Age/ra 





WHAT'S UP GUYS? 
3WM from North Shore, out 
ibs, buzzed black hair. 
oking for another cool 
young GWM to meet, hang out 
possibly start a relationship. 47531767 
SINGLE DAD 

GWM, 35, 160ibs, 6'2", non-smoker. 
enjoys life, the outdoors, people and hav 
ing fun. Seeking the same in a honest 
GWM, 25-457, for dating, soulmate, sum 
mer fun. #520743 

METRO-WEST, BE HONEST 
Tired of the B.S.? Walks on the beach 
blah, blah...Cautious first time bi-curious 
WM, 34, 5'9”, 170ibs, into history, politics, 
jazz, blues, but don’t want regrets because 
of curiosity. Seeking clean, curious man, 
25-40 for friendship and more. #9666728 











any advertisemen 






nt or recorded message and nd for any 








617.450.8620 


MAN TO MAN 





m4 
COULD YOU BE THE ONE? 


SWIMMER'’S BUILE 





WELCOME TO HEAVEN 








Women __ 


LOVE TO BE IN LOVE 

ous GWF, tomboy type, very attrac 
n-loving, feminine, sincere 

someone to laugh with 
St, let's talk call me. 27423641 

MYSTERY BEHIND MY EYES 

Fun-loving GWF, 35, 5'7”, slim build, non 
smoker, looking for feminine GWF, 25-30. 
for clubbing, movies, meeting new people 
691818 







ALOT TO OFFER 
Adventurous, outgoing, attractive, fit SBF, 
34, athletic build. sense of humor, 
likes movies, traveling, music, laughter 
seeking outgoing, fun-loving, positive 
SBMWF, 24-37, friends first. 7748953 

BEST DAY OF MY LIFE? 

GWF, 35, attractive, smart, stable, loves to 
be romantic, kissing, travel, movies. 
Seeking female friend to go out and make 
each other laugh. 2753060 


To ensure your safety, carefully screen all responses. First meetings should occur in a public place. Abbreviations are permitted 
Ads and voice messages oaee explicit sexual a will not a accepted. 
‘count of its text. This public: 

















to listen and respond using your phone, call 


617.976.3366 


Call costs $2.19/minute ¢ 18+ 


TOMBOY Te WANTED REDHEAD BACK FROw — 
f : GWF v 


WPF 










HI I'M HI-NRG, R YOU? 


FREE SPIRIT 









Tw54 TRUE ROMANTIC 
ALOT TO OFFER r te SWF, 41, 59 





r HERE'S YOUR CHANCE 







SOUTHERN RHODE ISLAND Ww t 
bike f it aphy, working FEMININE & STREETWISE 











TLL BE YOUR SONGBIRD 
A FIRST TIME AD 


766414 
ACLASS ACT 











y-term. 53306 
LET'S DANCE! 








ne DREAMING OF YOU 
T54 tive, 45 } walk alk 
SEEKING A PARTNER 
; Tm44 
ROAD TRIP? 
ws Vk 
LOOKING FOR THAT SOMEONE | 
B4 
r Tc LOVES LIFE 
LOOKING FOR ME? @ f 
Tt 
LIFE'S TOO SHORT 
T 4 
LOVE THE OLD SCHOOL? 
Tt 


RY EVERYTHING IN LIFE 


A p. & 
A NIGHT ON THE TOWN 


f 2769564 
king READY TO COMMIT 





yether. 187753¢ 
LEAVE IT UP TO YOU! 








of CURIOSITY KITTEN 


ship with 19 old female who's auoreeted in 











ring |. compas 2iINg with another fema hing for 
nate woman, who's o jinded nor anything: friendship, pen p relationship. 
Igmental, to hang out, laugh, share good __If you're interested drop me a line. Looking 





914 





forward to hea 





ring from you! £P6z 






times. #601 
like . 


Fee going out tonight 2 


Check out our listings. 
ELLE OT EE SE EE EES 


Feel like going out tonight 


with someone? 
Look here —> Pheeriix| personals 

























































To listen or respond 
using your credit card, call 


37-0814 800-314-7958 


_ Calloosts $2,69/minute. Must be 18+. 












Smart submissive. Short, smart 
missive F. 46 
gent, exper 


FOR WOMEN ONLY 
rl 


an whc 


_ Daytime Delights 
husband is at work and I'm not s 
© play. eet finan seeks sing}: 
gentlemen needed = anced. jov 

y day! M2898(exp:4 





SWM 5°10" 165 y 





elte 


MUTUAL SATISFACTION 


BI MALE FOR COUPLE 




































ng and sensua 24 y.o 











anaes COUPLE 
SKS.PUPPIES 


THIS ROUND 
IS FOR THE 
BOYS!!! 


The leaves will begin to 
turn shades of RED, 
BROWN, and YELLOW. 
Now that Summer is over 
we have an obligation to 
please the average 
FELLOW. OCTOBER is 
your month GUYS so give 
us a CALL. With Each 
MEN SEEKING AD placed 
we'll give you a FREE 
week during the FALL. 
Call PHOENIX 
CLASSIFIEDS to place 
your ad today at 


617-859-3300 











BARE BOTTOM 
Well-traveled, ivy it 
WM, 45 aks 


naginative 







































THIS ROUND 


IS FOR THE a 











BOYS!!! 
The leaves will begin to 
turn shades of RED 
BROWN, and YELLOW 
Now that Summer is over 
we have an obligation to 
please the 









MISTRESS SCARLET 
f de his bodaciou: 







































































average 
FELLOW. OCTOBER is 
ke 3 4 your month GUYS so give 
9 us a CALL. With Each 
MEN SEEKING AD placed 
we'll give you a FREE 
week during the FALL 
Call PHOENIX 
CLASSIFIEDS to place 
your ad today at 


617-859-3300 





BONDAGE MODEL 


seeks SWF 





DANCE PARTY 





OCEANSIDE DIVA 


GLORIOUS LIVING 
m a petite, 27yo, chocolate 
skinned professional womar 
the Greater Boston area, whc 
enjoys the company of a 
ctful, mature gent 

nd the relaxing 
an elegant di 

i am not 
ating in a Girt F 
xperience, | do persor 
joy safe, sensual intima 
would lik 
ther, send me 
nesage. 73486 (exp. 1/15) 















nto 
Steady. 
















. 7 ERATOR IE SOS 
a i " ease Women Seeking 
Women 


“Bi female sks. 

































SEEK BLACK MEN 


ALL TIED UP 
Dominant redhead with 
tic hourglass figure, 20. 5 v 
vacious, insatiable, wants to tie 
you up. Be open. clea 
sub & more. & 








sexy. 





20+, into Dom 


3247 (exp. 11 





Are You Firm? 
Bi-woman, 50+, full-bodied 
and graceful, seeks a man 

with firm hands and 
firm principles. BDSM 
dominance skills com- 
bined 
with progressive opinions 
arouse me. Won't your firm 
guidance in my new-found 
journey to surrender 
lead to your pleasure and 
mine?®. exp 


Q 





MS. CURIOUS 





9= 





acking. 





PLAYFUL KITTEN 


Back From [Heaven 








IN OCTOBER WHEN YOU PLACE A PHOENIX/ 


ADMISSION To THOSE LADIES WEARING Sieh gust hae Venta 
EROSPHERE PERSONAL AD AT THE DANCE 


REFUNDED _ THE MOST DARING ATTIRE 
Save The Best For , SWEET SWEET 
Last PLEASURES 


Rr 
What's Your 
Pleasure 























4 e emale FIRST TIME 
riencially a Nes ee J Kk kkk r sensual, relaxed. private en MW 
f only. Metre aimee submissive have sc ur INTHE BLACK NOW aE ounte e and play.o 
9 (exp. ee mi and worship my exquisite having a girl watch me $ d it 634 (exp 12/01 : 
04 Save The Best For , aa eee ae ee 
Last y jaughty me. 554(exp 
BUSTY CHOCOLATE se eyond your w 





BROWN 
Barely legal 18 y.o with browr 
eyes, cute face, open-minded 
seeking a mature, finacially se 
WM for an erotic encoun 


JOIN OUR GANG! 

BLACK MASTER, creative gen wnt t 
37, seeks a provoca 
rodern woman with wants to 
S ies & new age beyed for & 
Satisfy me with anal 
of her body. | want 
dedication, surrender, 
on, an eagerness to 





MARES. Face diab: 








orment designed to di 





with average s 
the best 





utter madness. 








3482 (exp. 11/15) are we 
1/01/04 





CHARMING BEAUTY 


Pretty 25yo full-figured, sophis: n. 3630 (exp 


ticated, brunette student, part 
ime Admin. Asst, in Southeast 
ern MA. | enjoy fine dining and 
smooth jazz. | prefer spending 
time with a distinguished, older 
gentleman over 45 only, who 





3288 Exp 


Sen AND SEXY 











VIVACIOUS 
Busty female, statueesque 


highly discreet is looking for 





and your sensual sub 
sion to my desires. My ideal 
on is voluptuous, kinky & 
fortabie with her body and 
sexuality. Squirters a +, open to 
novices. N. D/D free, | 
expect the same.%2748 (exp 














1/15/04 


IVY BLACK 
MALE 








GUYS SPANKED 
Dad, 48, over my knee. 





your white t-shirt and athiet 


socks. 7513 (exp 3/1/04 





lives in or travels to my area 9g tive ong lonely generous frie Day 07/01 z a ce i IWM, 45 eeake ng 
and has the same lifestyle | do. ¥ Bigs eh tac ee seeks s a men, straight/gay/Bi Vy 
If you desire to treat a lady |i ne/Evening. Please do no ale any race, with nice legs 


a princess, ther 
me. Leave your name 
number so that | may call yo 
arrange a possible meeting. & 
3487 (exp. 1/15) 













type 
alatior 


leave a box number to respond. 


3187 (exp. 10/20) 





for 


tually beneficial sen: 
encounters. Enjoying anal a 











plus. Providence area. & 


3555(exp:10/24) 


receiving great oral. No recip 


rocation 






place. Mass S 





1090 (exp: 2/15/04) 


partner 


You: healt 





sygoing. 3285 (exp 



































SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 








october 24, 2003 
the boston phoenix 





ADULT SERVICES THE BOSTON PHOENIX 


Boston Locals 
(617) 338.9990 


Hartford (860) 286.8500 
ms Portland (207) 253.5200 


"free code 1864 


he 6 


CONNECT WITH SINGLES! 


relationship - dating - intimate encounters 


66 


From $2.99 Min 18+ 


i] | : 100s of local singles. 
! One easy call. 


; The Most Avance d ~ 
“Dating Service 100% FREE 

ce Live Video Chat 

Easy To Use 

Advanced a etnan 


lavalife’ 


Where singles click.” 


Call NOW! 


617.475.9000 
508.713.0000 


enter code: 170 


Cor AMET alae 
time Lavalife users”. 


» 1-800-443-5678) 
1-900-093-1456 


CHATLINE 


508-532-2177 
781-850-0055 
978-513-2400 
603-589-8484 


617-848-1661 


Toll-Free 


1-888- 245-4545 


FREE ww Livelinks 


Charge Credit Cord 1-888-814-2428 59¢/min 
Charge Phone Bill 1-900-289-4444 $1.99/min. 18+ 


~ HARDCORE 
- LIVE 1-ON-14 


Beh 5 OR Ra com 


1h was cre 
tC FANTASIES 


1-800-285-8888 


No Restrictions. Discreet. 
LIVE 1-on-1 Service 
Select Women. 18-68 


$34.50 up to 1/2 hour 
All Major Credit/Debit Cards 


YOUR, 
617-848-1688 


plRY FREE! Use Cone 5158 
: a LOCAL NUMBERS CALL: 
1-877 


1-800-977-4588 99c/min. 1-900-438- 


a ry 


Hot, Wild Women! 


Boston 


& Eons) 


CLR Lea 
SOU CME 72d 
CULT ML Leek 
ST aU Ryan 1/74 
OCC Mme BL ara 
/rnin Se a 
18+ Tm aed 
1-888-465-4588 


imei ey. TY wT 
ZOFRE? ze 


1-900-255-1212 
Rye 777 





2003 ADULT SERVICES THE t 


tHe ORUUIT 


Get a Date Tonight! Meet Men Now - 


-781-382-40408 1-603-413- GUYS 


SAFE SEX LARGE & LOVELY FREE LIVE Live, Local, 24/7 
1-617-550-3333 1-617-550-6666 ONE on ONE C 
FANTASY TV/TS FREE DIRECTORY Hot Free Gay Lines in Your Area 
1-617-550-7777 1-617-550-8887 1-800-FREE-LUV @ 1-800- “FREE-GAY,,, 
B&D SEX LINE 
1-617-550-2222 20¢/1st min 1-617-550-7399 


w SEXX ‘ 
LADIES CALL FREE nee » > REAL SEX 
Scat f | CONNECTIONS 
HARD, PUMPED & READY FOR ACTION a; © at 


EIT a | Melek rl 
1-617-976-9000 —=* 

a | ~ 
SP ee at a Ee sc A 1-900-446-8800%: 


HOT and Saas “wae Ti || ' | meu 
PRIVATE [ae og ed Mle Lee e.))I- 3 
a. mG Rt oo Sl oe 888-665-2522 
300-811-9722 FS Naas) = a, | a a os ME ee enseonan 
—Ssm,| | 900-255-7778 fe 4 See i 
900: 993- 5190 Li 888-286-4277 cscs) MR E a ee eee ! SU BMISSIVE 


ad 





to ae The Boss! | 


, Bp) lonysisorcrin 15+ i a —- al sa 
$88- 206- 2867 yi vA ows AMEX MULTIPLE BILLING OPTIONS 900-435-4235 
800-270-8510 | ‘ ~~ | 800-393-2633 « eer + 800-774-8255 Eee 


900-255-7778 900-435-7250 a SS 
$1.99/min Adults only 3 3 4 ; $ NEED | 
99 /min Adults $3.49 PER MIN ) | SERVICING ROM | | 
800-270-8510 900-435-7250 |!" 999-275-7775 |laoo-soe "4897| 


800-379-1999 | 900-255-7778 || 888-206-2867/UNs 900-993-294 7| 


900-725-4840 900- 3365977 


49/per min ADULTS ONLY 


ced | 
— E YI ve a > ered 00-570 sl baalereaeraedl 
rarerham |800-725-2648 se Sone eee ety 


i 
ae eS | BERG IR bees 
bE re 4392 1 7 ei adults only. $199+per min 900-255-7778 1 
800-430-2232 Bees i ul 800-738-4865 900-993-2970 


¥ cP 
18+ $2.99+/min. 800-923-6253 





800-811-8722 900-993-5190 


pve) 6 lege) |G ae SB ec | 


HOT & PRIVATE CHAT 
with other pnecio th anda 
| CONNECT with REAL MEN & | 


888- 206- 2867 (8 
900-255-7778 
NEED TO 
GET SOME? | 


| Connect P= HOTTEST 
personals in America! 


| 900-725-4640 
|800-336-5977 


800-455-6900 Fe 
900-226-7776 |» 


Connect intithaiely 
with other callers! 
900-255-7778 888-687-5425 (LCK) 


NAUGHTY 
LOCAL GIRLS! 
Want To Get Nasty With You! 


1-888-355-SEXY 


69: 


-900-772-6000 


esse 
TRANSSEXUAL? 
ee eg 

eee 
Pil Ty sy Atty. 
900-745-3509 


V1 
1-473-444-0488 


900-226-7778 
888-687-5425 (LICK) 


| HOT YOUNG 


EGU a Colt yteia) 


, 
800-797-6366 
900-745-3509 

800-430-2232 


HORNY SHE-MALES 
Naa U RB a) 
COS Ya) 
900-993-3621 
888-665-2522 
800-430-2232 


YOUNG GIRLS 

eee i 
Poesy t-te) @ 900-226-7778 
pee gevetiortd 5 =" —800-811-8722 
ih: Pemee ae. teen cyte) ae 4 900-993-5190 

be 800-806-4323 (HEAD) 


MC Ee EC 
galt) asia 
PN e PEIE G 


Naas 


EXCITING 
SHE-MALES 


have a surprise for you! 
888-750-2868 
900-993-9402 


PORE) eee 


TV’s & TS’s 


want to meet 


Sem 


for Excitement 


want to explore 
Seay RSPEI 


na mined] 
800-539-3369 
900-993-5924 
800-791-8336 

(TEEN) 
900-226-7776 


ct eR 


PROMISCUOUS 
LONELY WIVES 
eae | is HORNY 
BABES 
want to SWALLOW! 
800-337-5747 
900-993-1598 


TT | 
fT 


eRe ne 
ACTUAL NAMES & #'S 
900-993-4176 
800-382-3478 
ya Ue 


Lip Service 


ALP SETVICE any different women to talk with! 


$31/ 25 minutes 
1-800-753-0244 


MC-Visa-Amex-Disxx 
www.lipservicephonesex.com 


69¢ Per Min 


Sounds of Sex S9/call 1-866-455-3900 


SUBMISSIVE 
WOMEN 


want to bend over for you! 


900-745-3472 


— oe 


Are 


900-226-7776 
silt) lO 
888-455-6900 coun 


UR shee MeL Omega 


Tea 
BAD BOYS! 


B&D 


meer 
- > Sains See) 


& Disciprine 
Expcore your 
FETISHES 


PE Seta] 
BESTE) 
800-591-6239 1: 


Adults On! $2.99+/Mir 


Bt 


Ethan J 


Fantasy! Fatih! Domination! eater & Chang 


-617-976-5000 


" Ladies Call Free!!! 1-800-550-OBEY * 





Kinkysingles.com 
Explore your Kinky Side! 
Totally Free! 
Spanking.com 
The name says it ail! 
Totally Free! 


connect with 


eile Ma OU oma Te R ie ten te 


Hot Live Chat! 
Try it Free! 


(code: 2222) (code: 3300) 


YS ALA | 080 860-7385 


THE DOMINANT INSTITUTE 


Phone Sex _ 
ry 


Anything Goes! 
1-800-341-1712 P 

AUD ADE OANA COTE COCALO AE OOS 
Live Phone Session 


1-800-DOM-subm 


Babes - Ebony Honeys 
TS +Mature Mommies - Coeds 
Sincere, Discreet Lifestyle 
Dominatrix and Submissives Specializing in Every Fetish 
$54.99/half hour session 
All Major Credit/Debit Cards 


| HOT & HORNY LOCAL GIRLS! 


eae la emai Olmos La 
: or) LCctomm COLO) (Lule Colm Oh oR) 
"| share thier hot fantasies with. 
Talk to local girls who are 
OTe) Tit lm Lemire mi 
Remember, women get horny 
| too! Try it, you'll be surprised. 
UL Nae ee 


a / 
Ad . Tae 
. 
ie D 
ria 


i-888-420-B4BE 
Teles hs Tay ee Tt] tee 


1-473-444-0488 wi 


2444 
1-900 
336- 
9700 


$4.99 Min 18+ 


Record & listen to ads FREE! 


: 1-900-336-6225 
cit F $2 ere) 


iTS MLO} 
AmEx / Disc 


ak wh LI ts ce 


LIVE CHAT! 


be whi 
for new members 


fei 
(617) 395-9000 
(781) 426-9000 
(401) 223-7070 
ise ) 635- ee 


Maal raal elisa 8) , -900- mee 2525 Phat 


‘sjeuosedjsenb 


WIOO 





love 
witli 
PO 

s Live Talk Line 
|-617-976-2eee 


Ladies Call FREE 


OUR SITE WORKS 
BECAUSE OUR 
MEMBERS ARE THE HOTTEST 


617-848-1677 
617-658-6939 
617-715-0044 
617-979-5330 
508-532-2077 
781-850-0066 
978-513-2411 
Call Toll FREE gga 
1-888-399-MALE 


|-800-265-LIVE 


For HOT B & D Action rae 
1-617-976-5000 


Lf} 
1-888-399-MALE Bee uae) 


“The best online 
meat-market yet.” 


we ‘ T™™ 
TT eee LL 
a a oer 


and Shemales. 
Reqguiar Sex, Domination, 
Cross Dressing, — 
ALL FETISHES BIZARRE 
TO EXTREME. 


ee Boston 

*’ (617)423.6666 

Providence 

(401)738.7788 

LA : elael- elem OLIVA: VIR et) 
7 I c 7 E 


LE ? Hartford (860)242.3600 
: Sets 

1960-7441 

gn B+ 800-4406 


FREE code 3099 


BROWSE & REPLY TO ALL LOCAL ADS FREE 
| $4.99 Min 18+ 





Grand Opening 
Best Body Rub in Town! Corner 
woes 
Massage | 
Treat yourself | 
with a Swedish 
Massage by 
professional 
massage therapists 


for men and 


Shemale 


Hot & Exotic 


7 Days 3 week Sam - Som. Visiting 


3 = 29-36-38" 
‘ Fs | Call Me 
nN 


Peay mms a) bes -m 
36C-24-36 8” Hcy 


arantéedu 


Brighton Location 


617-388-7251 
Escorts.com 


Get Laid tonight! 
Totally Free! 


NWA M itl ac unica i We 


Poe aah) 


Friends In Boston 


Treat yourself to the v 

take pride in accura 
and arrival times. Pror : 
discreet. Outcalls only. Hiring 


617-201-8034 


www.FriendsinBoston.com 


-BLUEPLEASURES.COM 


(VISITING) 


Sexy Black Pre-Op 
Transexual Looking 
To Play with Horny 
Men In The South End 
Area. 9 Inches of Black 
Candy For You. 


Lady Leather 
Private, fully 


equipped 1400 sq.ft dungeon 
Bos/NH/Wroc ¢ 508-254-4273 


does not accept 
private calle | 


in/out # 


61 


Playmates | 
617. HR. B73 


Playful Kittens On The P rowl 
Take Your Pick From The I 


From Tame Kittens  * Dinner Dates 
to Wild Tigets —csapaistiy 


Inquire About Our 

Specialty Sessions & Fantasy Desires | 

Hiring 
purrfectplaymates.com 


i ee tal 
ata for books or travel ? 

We are seeking attractive ladies for 
Female owned-+ Operate Service 
Full + P.T Available 
will train qualified applicants 
Cito micros 
Please Call 
617-742-1608 © 


Everything you'll need - all in one package. 


sitereviews discussion boards 


Tom mire 


Ree Tere 





ADULT SERVICES THE B 


SCE Lets 


Wildest Dreams 
Come True 


of ~e 
nae! 10 to6 xt 
Mon. - Sat. 
New Arrivals 


gE mT Ee 


617-562-0595 


* Help Wanted 25-35yrs * 


Great 


Nilassave 


IWNSEY.S 


All American 
GiThS eesicn 


Massages 
for both men 
& women 
Come enjoy a 
relaxing 
massage with 
professional 
massage 
therapists 


Immediate opening 
por attractive ladies 19-45 


Utmost class & 
Total sophistication 


Dinner Dates 
Social Events 


617-742-8662 
1-877-353-0343 


— Bm 617-734-7900 


I'm Temporarily 
Yours 


Say 
Escorts 


*AALISA KINKY 
PRE-OP * 


617-426-5221 
“ ALL NEW ” 


A MALE MASSAGE 


1-617-782-4499 


“DELIGHTFUL 
TEMPTATION” 


617-817-6934 


“EXOTIC GREEK” 
Kin to tease: 
Brunettes 

& lactating. 


imerviewing 
talent 
www exobodelite net 


ORIENT 
EXPRESS 


The Original since 1996 
24/7 Outcall 100% guaran 


teed. 617-437-9226 


* A HANDSOME * 
ITALIAN BOY” 


617-536-6917 
* TOP SHELF* 


SEX APPEAL 


*82-978-580-7069 


™ CHARLA ™ 
t 


*82 603-767-3828 


ISLAND BLONDE 
Take @ trip to pesados with 
a gorgeous slim island 
blonde. 24/7, Out only 


617-407-8235 


ISLA Dp BLONDE 


» island 
blor de Out ontly 


617-407-8235 


ATTENTION 


781 845-5914 
***NEW GIRLS *** 


"617-319-3792 


“CANADIAN 
BOMBSHELL™ 


New in town looking to 
have fun 
Exceptional service always. 


857-919-3184 
**SUMMER** 


617-438-0227c 


*A- 1 PORN STAR * 


“ASIAN BEAUTY* 


617-833-3121 
“SWEET HEART“ 


857-919-1 528. 
PLACE YOUR 
ADULT LINE AD 


CALL 
617-859-3260 


24HRS Nurse 


978-455-0244 


3 Cheers 


978-453-2330. 
EXCLUSIVE JENNA 


617-780-2200 
A GLASS OF WINE 


978-576-9512 


A TOUCH OF 
ASIA 


Experience the total touct 
from head to toe with our 


"617-407-0696 

COUNTRY GIRL 

(978)-681-8666 
CARYN 


ABBEY’S BAAAACK 
, uw ea you 

in Switchable 

also. Outcall.Pg# 617-465-5511 


ABBY THERAPY MASSAGE 


ABSOLUTELY SEXY 


617 542-3087 


Absolutery Sexy 


603 557-3328 
ACTION — 


617-407-3721 


AFFORDABLE & 
ADORABLE 
GIRLS 
617 335-8262 
OUTCALL 


AFTER DARK 
617-451-0414 
outcall 


ALEXISIS LEE 


617-269-4551 
ALLISSON 


617-228-1227 
ALORA. 


ALWAYS 
AVAILABLE 


Tropical beauties ready & 
willing to pleaseyou! Acu- 
rate discriprios & always on 
time. Cail hiring 


857-212-6089 


617 416-9494. 
AMAZING TOUCH 


617-818-4921 
AMIEE 

617-490-2762 

AMY/ PRE-OP 


A beautiful 25 yr old Swed- 


36 ‘ingerie massage dis- 
creet Boston location 


617-267-5037 


ical, 617 264-8896 


857-204-6550. 
_APPETIZING _ 


" 617372-4959 
‘ASHLEY 


508-857-7578 


ASIAN 


ATTENTION 
Is all yours. 
| will pamper you and treat 
you right. Lets have fun’ 


617-828-9711 


ASIAN ESCORT 
| SERVICE 


2pm-4ar 


‘61 7-828-9870 


ASIAN HOTTIE 
playtul, 5°4", 115ibs, 
34 4-34, verified out- 


"6 7-319-7515 


ASIAN PRE- “OP 


"617 839-3526 
ASIAN SHEMALE tay 


5" 36C-25-36 ve 
oft spoken. if you'd 
time piaese cal 


61 7 594-2753 


AT YOUR FINGERTIPS! 
Hot Latina passion, I'm a 
sexy giri with energy to burn! 
Feel the heat! 


617-438-5258 


BAD IS GOOD 


BEAUTIFUL 
BRUNETTE 


New in town model 52” 
105ibs 32b-22-32 
outcailservice oniy 


617-721-2465 


BEAUTIFUL 
BELLE 


Tall, busty blonde wet & 
teady. Cail for a taste of the 
south. Your place or mine, 


24/7 
617-331-1547 
,BEAUTY & BRAINS 
nde 2 oO 


ou 
ible good time! My piaac 


5 "617- 251-6996 
BLAIR PRE-OP 


is back in town 
body.34B-24-34 5'7” 120 ibs 
Call me I'm waiting for excite 
ment. 617-254-6345 


BLONDES BLONDES 
BLONDES 
Bustty petite 
& real 


617 319-2460 


super model 


BORED 
_ HOUSEWIFES- 


(978) ‘490-1016 


Visa accepted 


BOSTONIAN 
BLONDES 


FETISHES*PLAYMATES 
Satistaction Guaranteed! 
OUTCALLS ONLY 


617-391-3380 


BRAZILIAN 
BEAUTY 
22yrs old hot Brazilian girl 
§'5", 125ibs, 3668-26-38 
erotic massage, sensual 
dance. Located in Burling 
ton cail Gabrielle 


781-552-9247 


BRONZED BLONDE 


617-438-5258 


BRONZED 


BUBBLICOUS 
BLONDIE 


ic & eager t 


ur fantasies into realit 


; 617-438-0227 


2 Girt fetishes & 
fantasies. invout 24/7 


617-331-1547 


CANDY GIRLS 


617-733-8020 


CANDYLAND! 
TOY'S GALORE & MUCH 
MUCH MORE! 

Blonde, 5'7", 36C, 12Sibs 
Let's Play! Call Arianna 


857-225-0309 


617-490-0076 
CARRIE 


~ 857-204-0420 
CHARLENE 


op is waiting 
7”. 125 Ibs 


60-24-36.617-254- 
9126 


““CHLOE** 
Oriental beauty petit 
pendent Call for 100% 


varan 
teed dimensions. Outcall 


Open 12 noon til 


617-267-1438 


CHRISSY’S 


HIRING 


COLLEGE 
ROOMMATES 


2 gorgeous bi-sexual col 
lege girttriends. Cail us we'll 
make you smile. Check our 
low rates Discreet & private 
incall only Mon-Thur 
8am-8pm Bost. loc 


781-799-1205 


COME 
OVER & PLAY 


A Variety of iadies to 
choose from!! Local incall 
only 


617 908-8373 


Curvy Italian 
Blonde 
Spend the evening with this 
wet & ready blonde green 
eyed babe, sure to have 
you coming back for more. 
Dom & toys avi. in/out 24/7 


857-225-0309 


DANISH HEALTH CLUB 
Fully ensed estat 


aii us508-326-8399 


DELICIOUS DANCERS 
We have the sexiest & most 
delicious girls of all flavors. 
Caramel, Vanilia, Mocha 
come taste! Don't let us go 
to waste 

24/7 outcal 


617- 407- 8235 
_ DILALAH 
308-345-5812 508-337-5908 


EBONY & IVORY 
Spice up your night with 
two of our most beautiful la 
dies They'll have you going 

crazy. 
in/out 2. 


781 -720-9327 


ELEGANT 
Lovely ladies 
10 am to 10 pm Hiring, 
RT 1. 93N. 


*82 978-239-4807 


EXOTIC EROTICS 
617-442-4963 

FANTASY ISLAND 

Fulfill your every oeeey 

with our sexy playmai 

Young, beautiful blondes 
to every 

Girls are 


18-21 
*82 857-204-7400 


need, in/out 24 




















FARMERS DAUGHTER 
Experience the sweetness 
& charm of a beautiful 


ry girl. in/out 24/7 


-319-8100 





FELICIA 


781-975-0107 


FOREIGN COLLEGE GIRLS 





781-975-0107 
FORTUNE COOKIE 





" 617-828-9711 
FORTY SOMETHING 
Sweet & experienced 





978-682-7776 


, Gentlemen : 


egur 





a 
978-453-2330. 





GOLDILOCKS 












GUYANESE GIRL 


wn sugar jorge 
id wild 


617- 905- 6578 
617-740-7279 





HAWAIAN Black mix 

19yrs, 5'3", 115ibs 36b-cali 
for the time of your life any 
time your place or mine! 





HOTTEST 
BRAZILLIAN 
GIRLS 


New in town! 1 Shemale 
y 110 ids 

female 22yrs 5'5" 

Ss beautiful & sexy 

to futfill your fantasies 

aabrielie & — Locat- 

ed in Burtiny 


617-3 4-181 7c 





rM 
Temporarily Yours 
1-800-698-8829 


17-742-1608 





JACQUELINE PRE- 
OP 


617 423-9553 


JEWEL 








ytime specials av 
617-490-1049 
JILLIAN 


rome 


617-430-0548 


KAMI 





508-596-2483 
KEEP COMING!! 


617-721-3098 


Kinky Asian 


KITTENS 


617-721-2465 


ae 


617-935-1094 
Massage by MaryAnn 
som 978-576-9512 

MERY 

"617-426-2030 
_ MRS. ROBINSON 





617 817-1425 
MYSTIC MOTIONS 
Ready willing & waiting 





mWoutcal 4 ‘ 
617-201-4298 
N.H. BORDER 





617-304-1583 
1-800-631-3397 


NAUGHTY 
DIRTY BLONDE 
20yrs 34C-22-34 

617-733-8282 
outcall only 


ee ee 


PURRFECT 
PLAYMATES 
617-908-8373 








1-978-490-1016 
ROCHELLE 





781-552-9266 
ROSE 


Prompt service. 
I'll take my time for you 


617-892-2736 
_ SCOTT 


massage 


781-223-5343 


Sepia Queen/in 
Providence 


Come see why my wing 









SWEET CHERRY 


617-438-0227 


TAILORED INTERLUDE 


401-482-6969 


TARA 


Attractive, vivacious 32 yr 
old, friendly unhurried 


You'll be pleasantly sur 
prised. Out cail only. 617 
644-5023 





TERRA 


617-541-0821 


THICK & SEXY 
Tali blue eyed bionde 36D- 
26-36 crazy & kinky call for 
@ taste of the South! in/out 
calls. 24/7 


857-222-1998 





TRACEY 


Kassandra: yr 


TW/TS 


** HOT HOT HOT *** 


617-304-1817 
**ANGIE ** 


617-594-9324 


2 GORGEOUS 
SHEMALES! 


781-552-9152 
617-304-1817 


Asian 
She-Maie CoCo 
Mo 


dancer.5'5",115ips,34D-24- 
35 www.cocoshemaie.com 


617 306-1256 


AYANNA (VISTING) 





" (617) 426-1888 
BEAUTIFUL 














Escorts.com 























Get Laid tonight! 
Totally Free! 
































HELP 
WANTED 














Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save & 
money for 





Women owned 
and operated 
escort service, 
friendly, safe, 

supportive 

Cia celal at- 181 San 

you’re new to the 
business, we 
welcome you 

Call 


617-451-0414 






























































Premiere has 
part time 

















escorts. 
Some college 
preferred, 
no exp. 
necessary. No 
transportaion 
needed 
Cali Julia 




















for interview 













Hm2ZznMADOOOMADPVUGUMA TNS 









617-818-5939 


& sate piace 
Pretty Asian oy 10AM- 
Dorchester i 


61 7-875-7461 





NIKI BODY ROOM 
Clean & safe place 
Pretty Asian girls, 10AM- 
|, Dorchester loc. Call 


61 7875-7461 





NINA & CHRISTY 
Eye catch ies 





SEXY PLAYMATE 
This 19 yr old girl will have 


"727-514-3957 


TRACEY 
Massage es woman of 


8am to Tipm, incall 


Daity 
978-576-9512 


TWO GIRLS 
FOR THE PRICE 
OF ONE 
617-818-0512 


UNDER 
PRESSURE? 





Mak 


CAMILLA PRE-OP 


617-482-8578 


“| GOT THE MAGIC 
STICK!” 


Exotic shemale Jessica 
ST", 34-22-36, 8". 24/7 inv 
jed Clev. circ. area 


Sut locat 
617-407-7169 





LYNETTE TS 




































































617-331-0435 617 828-9711 














Let these hands release ail 
of your frustrations of the 
day. Cail Jarnie by appt 


ty 
. 617-407-6732 





KIRA 


aia 


617-319-7515 
OH BABY !! 


617-427-0602 
NILSA PRE-OP 


3 


SIZZLING 
nd SEDUCTION 
OINt. Satisfy your fantasies in- 
guige your desires let one 
ot wh she ladies take you to 


Hawaiian Chinese 
Kiele: Tm new in town sen 
sual 23 yrs 368-22-32 cali 
me & experience the best 
24/7 outcall 





617-721-2465 


VICTORIA LATIN 


617-438-5258 





LINGERIE LOVER BEAUTY 617 288-2505 
the finer teal OLGA ous. Incalls only. Now hiring PRETTY HOT 
ne ae Sen Cte SOE "SHEMALE" 


SSfOXX 









617-423-1003 
































& frie 
minded Boston & N.S , VOLUPTUOUS 
* eran tear whe ORIENTAL TOUCH _ ve VIXEN “oe 
ways _!'m Linda, I'm Chinese, Exper : ALS r t w bs 
07 sutcall. M/C Visz P ence body conouins Please 781 -799-2668 plaue’ 207 Cal aver = SIs 
HOLLYWOODS 617-742-8662 pa Np edb he eet Satistaction Guaranteed 
Ics FINEST ee S67-801.8779 STRAWBERRY 617-320-6915 
Seautiful models all DREAMS 
neeeente. Se aie ery TOUCH PARADISE ISLAND 2" & s258y & ready to make XIOMARA- MARIE 
3 ee euse” | Neectsame a 
= 2 S C i si af ir light you with my erotic skills _ 
"617-892-2647 Pre 120 bs, vOut ; "617-438-0227 617-335 8262 
sai HOT ASIANS 617-319-2460 
nates HOT BLONDES MAKE A DATE STUNNING COLLEGE CUTIE 970-3603 
: HOT BRUNETTES With one of our Angel's from PETITE & SWEET Accommoidating & love to have Gorgeous 21 yrs blue eyed 
eae heaven on earth Where all S@xy Beautiful secret rendez- a good time. Italian brunette | blonde seady whenever MA 
Ready to please ut fantasies become reality. VOUS: All sizes 24 hours 25yrs, 34c-22-34, avi. Mon - Fri a 56", 125ibs 36C, 
400 out call 24/7 Outcalls, Discreet 617-331-5145 Pease cal "617-319-8100 





617-733-8282 617-839-8912 508-333-0657 888-479-9402 
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Att Nede 1 


SECWPLACH pe 


7 THOMPSON RD., WEBSTER, MA é _ 


RTE _— EXIT 1 - 1-888 ee Z > 
THIS WEEK ONLY! @ 


TORI 
BLAKE 


SHOW GIRL OF THE YEAR! 
MANY ADULT MAGZINES! 
BE AN EXOTIC DANCER! - ur 
NO EXPERIENCE NECESSARY 


Sunday & oe Nite Football 
BIG SCREEN * STADIUM SOUND * FREE BUFFET 
GIRLS GIRLS GIRLS GIRLS 


MONDAY (TUESDAY NITES! 


Table Trl AMATEUR NITE! 
eee eC Ls) 


(4 eo 
FREE BUFFET SuNDAY-THURSDAY 12-3PM 


KXX ¢ ADULT EMPORIUM ¢ XXX ¢ ADULT EMPORIUM © KKK 


ALL NUDE 1 3+ 


EroticBivd.com 


A good place to meet bad people. 


Call (617) 976-7587 or 


Hot & Bothered? ion 
Meet someone tonight www.erosphere.com 


DIRECTIONS: 

Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 
shes Ss 
PENS Lov 
BEHIND BUILDING 
1021 BROAD STREET 
2ND FLOOR « PROVIDENCE, Ri 


(401) 941-9901 


. we 5) exit, 0 
, ee 

fou Buil $ ¢ orner ( 
go vr 


Mineral Spring and 


Woodward Rd. - building is on the left. 


rat ee Wael ee NO CUT CITCmm E 


OPEN 7 DAYS WALK-INS 
Me 4() | oa | 00 YRC LD 


COMING SOON! 
ager 


CUsP Eerste 
LICENSED 


MASSAGE THERAPY 








Don’t Tell My 
Husband! 
Wanna Play? 
Wild Times Await 
(781) 860-7383 


Alliekat & RI 

Connection 
GET RESULTS! evar eae tae 
617-859-3300 


w 
PHOENIX GAY PHONE SEX!!! 
CLASSIFIEDS poicall 
Ser 4-900-407-8884 
Fantasy/Fetish ES = 1-800-805-TALK 
Phone Fantasy en (0255), 
s 2 1-800-251-4414 
wae 1-900-329-0900 
1-800-618-STUD 
(7883) 


MAXIM’S 
508-753-3796 
617-848-1677 


Boston’s Best 
Dating Choice 


(781) 860-7441 


Submit 


- TALL DOMINANT More Swingers than 
sae po Austin Power's 

urious i 

_ Lifestyles her ae t 

404-296-6788 
(Atlanta) 


(781) 860-7441. (781) 860-7384 


Spa 


Se a CR A RA RS AERC A MIR RR 


es 


"1-800-811-4048 
1-900-772-6289 
NTIMATE CONNECTIONS 


1-800-264-DATE 
(3283) 


1-800-719-HUNK 
(4865) 

Sex Is On 24/7 All 
, New 


d al 


SHAMROCK 
ENTERTAINMENT 
888-999-5859 
1-800-785-2833 
1-900-993-5159 
Strictly SEX! 


(781) 860-7385 


WHERE ARE YOU 
_ SINGLES MEET to earn $$ 
0 617-338-9990 


We are seeking 
Code 6379, 18+ or k 


Women at your 
Fingertips 
617-848-1661 


1-800-698-8829 
617-742-1608 


BEST PAY IN 
INDUSTRY!! 


1-800-990-9377 
1-900-725-3262 
from 2.98/min 18+ 
RE TR SA 
Strippers 
New England Strip 
oa : kk kk 
DANCERS WANTED 


STA SE 
Adult Employment 


$100 to $300 + hr 
women § Ss & Exciting financial 


CONTACT CHANEY 617 
364-3616 


508-353-3898 


| V idorioe.« 


” Sal 


Body wraps , 


Showers 


‘ Exit 
Na 


Dry Sauna 


Directions from 1-95 Southbound 


Take exit 21 — Atwells Ave. 
Turn Left on Atwells Ave. 
Turn Left on Fountain St. 
Turn Right on Dorrance St. 
Turn Right on Westminster St. 
Turn Right on Union St. 


Directions from 1-95 Northbound 


Take exit 21 — Service Road #8 
Turn Right on Broadway 

Turn Left on Fountain St. 

Turn Right on Dorrance St. 
Turn Right on Westminster St. 
Turn Right on Union St. 


AN 
’ 


(401) 274-3334 * (401) 274-6661 


EXOTIC DANCERS 


WANTED RIDER ie EIEIO 


XXX Retail 


DOROTHY’s 
BOUTIQUE 
gh High 


Call 888-999-5859 


xKnxke 
HURRICANE 
BETTY’S 


508-799-4422 


WORK IN 
ADULT FILMS 


YOU WILL LOVE 
OUR 
SELECTION 
800-901-4974 


WORK IN 
ADULT FILMS 


os 7-547-044 
800-901-4974 GIT SSE-OOR 


| 
| 


\ 


‘ Biltmore Hotel \ 


ee 
Washington | | 
@ Spa | 
Midori | 
i 
—_—__|—_—_—++—> 
Weybosset 1 | j 
Union St. Dorrance/ 


Walk-In Service 


i 
! 


7 days a week 10am-12pm 


112 Union St.- Ist Floor 
(Telephone Building) | 
Providence, RL. | 





steamship 
Se ee Ah iAiAa co Lcalibe 
tole: LOWEEN sHow! rotet | Cah 
TB ares 
SYREN is Appearing la 
eens Weecen Bre 
thru NOVEMBER 1ST 


Present 
MONDAY NIGHT _ fi qwice THE FUN % THE PRICE! 
FOOTBALL PARTY J EVERY TUESDAY NOON TO 6PM. 
Featuring EVERY TUESDAY IS NIGHT! 
GREAT BUDWEISER OVER $400 IN Oat & pee: 
FOOTBALL PRIZES FP oreck OUT OUR NEW 
FREE GOURMET KITCHEN! 
HALFTIME BUFFET © Sig st mini 7 taps « ee 
2 FOR 1 TABLE 
DANCING ALL NIGHT 


e FREE SECURE PARKING # BUSES ALWAYS WELCOME * WE NOW OFFER KENO & ALL RI LOTTERY GAMES ¢ ALWAYS LOOKING FOR NEW ENTERTAINERS ¢ 


28 SIMS & HARRIS AVE ¢ PROVIDENCE ¢ 401.272.4126 





WEW ENGLAND'S LARGEST AND 
MOST EXPERIENCED AGENCY 
PROVIDING QUALITY 
ENTERTAINMENT 
FOR OVER A DECADE 


ONG i XXX SHOWS, 
THE ORIGINATORS OF 
THE HEART ATTACK SPECIAL!!! 
Over 65 Female and 
Mate Exotic Dancers 
For Any Occasion 
From Miid To Wiid 


The party lasts one night. But the 
memories last a life time. 


She Bachelor and 
Bachelorette Larty Gxperts 


1-888-999-5859 


NOT AFFILIATED WITH ANY OTHER AGENCY 


Se MUU 


For the Party of a Lifetime 
Any & A\ll of your Entertainment 
choose the best! 


Selectively Hiring Exotic Dancers & Drivers 


ATL 
amr erat) 


Tae ea 
PA CU ave) 1 hades 


~Bachelor Parties 
Birthday Parties 
Va Mens eee iL 


866-892-8104 


TU Meta LAER 


PT Tage ea a ew F ly 


New England's 


Male Dancers 


“ S 
\ “csasio 


eBACHELORETTE 
PARTIES 
DINNER DATES 
eMASSAGE 
617-471-1850 
Dee si 


eraousurvesiViales.con 


Strippers Network : 


LS fy ley 


New England's Best Adult Entertainment Services! 
MILD te WILD! 

In your face at your place! 
Guaranteed Attractive Female & Male 
Performers for all occasions 
No party too small! + One hour door to door! 


The Hottest 1&2 Girl Shows! 


1-800-300-6787 


strippersnetwork.com 


a talent always welcome 
Zen 
In The Mood For Nude! 


Be eed Check the rest 
Ste 


MYSTIQUE 


Dungeon Par Excellence 


Greater-Boston's PREMIER 


Fully-Equipped, Professionally Staffed, 
Discreet, Multi-Room BDSM Facility 


Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 
7 days -11 am to 1 am ~ Women and Couples Welcome 


SENSUA 


CATERING TO RO 


FETISHES & ¢ 


ETAIL SALES OF UNIO 
STOCKINGS, LINGERIE, BS&M 


BODY 


237 PARK AVE, RT 9 
WORCESTER, MA 
(508) 753.3796 


PRESENT THIS 
FF YOU! I 


. NEXT PURCHA 


Hot & Bothered? 


\SE OR $5 OFF YOUR PRIVATE 


ADULT SERVICES THE BOSTON PHOENK 13 


TAY NOVA. 


770 N.Main Street +» Providence 
Open 7 Days a week 10am to Midnight 


* Dry Sauna * Steam Sauna 
* Body Rub + Walk-in Service 


biygerie showroom 


A 


\YING, FA 
ROSSDRESSIN( 


LY} 


333 E. COLUMBUS AVE, $ 
SPRIN , MA 
(413) 731.8826 
COUPON 


MODELING SHOW 


Call (617) 976-7587 or 
go to 


Meet someone tonight www.erosphere.com 


7 





To listen or respond, Call 617-976-7587 caicos 


3reater Bos 
ouy a block of time 
FOR WOMEN ONLY kkekek 
: Fae ecto INTHE BLACK NOW 


CHARMING BEAUTY Save The Best For SEXUAL HEALING TWISTED GODDESS 


EROSPHERE : | 


GET RESULTS! 
617-859-3300 4 
“naan Save The Best For € t F VIVACIOUS 
Last ; Screen ae 


THIS ROUND 


IS FOR THE 


BOYS!!! Daytime Delights BONDAGE MODEL 


: Men Seeking per session Ptr ex speced, alas open ee 
Sweet and Sexy Women Trane taro a aaron Pee : 


BARE BOTTOM s 


617-859-3300 
ERAS 


Women Seeking 
Men 


firm principles. BDSM 
dominance skills com 
bined 
with progressive opinions 
arouse me. Won't your firm 
guidance in my new-found 
journey to surrender 
lead to your pleasure and ONE HELL OF A GAL 
mine?™3480 (exp. 11/1 ttractive E ek 
Back From Heaven 


Good looking in shape 53 yr old 

GWM, deep throat specialist, 

e " 5 = } x x © seeking clean, in shape men 

RAIL RIDER i 4 % a with average size equipt desir 

7 . ng the best oral around. Bur 


lington area. 3620 (exp. 11/1) 


GUYS SPANKED 
by Dad, 48, over my knee, in 
your white t-shirt and athletic 
socks. 7513 (exp 3/1/04) 
lean 


BUSTY CHOCOLATE — —— —— — + GWM, 45, seeks clean, hung 
BROWN ae ae IN OCTOBER WHEN YOU PLACE A PHOENIX/ ADMISSION ToTHOSELADIES WEARING | man, seine, hat enjoy 
SS Kr e exciting ds Oo EROSPHERE PERSONAL AD AT THE DANCE REFUNDED } THEMOSTDARINGATTIRE | Oeation ecedears thane 


rocation necessary. | have 


— ‘ "aE place. Mass South Shore area 
vB we 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





1, 2003 ADULT SERVICES THE 2 


» " é. : 
od i 0 sas & . x Bees . t 
To listen or respond using your credit card, call 800-314-7958 eer 


will not work with 976 or SOC + 


SEEKING SON/YOUNGER 


S _ VOLUPTUOUS COUPLES a Sie tie he 

BROTHER THIS ROUND spping, much mor ists Std wachecweenees ta at 

ery Protessor excusvely | 1S FOR THE ee See Se, 
BOYS!!! ew things. 23292 (Ex, ' Jet togethe Pleasure 


BATTER UP 


MEAT EATER 


Couples 


a em mer enone aren 
Bi MALE FOR COUPLE 


DANCE PARTY 
caiecainpat BOY TOY 


pe SEEK BLACK MEN T 
AYFUL KITTEN 4 k 


DON’T PASS THIS 1! 
paiingunentns ! DAD SEEKS 
. SON 


COUPLE 


SKS.PUPPIES 
SWEET SWEET xp : 


PLEASURES 
nced female nger 


FIRST TIME 


PROVIDENCE‘S NEWEST & BEST 
CHOICE FOR ADULT ENTERTAINMENT! 


GENTLEMAN'S CLUB /BACHELOR PARTY VENUE 


1-877-4-DESIRE 


OUR OCTOBER LINE UP: 
Sunday: TAILGATE SUNDAYS Watch the game on our big screens Complimentary Buffet 


Monday: 2x1 All Day & All Night « 2 Table Dances for the price of one 


Tuesday: Lucky ‘7’s: Your Choice - 3 Buds, 3 Bud Lights, Lf 


3 Coors Light or 3 Miller Lite‘s for $7 or 2 Heineken or 2 Amstel Light for $7 
Wednesday: Vegas Style Amateur Night $500 Cash Prize 


Friday: FABULOUS FRIDAYS: Special Feature Shows From Our Entertainers 
Saturday: Sensational Saturdays: Bachelor Parties Welcome *Busses Welcome* 


Thursday: Thirsty Thursdays: $3.50 Bud & Bud Lights 


ALL NUDE DREAM ROOM 
ALWAYS LOOKING FOR NEW ENTERTAINERS © PLEASE CALL 


1 Franklin SQ. Providence RI (401) 274-5560 « Junction of Eddy St & Allens Ave 
95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 








YOUR INTERACTIVE ADULT 
DVD acho 


Get Into the Halloween Spirit *” 
idee OME) ace ” 
sec Les Vampyres Il: 
and SN accat(y) 
ee Both on VHS & DVD 


WINNING STAR OF LES Wiss , . l 


Seth ST ee WAN aE 


Harris Ave-Near Providence Place Mall 


i: 
aes | x (ie H 
Bhs + a rau Cae } ag . 


EN! 
OR ONES: 
THE ULTIMATE ONLINE SHOPPING EXPERIENCE 
pe OY eee eben CeN E9 Sar comms ure STAT 


So Las Cad Las re ; ZL Wile Pe aCe CMP uccaem lilly tile) Rey adie) 


si} jee RHODE ISLAND 
BOSTON | FAIRHAVEN SROVIDENCE step crt 
SPRINGFIELD . nes ot ew S008 
wereayr a pode Rentals aah Ren Norv t.2)- Video Rentals VIDEO EXPO - ee 
WETHERSFIELD 666 Congress Street - Preview Booths 
1870 Berlin Turnpike (Rt.15)- Video Rentals 


Video Rentals 


MEDFORD 
TROY 
516 River Street - Preview Booths 


HAMILTON Book & Video 
216 N.Hamilton St. - Poughkeepsie, NY 
jew Booths 


NORTHBORO 


WAETHAM 
OTON 
2)- Booths and Rentals 


son = nc ecitiea your > life... ca 
Offering a Great Selection of Adult Video and DVD, nomic sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 


2 se Sheetz Plaza or ot 
DEDHAM | ; peo venta 
y Rt mans 





i 


LONELY, HORN 


E HAVE THE ANSWER 


Intimate Encounters, a 


: BOSTON’S se | TALKLINE 
f S50-LIVE ioc min./20¢ 1st 
Ladies Call FREE! 1-61 7-577-TALK 
INTIMATE ENCOUNTERS 
Nationwide Live Talk 
Ladies Call FREE! 1-800-991 -TALK 
. Men Call 
1-61 7-976-TALK 75¢ min 
1 ~800-399-KiISs 69¢ min 
Live 1-on-1 1-617-978-8888 $1.95 min 


eople can explore their fetishes and fantasies 


55 Sextoys.com 


Girls.com « Teens.com 


Call Nightline 
Personals for 
Best Live Chat! 


Women always FREE 
Men try us FREE with code 7 130 


www.MeetSomeone Tonight. com 


1-900-407-7774, 91.49/minute 


For an instant 35-minute membership, call 


1-900-407-7772 $24.95 /eq 





We’re looking for a 
few good men! 


As a sperm donor, you can help others seeking to establish families. 


To see if you qualify, or for more information on 
the New England Cryogenic sperm donor program, visit us at: 


Qualified donors can earn over 
$600 per month in our program! 


# Donating is simple, convenient and above all confidential. 


+ Donors must be between 18 and 35 years old and be college 
students or graduates. 


+ The New England Cryogenic Center is located conveniently 
in Kenmore Square near Fenway Park and public transportation. 


aa’ New England 
Cryogenic Center, Inc. 


ONECC 


REPRODUCTIVE SPECIALISTS SINCE 1982 


1-800-991-4999 e¢ E-mail: info@necryogenic.com 





INCREDIBLE Low Rates! 


— Refinance or Purchase — 


Call for a FREE Credit Report! 


OTHER PROGRAMS (Slightly Higher Rates) 
© Programs for Borrowers with Problem Credit 
* No Points and No Closing Costs Programs 
* No Income Verification (5% Down) 
* Purchase with Zero Down and Finance Closing Costs 
fo nits of $7.84/1,000 loan 5 
Rates are s ae ; oe jithout notice. iittala “Saal aliaeasaei Rates for ae — ee ene ae $80K-250K 


Geese 1-800-eastwest GREMERnepwww.eastwestmortgage.com Fo 


Sell Your House 


— Without a Real Estate Broker! - 


Log on and enter your listing information: 


On-Line Listings ae isoldmyhouse.com 


Want your house featured here? Call 1-978-223-1500 x1527 


— Roxbury — $629,000 Revere — $474,900 Aliston — $289,000 West Roxbury — $205,000 
Colonial Ranch 


al tal ta 8 4 bedroom ae jm 5 bedroom 
2.5 bath 7 Mani 3 bath ae oe 
\d #31916 _ (Ad #38305 3s ) (Ad #11075) 


Hyde Park — $375,000 Revere — $350,000 Hyde Park — $329,900 
Telielia Contemp ’ | Colonial . 4 ie n 
Spar iar ier ia Arenal 


4 bedroom 


1.5 bath : ¥ am 1.5 bath 
— ‘ : 


Revere — $219,000 Roslindale — $438,800 


ft 
f aF po” 


Split Level 

4 bedroom 
2 bath 

(Ad #34612) 


West mares dl a oe 300 


ear gg Cape Cod 
J ri ry | A 4 bedroom 
i 


(Ad #37774) 


car Ct eMorey on E= 


For more information on these listings, to list your property on-line, or to have your 
house displayed in this ad, log onto ISoldMyHouse.com or Call 1-978-854-1111! 


#00. fast West Mortgage Co. ine. 108% Newhury St. Peabody, Ma 01980 © Lic #'s NH #7970ME © AL #20001173 (dha Last Westweb com) © ME #SLMN195 © LT #92707 © MA evenipt 








